
















































































































 
 
Queens Pride 
PO Box 720464 
Jackson Heights, NY 11372 
 

Statement to the New York City Council Committee on Cultural 
Affairs, Libraries, and International Intergroup Relations 

 
Introduction 
Good Afternoon and Thank you to the Committee on Cultural Affairs, Libraries, and 
International Intergroup Relations for the opportunity to testify about the important work of 
Queens Pride and our up and coming work surrounding World Pride and Stonewall 50. Thank 
you for organizing this event to highlight the upcoming events surrounding this historic time. 
 
On behalf of the Queens Pride Committee and Board we look forward to your support as we 
work to promote equality, inclusivity, education, and create safe spaces for Lesbian, Gay, 
Bisexual, Queer, Transgender and gender non-conforming individuals throughout the borough of 
Queens. 
 
History overview 
Queens Pride promotes awareness and education among and of the gay, lesbian, bisexual, and 
transgender community of Queens, New York. 
 
Our founders were provoked to organize the Queens Pride parade and festival by the murder of 
Julio Rivera and discrimination in our local schools. These events brought the LGBTQ* 
community of Queens together to achieve respect, and in doing so, identified a need to take 
advocacy to the streets. 
 
Our first Queens Pride march was held in 1993, and since, our parade and festival have grown 
tremendously. We now attract more than 40,000 spectators and are the second largest Pride 
celebration in the New York metropolitan area. Queens Pride continues to promote the visibility 
and accomplishments of the LGBTQ* community and to foster acceptance by the many cultures 
and religions represented in our borough. 
 
In addition to the parade and festival, our group works to foster youth, older adult, cultural, and 
social programming and to engage our elected officials on issues pertinent to the LGBTQ* 
community. We host various programs, community outreach and our annual Winter Pride Dinner 
Dance. 
 
Many volunteers and dedicated individuals assist to bring about the annual parade and festival 
along with the other programs and events throughout the year. 
 
 
 
 



World Pride; Stonewall 50 
Queens Pride, the organizer of the 2019 Pride Parade and Festival held in Jackson Heights, 
Queens, NY, welcomes you to celebrate the 27th parade and festival. First held in 1993, the fight 
for social justice and the celebration of community continues with this wonderful display of 
visibility and pride. In 2019, we will be celebrating WORLD PRIDE, to commemorate the 50th 
Anniversary of the Stonewall Riots. 
 
Over the years the parade and festival have grown and evolved to where today, we help to 
connect people within the community to various equality, social justice, health and educational 
organizations. With this outreach, the benefits are immeasurable in the many ways people have 
been helped to be themselves and live better lives. This year is a special year for Queens Pride as 
we will be rolling out a calendar of events surrounding the month of World Pride. With the 
collaboration of various LGBTQ* groups and allied partnerships; we look to bring awareness, 
visibility and inclusive safe spaces for our community members to celebrate who they are across 
the many intersectionalites within our borough. 
 
Community events 
Queens Pride will be headlining three large events along with numerous partnership events 
throughout the month of June in honor and celebration of World Pride and Stonewall 50. 
 

 Queer Prom: For many LGBTQ* young people, the excitement of prom season may be 
overwhelmed by concerns that they may not feel welcome, or worse, might be actively 
excluded from their prom due to their identity and/or gender expression. Prom is meant to 
be a blissful occasion and remains an important rite of passage for many youth across the 
country. Queer prom will be an affirming space where every young person can make 
memories that last a lifetime. This unique event will draw hundreds of young people from 
throughout the borough for an evening of radical acceptance, fun, and creativity.  

 

 Family Block Party: Our LGBTQ* Family Block Party looks to celebrate and foster the 
community of our LGBTQ* families in the borough. Queens Pride and its partners will 
provide activities that celebrate individuality and family and provide a space that includes 
music, arts and crafts, bounce house fun, an array of family friendly activities, bubble 
fun, and Drag Queen Story hour. 

 

 LGBTQ* Film Fest:  An LGBTQ* film festival gives voice, visibility, inclusiveness, and 
awareness to a variety of LGBTQ* experiences by supporting films, storytellers, and 
engaging audiences in order to inspire dialogue, shift bias and empower our diverse 
community. Queens Pride is currently in dialogue with Queens World Film Festival 
directors and various smaller film directors in Queens to bring an array of LGBTQ* films 
and stories to the screens and stages of our community. Queens Pride is looking to further 
its visibility by supporting and promoting a broad array of cultural representations and 
artistic expressions in film, video and other media arts. 



Conclusion 
Our organization looks to do more than just put on the annual LGBTQ* parade and festival in 
the borough of Queens, we are looking to continue the work with our community partners to 
provide education, awareness and visibility to the ever growing LGBTQ* community. 
During this year our goals are to provide the following: 
 

 Build on strengths and community:  To create visibility among the marginalized identities 
within the LGBTQ community, to empower individuals whose voices are often unheard, 
and to create an opportunity to build community with other members throughout the 
borough. 

 
 Invest in intergenerational LGBTQ* development: Providing the opportunity to 

recognize shared humanity and the need to be inclusive and welcoming of all people – 
regardless of sexual orientation, gender identity, or age. These efforts will help create 
new bonds that will dramatically improve the broader community to assist in 
communicating across generations of the LGBTQ* community. Integrating our 
intergenerational community is an important step to breaking down barriers across our 
generations. By joining generations together, and creating an innovative educational 
service to foster and build community. 

 
 Create inclusive safe space:  To ensure comfort, safety and inclusivity to all members of 

the LGBTQ* community and to provide positive and affirming programming, services 
and resources. Safe and inclusive spaces profoundly preserve and empower our society. 
These valued spaces are collective efforts, whose recipients own an equal stake in. 
 
 

 
 

As a city who empowers and highlights diversity and equality, we look forward to our work 
together and your continued support as we get closer to this historic moment in time. Thank you 
again for the opportunity to testify. Please feel free to reach out if you have any questions 
regarding this testimony. 
 
Sincerely, 
Queens Pride Committee and Board 
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My name is Chelsea Goldinger, and I am the Government Relations Manager at The Lesbian,               

Gay, Bisexual & Transgender Community Center, commonly referred to as The Center, located             

in the West Village.  

 

New York City’s LGBTQ community formed The Center in 1983 in response to the HIV/AIDS               

epidemic, ensuring a place for LGBTQ people to access the information, care, and support they               

were not receiving elsewhere. Today, The Center has become the largest LGBTQ community             

center on the East Coast, where we host over 400 community group meetings each month and                

welcome over 6,000 individuals each week. We are proud to offer services to New Yorkers               

across the 5 boroughs, ensuring that all LGBTQ New Yorkers can call The Center home. The                

Center has a solid track record of working for and with the community to increase access to a                  

diverse range of high-quality services and resources, including our services for LGBTQ            

immigrants, substance use recovery programming for adults and youth, economic justice           

initiatives, and our youth leadership and engagement programs. 

 

I would like to begin by thanking the committee for convening a hearing on this important                

topic. The 50th anniversary of the Stonewall riots is a monumental event not only for New York                 

City’s LGBTQ community, but for the LGBTQ community nationwide. As such, we are looking              

forward to working with LGBTQ organizations and community members throughout the City to             

ensure a successful series of events, both to honor the memory of Stonewall, as well as to                 

celebrate World Pride. 

 

For The Center, the 50th anniversary of Stonewall is especially meaningful. The Center             

supported the advocacy effort that led to the creation of The Stonewall National Monument.              

After the Monument was officially designated, The Center began serving as the lead LGBTQ              

community organization throughout the process, working with the National Parks Service and            

the National Parks Foundation to help tell the rich civil rights history of the Stonewall Riots. We                 

are currently working with the National Park Service to become an Official Partner Group for               

The Monument.  

 

Given our long history of working on The Stonewall National Monument, we are excited to               

share a special project that will be launched to honor the anniversary of the riots, titled                

“Stonewall Forever.” This project, executed in partnership with Google and the National Park             

Foundation, will include a fully digital monument online, as well as a digital experience              

accessible at the physical Monument. 

 

Stonewall Forever aims to honor the memory of Stonewall as a long term community gathering               

space by recreating a virtual community gathering space online. By doing so, we will highlight               

how New York City and New York State serve as the cradle of the LGBTQ civil rights                 

movement​. Through the project, we will record and harness community stories, both past and              

present, to propel LGBTQ civil rights forward, amplify the community’s voice, and provide a              

unique educational experience.  

 

 



 
Stonewall Forever will transform and scale the reach of The Monument from a physical location               

into a shared experience through the use of digital platforms and technologies, creating             

community outreach that amplifies forgotten voices, educates generations, and propels LGBTQ           

civil rights forward on a national and international scale. 

 

Through the project, The Center will: 

● Increase awareness of the significance of Stonewall in the fight for LGBTQ civil rights. 

● Broaden the story of Stonewall as one that continues through today by chronicling its              

impact on diverse community members who did not experience Stonewall first-hand and            

featuring community-generated content. 

● Utilize technology in new ways to reach the LGBTQ community world-wide. 

● Leverage partnerships, including the talent and employee interest of Google staff, to            

create an innovative experience centered at The Monument. 

● Connect Stonewall to the broader U.S. civil rights struggle. 

 

In addition to Stonewall Forever, The Center will also be hosting “All the Colors of Pride,” a fun                  

and interactive photo booth exhibit. Participants will step inside the photo booth and be able to                

claim a color that is uniquely their own for the duration of World Pride. Each participant will be                  

given a unique color, demonstrating the diversity and indivduality of the LGBTQ community. 

 

Finally, The Center is also in the early planning stages of other community events to honor                

Stonewall’s 50th anniversary. We will continue to keep community members updated as these             

plans move forward. We welcome the opportunity to discuss citywide plans regarding            

Stonewall 50, and we look forward to working with the Administration and City Council to               

ensure a successful 2019 World Pride.  
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 Gratitude and Introduction 
 
Good morning Council Member Van Bramer, honored guests, and members of the 
NYC Council Committee on Cultural Affairs, Libraries, and International Intergroup 
Relations. My name is Sasha Spielvogel and I am the Artistic Director and Founder of 
Labyrinth Dance Theater, a 501 (c) 3 not-for-profit charitable organization. 

Foundations   

In 1979 when I came to New York City, I founded my dance company because I 
wanted to explore the labyrinth of emotions and experiences we encounter 
throughout life. There are the depths of doubt we experience in the trials we face and 
the unbearable pain of loss, especially when we can’t understand or reason it away. 
There is also the incredible hope and joy we are capable of knowing and sharing, 
despite – or sometimes even because of – our greatest sorrows.  

Performing with a number of dance companies before and after I witnessed the Yom 
Kippur War first hand when I was living in Israel, and my grandfather being a Holocaust 
survivor, I always felt a creative hunger to deeply explore the many strong and 
conflicting emotions of human existence. And I wanted to explore them through 
Dance. Over the years I have had the distinction and pleasure of collaborating with a 
number of incredible composers, dancers, and designers, creating original pieces 
which received wide acclaim and several awards at international  festivals and 
performances in Helsinki, London, Paris, Edinburgh, India, and of course here at home 
in New York.  

In focusing on themes of social justice and human dignity, exploring desire and 
addiction, grief and ecstasy, and finally, the redemption of our all-too-human hearts, 
the purpose of Labyrinth's work is to create theatrical pieces that are both personal, 
psychological, and spiritual journeys which study the nobility, frailty and intensity of 
our emotions.    
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Why we Are Here   

By a miracle, my Viennese family was able to get my grandfather out of Dachau and 
Buchenwald. His experience however of being abused and imprisoned, watching 
hundreds around him murdered while the world turned a blind eye, has been an 
unavoidably formative part of my life’s journey. His experience, the terrible and awful 
experience of so many in that time, being treated as “other” and “less than”, is one of 
the darker and more egregious trials I address and wrestle with through my 
choreography. It is directly relatable to what so many are tragically facing today. 

The need to hide one’s true identity out of fear, the fear of persecution, fearing for 
one’s safety simply because of a part of one’s identity that one has no control over; 
the lessons of these trials cannot be overstated. The LGBT community has valiantly 
faced and overcome these trials in the last 50 plus years. The persistence and bravery 
of the gay rights movement, and the need to remain vigilant in pursuing rights and 
freedoms is at the heart of why I created Come Back Once More So I Can Say 
Goodbye.  

Come Back Once More So I Can Say Goodbye, is an evening-length theatrical dance 
performance which tells the story of the gay community from 1965-1995 in New York 
City. The piece takes us from the early Gay Rights Movement with the historic Sip-In at 
the Julius Bar to the uprising at Stonewall, and through the enduring widespread 
apathy, abject hysteria, and horrific loss of the AIDS epidemic.   

Through the stunning performances of 30 seasoned dancers, singers and musicians, 
we experience the indomitable resolve of those who tirelessly and defiantly faced 
society’s siege against them with humor, bravery and compassion. I base the piece 
partly on conversations I’ve had with friends who themselves, like myself, lost so many 
in that time. I had the great fortune of getting to know Dick Leitsch, the legendary 
President of the famed Mattachine Society before he passed away last June. I have 
also spoken with Tree, the present bartender at Stonewall, who was at the uprising on 
June 28th, 1969. 

It is my hope that for those who lived through this epoch, Come Back Once More will 
be an opportunity to honor and celebrate the memory of loved ones lost.   

For younger generations it is an important and timely reminder that being able to live 
authentically as an LGBTQ person is historically very recent. It is not a guaranteed 
right. It is only thanks to the hard-fought battles of those who came before us that the 
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community today can speak up and live authentically, publicly, and unafraid. As we 
face the countless political trials ahead, we can and must remember their relentless 
commitment and bravery. 

Who We Are  

The company is composed of dancers and musicians who come from all over the world 
and have had successful careers in major contemporary dance and international ballet 
companies, as solo artists, and on Broadway. It is important to me that each dancer be 
an extraordinary performer, as each role on stage is symbolic of real people who fought 
real battles, knew great love, and felt great loss.  

My principal dancers, board members and board of advisors are amongst the most 
tremendous people in the business; professors at world-renowned colleges, designers 
and producers, choreographers of Broadway hits, featured performers in movies and 
television, and principal dancers known for their work with dance companies like Alvin 
Ailey and Martha Graham. The quality and level of excellence my company brings 
together is uniquely positioned in this important and exiting time to bring Stonewall’s 
anniversary to life through this project. We want this moment in the history of our 
nation’s progress to be forever memorialized, cherished, and genuinely felt. 
 

Our Goals  

If funding and partnerships allow, we would like to invite NYC’s most vulnerable 
LGBTQ youth to join us for free, to live the history with us, to better understand the 
legacy of the community’s culture, the tears, trials and triumphs that brought us to 
where we are today. We hope viewing our performance might become part of a 
course of study for public schools focused on the depth and impact of events in the 
gay rights movement. We are dedicating proceeds from each of our four 
performances of COME BACK ONCE MORE SO I CAN SAY GOODBYE to an LGBTQ 
youth or HIV-related service organization or non-profit.  

 In so many ways we are closer to the cusp of real full national equality for LGBTQ 
people and stepping away from the ancient and terrible practice of “othering” each 
other, but there are many battles still ahead. Like our forefathers and mothers of the 
Stonewall riots and AIDS epidemic did, demanding equality in kick-lines and song, we 
want to face the trials ahead with bravery and compassion.   



 
 

Sasha Spielvogel  labyrinthdance@msn.com          www.labyrinthdancetheater.org  
Founder & Artistic Director 718-607-4799 
  

Aubrey Lynch said, “To touch, to move, to inspire. This is the true gift of dance.”   

George Santayana said, “Those who do not learn history are doomed to repeat it.” 

I believe the lives we enjoy (and yes, still fight for) are the gifts of what began with a 
guarded purr, became a rally cry at Stonewall, and today is helping to make society 
slowly but surely a better place for all of us. It’s the wave of the future, made of 
memories good and bad, the persistence of virtue and respect, and dangerous only to 
those who would oppose the arc of progress, the power of living truthfully, and love 
itself.  

Come Back Once More So I Can Say Goodbye will be performed on June 14th – 17th 
at the Alvin Ailey Dance Center on West 55th Street, NYC. The theatre seats two 
hundred audience members and we will be working with charity and media partners in 
heavily advertising all four performances. We will be hosting a number of fundraising 
events and starting a crowdfunding campaign to help us gather funds to support our 
project. We appreciate your taking the time today to conscientiously support the 
important work of artists contributing to the birthday of the modern LGBTQ rights 
movement and – like only art can – echo and invigorate all that this special occasion 
represents for our society’s future. We hope to see you at the Alvin Ailey Theater in 
June and share this incredible journey with you.  
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Labyrinth Dance Theater 

Formed in 1979, is a New York-based classically trained modern dance company, led by Artistic Director Sasha Spielvogel, 
which has toured extensively in the United States and internationally. In focusing on themes of social justice and human 
dignity, exploring desire and addiction, grief and ecstasy, and finally, the redemption of our all-too-human hearts, the 
purpose of Labyrinth's work is to create theatrical pieces that are both personal, psychological, and spiritual journeys 
which study the nobility, frailty and intensity of emotions. The company is composed of dancers and musicians that come 
from all over the world and have had careers in major dance companies, as solo artists and on Broadway. 

 
Sasha Spielvogel, Founder & Artistic Director 

As a child Sasha Spielvogel wanted to fly and to have a horse - dancing was, at that time, the most practical compromise 
between the two. 

Ms. Spielvogel comes from New Haven, Connecticut and is the daughter of a Holocaust survivor who became a city 
planner and a mother who held a PhD in Art History from Yale University. Sasha spent two years in the Dance 
department of Skidmore College in Saratoga Springs, New York, lived in Israel during the Yom Kippur War, and 
graduated from NYU's Gallatin School of Individualized Study. In NYC, she trained at the schools of Paul Sanasardo, 
Martha Graham and Jose Limon.  

Early on, she danced for other choreographers and began choreographing as a means of exploring her inner universe; 
for her, it was the only way to satisfy a deep creative hunger.  

She studied to be a Gestalt Therapist thinking she should actually earn a living, but realized that making dances was 
more important to her. She felt that leading an audience choreographically "through the labyrinth" and out to a place of 
clarity was her best means of helping people. As many of her dances come to her in a dreamlike state, she has coined a 
term for her method of choreographing: Snoreography! 

Ms. Spielvogel is married to composer David Burger and lives in Queens. Their daughter Silkie majors in Theater at 
Muhlenberg College. 
 

Repertory 
 
Labyrinth’s repertory includes: Waltz for a Shattered World, Goya and The Sleep of Reason, Passing, Auditioning 
for the Celestial Follies, Entre Nosotros and Les Espaces Du Sommeil. Ms. Spielvogel's dance film Dark Angel, a 
study of Lucifer's fall from grace which examines the origins of evil, premiered at the Orensanz Synagogue in 
Manhattan and the Loikka Film Festival, Helsinki, Finland. Sasha also premiered the award winning Sacred & Blue in 
Helsinki, a series of live performances with Felicia Norton and Hannu Hyttinen in 1995. Continuing our collaboration, 
Ms. Norton and Mr. Hyttinen recently performed Backstreet under Ms. Spielvogel's direction returning to Helsinki 
and performing for the first time in St. Petersburg. 
 
NOOR, a 40 minute solo for Felicia Norton based on the life of Noor Inayat Khan with a score by David Majzlin (Bel 
Canto) received standing ovations in London, Paris, New York and Edinburgh and packed the house at St. Marks 
Church in November, 2016 and at Sarah Lawrence College in December, 2017. The following year, Mss. Spielvogel and 
Norton were invited to be artists-in-residence at the Mehrangarh Fort in Jodhpur, India where they created a site-
specific dance called Chrysalis. The dance describes a woman's journey from her existence as a veiled concubine in the 
women's quarters to her freedom of expression in the Fort's garden. 
 
The Promise of Rest was performed at Jacob’s Pillow with Michael Leon Thomas (Alvin Ailey, Lar Lubovitch, 
Complexions). It was created to honor all those bullied for their sexual orientation and is part of an evening length 
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work, Come Back Once More So I Can Say Goodbye about gay life in New York from 1965 - 1995 which premiered at 
the Alvin Ailey Theater in New York featuring 30 dancers, singers and musicians. As part of the evening length work, 
her dances Fury, Quickening with Sarita Allen (Ailey, Complexions) Taboo (also made into an award winning film 
with Ramon Flowers (Bejart, William Forsythe, A Chorus Line on Broadway) and Not Even If I Try (Edinburgh Fringe 
Festival) were included. By the end of the evening, there was not a dry eye in the house amidst cheers and a standing 
ovation. Come Back Once More So I Can Say Goodbye will be reprised for four performances at Alvin Ailey Citgroup 
Theater in June of 2019. 
 
Labyrinth Dance Theater has received grants from the Joyce Mertz Gilmore Foundation, the Harkness Foundation for 
Dance (three times awarded), Space grants from BAM/651 Partnership and the 92nd Street Y, the American-
Scandinavian Foundation (twice awarded), the Finlandia Foundation (twice awarded), Viva Spain! and the Rita Poretsky 
Foundation.  
 
 

Principal Dancers 
 
RAMON FLOWERS (Dancer) is a full-time assistant professor at Butler University, Jordan College of the Arts. Flowers 
began his formal dance training on scholarship at the School for the Pennsylvania Ballet, and later attended the School 
of American Ballet. Four years after joining the Pennsylvania Ballet Company, as the first African-American male 
dancer, he moved to Europe as a principal ballet dancer with Maurice Béjart, William Forsythe, director of the 
Frankfurt Ballet, Nacho Duato and the Compañía Nacional de Danza de España. He returned to North America to 
dance with Montreal`s Les Grands Ballets Canadiens. He then left Canada to return to his first love for dance, musical 
theatre, and was featured in several Broadway shows, including Matthew Bourne’s Swan Lake, Cats, The Lion King, The 
Green Bird, The Boy From Oz, and Hot Feet, as well as National Tours of A Chorus Line, and The Dancer's Life starring 
Chita Rivera, commercials, film, and Television. 

AVIAD ARIK HERMAN (Costume Designer, Dancer) is the official designer for Miss Universe Sweden since 2013 and 
has been a professional dance artist for over 15 years. Studied Fashion design at the Swedish Art College and 
participated as a finalist at Sweden’s annual fashion contest for promising designers. Featured at the New York Fashion 
week, Tel Aviv Fashion week, Malta Fashion Week, Vogue Italy and The Swedish TV & Film Awards. Herman’s designs 
for Miss Germany 2014, Israel 2017 & Sweden 2017 were nominated Top 5 Best Costumes at Miss Universe. Designed also 
for Miss Austria, Denmark and Guam. Previously also designed for the National Dance Company of Spain, Ballet 
Nacional de Cuba, The Washington Ballet, BalletX, Whim W’him, Dominican National Ballet, Israel Ballet, Royal 
Swedish Ballet School, Cullberg Ballet, Ballet Mainz, Ballet Chemnitz, West Australian Ballet, Swedish Pop Band “Army 
of Lovers”, Polish TV show “Must be the Music”, Eurovision Song Contest 2018 winner NETTA, Les Miserable on Guam, 
and even for the world’s most famous fashion icon - Barbie, in Mattel’s original all-dance musical - “Barbie Live!”.  
(over) 
Mr. Herman made headlines all around the world with his “Jerusalem of Gold” Dress, designed for Israel Culture 
Minister, Mrs. Miri Regev, at Cannes Film Festival in 2017. 
 
Mr. Herman is also an accomplished dancer and has performed with Gothenburg Ballet, Les Ballets Trockdero de Monte 
Carlo and has appeared in several of Ms. Spielvogel’s dances. 
 
LANCE ROBERTS (Actor, Singer) has performed on Broadway, television and commercials. His Broadway appearances 
include: Sister Act, Cat On A Hot Tin Roof, Ghost, the Pee Wee Herman Show, Finding Neverland and Sunset Boulevard. 
He performed in ACT ONE and My Fair Lady, both at the Vivian Beaumont Theater at Lincoln Center. Mr. Roberts’ Off-
Broadway credits include March of the Falsettos, Forbidden Hollywood, The Liquid Plain, Shows for Days, Sondheim’s 
Saturday Night and the Robber Bridegroom and America at radio City.Mr. Roberts’  
 
L.A. credits include the original LA cast of CATS, The All Night Strut, Forbidden Hollywood and I Love You…Now Change. 
He has toured 44 states, Asia and Africa in The All Night Strut, Forbidden Hollywood and I Love You…Now Change and 
played Jafar for 8 years in Alan Menken’s stage version of Aladdin at Disney’s California Adventure Park. Mr. Roberts 
appeared in the movies, This Is Where I Leave You, The Humbling, Fan Girl and I am Michael. Mr. 
Roberts performed in the TV miniseries, Show Me a Hero. And on many TV series. He is a two-time Voice Arts Award 
nominee for his performance on the Western audio drama podcast, Powder Burns. He recently appeared in the 
Roundabout Theater’s one-night-only benefit performance of the Gershwin musical My One and Only starring Sutton 
Foster.  
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MICHAEL LEON THOMAS (Dancer) received his Bachelor of Fine Arts Degree in Dance from the North Carolina 
School of the Arts, where he was a recipient of the Chancellor’s Award for Excellence. In 1991, he joined the world-
renowned Alvin Ailey American Dance Theater, where he gained instant recognition for his passionate performances of 
Alvin Ailey's Love Song's, Billy Wilson's Winter in Lisbon, Jawole Zollar's Shelter and Dwight Rhoden's Frames. He was 
also featured in Judith Jamison's Emmy Award-winning PBS special, A Hymn for Alvin Ailey, performing a solo to Mr. 
Ailey’s own words as interpreted by actress/playwright Anna Deavere-Smith. Mr. Thomas performed principal roles 
with a variety of dance companies, including the Lar Lubovitch Dance Company in the critically acclaimed production 
of Men’s Stories, Zvi Gotheiner & Dancers, Dance Brazil, Donald Byrd/The Group’s The Harlem Nutcracker, and 
Complexions. Program Director for the Complexions Summer Intensives in NYC and Dallas as well as Co-Director for 
CAS/Ailey Camp New York, Michael teaches Contemporary dance at the Ailey School, as well as dance festivals and 
schools both in the US and abroad. He also teaches the Horton technique at Marymount Manhattan College and 
Adelphi University, and Dance Composition and Choreography at LIU Post. Mr. Thomas has worked with acclaimed 
actress/playwright Anna Deavere Smith as movement coach for her one-woman shows, Let Me Down Easy, On Grace 
and Notes From the Field - Doing Time in Education. His newest venture, 5 Plus Ensemble will premiere in December, 
2018 hosted by Carmen De Lavallade. 
 
 

Board of Directors 
 
SARITA ALLEN, a classically trained Seattle native was handpicked by Alvin Ailey and became an original member of the 
Alvin Ailey Repertory Ensemble (Ailey II), and a year later joined the Alvin Ailey American Dance Theater. In her first 
season Ailey created leads roles for Allen in two Ellington premieres The Mooche (opposite Ailey veterans Judith Jamison, 
Estelle Spurlock, and Sara Yarborough) and Night Creature. She performed at international galas at The Paris Opera, the 
Acropolis, Great Pyramids at Giza, Kennedy Center, and the White House. Her career includes motion picture 
appearances in Angel Heart, The Cotton Club, the Jackson video Torture and choreographer for Elton John’s musical Aida. 
She has also performed with Complexions and danced in Paradigm with Carmen de Lavallade, Gus Solomons Jr, Dudley 
Williams. She will be featured on the upcoming PBS American Masters series about Alvin Ailey. 
 
Allen began teaching The Revelations Master Class in 2010 and developed the Ailey Barre. A consultant of the HBO 
Wellness Team, Allen designed and implemented the HBO Pilates program. Allen’s wellness/fitness work has been 
acknowledged in various fitness publications including Self Magazine, Fit Life, and Very Well, the number one online 
fitness reference.  
 
ELIZABETH AUCLAIR was a principal dancer with the Martha Graham Dance Company, with whom she danced for 
over 16 years, performing many of Ms. Grahams’ seminal roles. She also performed with a number of other companies in 
NY and overseas, including multiple appearances, on stage and in film, with Labyrinth Dance Theater.  
 
Ms. Auclair has taught technique, repertoire, master classes, and has staged many Graham ballets, for numerous 
universities, academies, and professional companies, including, Kobe College (Japan), Purchase College, Hofstra 
University, the Boston Conservatory, Marymount Manhattan College, the Joffrey New School, University of the Arts 
(Philadelphia), the Dutch National Ballet (Amsterdam), and Teatro Municipal do Rio de Janeiro.  
 
Elizabeth has served as Rehearsal Director for several productions and companies, including the Martha Graham Dance 
Company. She remains on the faculty of the Martha Graham School and continues to be an annual guest at the School 
of Toronto Dance Theater. 
 
DAVID BURGER began composing professionally for Richie Havens at age 19 and wrote the charts for Freedom from the 
movie Woodstock. He is known for his choral works, most notably for his setting of Martin Luther King's “I Have A 
Dream” speech, entitled Martin's Dream and has written many liturgical pieces, such as Psalm 30 and Psalmsongs, and 
was the first person to deduce the pronunciation of the texts of Psalms 151, 154 and 155 from the Dead Sea Scrolls, which 
he then set to music. His setting of Christina Rossetti’s poem, When I Am Dead My Dearest (1848) was included on 
Northeastern University’s album, The Road Not Taken: American 20th Century Choral Music. His works have been 
performed at Lincoln Center, Carnegie Hall, the Metropolitan Opera and other major halls in the U.S. and abroad.  

Mr. Burger has orchestrated works by David Crosby and the NBC Orchestra and has written scores for the film Dark 
Angel and for Birthright, a modern ballet by choreographer Sasha Spielvogel. He wrote and directed musicals based on 
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Macbeth and Romeo and Juliet, designed visuals for shows across the country and taught in New York schools for 35 
years. His biography is included in Who’s Who in America and in Who’s Who Among America’s Teachers. 
 
RUBY KORNFELD had been a fan of the Labyrinth Dance Company for decades! She is impressed by the creativity, 
execution and passion in the choreography as well as the social message expressed through dance and music.  
 
Ruby has a Master's Degree in psychology from U Mass Fitchburg and a BA in psychology from Brandeis University. She 
has worked at AHRC New York City as director of staff training and development for 25 years and for the last six years 
has been the Company’s policy writer. In this capacity she reviews Federal, State and New York City regulations and 
designs agency policies and procedures to ensure compliance with them. She works with senior management to explain 
expectations and to address agency specific needs. She organizes and runs senior leadership meetings.  
 
Ruby lives in Jackson Heights, Queens and enjoys dance performances as well as art and music. She is the president of 
the coop board in her building and participates in decisions that affect expenditures, budgets and interviews for 
prospective shareholders.  
 
ZOË MORSETTE completed her BA in Theater & Dance at Skidmore College in 1973. She worked at Michael Lessac’s 
Colonnades Theatre Lab, developed a program of therapeutic voice and movement for Headstart on the South Ute Indian 
Reservation in Colorado and taught grades K-12 and modern dance for adults on the Standing Rock Reservation in North 
Dakota. Morsette worked as a milliner (at Radio City Music Hall) and as a shop supervisor and fabricator in the display 
industry. 
 
Ms. Morsette has built props, models, costumes and puppets for fifty Broadway productions, including Hamilton, Into 
The Woods, Beauty and the Beast, Phantom of the Opera and Finding Neverland, and for dozens of commercials and print 
ads, feature films, television shows (including Saturday Night Live, 30 Rock, Late Night with Jimmy Fallon), theme parks, 
Disney ice shows, ballets, operas and the Macy’s Thanksgiving Day Parade.  
 
Her work has been exhibited at Lincoln Center, Kean University, the Dyansen Gallery, Skidmore’s Tang Museum, and 
Art-O-Mat and the Dougherty Galleries in Long Island City. Three of Morsette’s sculptures have been featured in print 
ads that won two Gold awards and one International Best of Show in the Dimensional Illustrators Awards Show. Her best 
known commercial sculpture is the Homeless Statue of Liberty in the Snow which has been used since 1991 on the NY 
Cares Coat Drive poster. She was the 1997 George A. Miller Visiting Scholar at the Univ. of Illinois, Champaign-Urbana 
and has lectured at many colleges and theatre conventions. 
 

Board of Advisors 
 
HELEN BUFORD is the owner and proprietor of Julius’ Bar. In her words, “This is our village, a little bar at the corner 
of Waverly Place and West 10th Street and its name is Julius’. It’s full of history, inclusion, kindness and love.” Julius’ is 
featured in the recent movies, Can You Ever Forgive Me and Love is Strange, as well as The Normal Heart, Boys in the 
Band and Leave the Lights On and the FX series Pose. The structure dates back to 1826 and has since been a grocery 
store, a speakeasy and today it’s the oldest Gay bar in New York. It is now on The National Registry of Historic Places 
for its significance to LGBTQ history for the Julius’ Sip-In, with which the Mattachine Society 
challenged the New York State Liquor Authority’s regulation that shut down bars that were caught 
serving alcohol to homosexuals.  
 
Helen has been running the bar since her husband’s death in 2009. She has made Julius’ a wonderful 
melting pot of all sexual orientations, races and any pronoun you wish to identify with. She is a 
supporter of the LGBTQ community and of the arts. In a world full of hate and bigotry, Helen feels 
people should express who they are freely and creatively without persecution or judgment. 
 
LARRY FULLER’s choreographic works include Evita (Broadway and London), Sweeney Todd, On the Twentieth Century, 
Merrily We Roll Along, A Doll’s Life and the American premiere of Kurt Weill’s Silverlake for the New York City Opera. 
He directed and choreographed the musical Love, which won two Outer Critics Awards for Best Book and Best Musical 
Score, and Gotta Get Away at Radio City Music Hall. His non-musical directorial credits include Oscar Remembered at 
the Provincetown Playhouse and Invitation to the Dance at American Theater of Actors.   
 



 
 

Sasha Spielvogel  labyrinthdance@msn.com          www.labyrinthdancetheater.org  
Founder & Artistic Director 718-607-4799 
  

In Europe, he directed and choreographed the first European productions of Candide, Girl Crazy and On the Town and 
four German productions of West Side Story.  He worked on the films A Little Night Music, starring Elizabeth Taylor, 
and The Boarding School, starring Nastassja Kinski.  At the Theatre An Der Wien, in Vienna, he created the highly 
successful dance evening, Jazz and the Dancing Americans, and Humors of Man for the London Festival Ballet. Also, in 
London he directed and choreographed the West End hits Marilyn, the Musical and Time.  
 
Mr. Fuller received a Tony Award nomination for outstanding choreography for Evita, a Los Angeles Drama Critics 
Award for Distinguished Choreography, two New York Critics Circle Awards for his work in Sweeney Todd and Evita and 
a New York Television Academy Award for choreographing the TV series, Our American Musical Heritage. He has twice 
staged and choreographed the Tony and Emmy Awards, Fuller’s credits also include the musical staging for the first 
national tour of Jekyll and Hyde, directing and choreographing three national tours of Evita, the world premiere of JFK - 
A Musical Drama and On Your Toes with the Stuttgart Ballet. 
 
STUART HODES is an American dancer, choreographer, dance teacher, administrator and author. In addition to being 
Martha Graham’s dance partner, Hodes danced on Broadway, television, film and with his own troupe. His 
choreography has appeared in the Boston Ballet, Dallas Ballet, Harkness Ballet, Joffrey Ballet, and San Francisco Ballet. 
He taught at the Martha Graham School, Neighborhood Playhouse in NYC, High School of Performing Arts and headed 
the Dance Department at NYU School of the Arts. Hodes was Dance Associate for the NY State Council on the Arts, 
dance panelist for the National Endowment for the Arts and president of the National Association of Schools of Dance. 
(over) 
 
After spending World War ll as a fighter pilot, Hodes joined Graham’s troupe in 1946  
and appeared in the original casts of Diversion of Angels, Errand into the Maze, Appalachian Spring, Night Journey, 
Deaths and Entrances, Canticle for Innocent Comedians, Lear and Punch and the Judy. On Broadway, Stuart was in the 
original casts of Milk and Honey, Paint Your Wagon, Peer Gynt, To Broadway with Love, the 1956 Zeigfeld Follies and the 
City Center revival of Annie Get Your Gun. He appeared in Kismet, By the Beautiful Sea, Once Upon A Mattress, The King 
and I, and The Most Happy Fella. 
 
DICK LEITSCH (May 11, 1935 – June 22, 2018), was an American LGBTQ rights activist. He was president of gay rights 
group the Mattachine Society in the 1960s which based its strategies on those of the African-American civil rights 
movement. He conceptualized and led the "Sip-In" at Julius' Bar, one of the earliest acts of gay civil disobedience in the 
United States. LGBTQ activists used "sip-ins" to gain the legal right to drink in bars in New York. The National Park 
Service Register of Historic Places for Julius' Bar states: "Scholars of gay history consider the sip-in at Julius’ as a key 
event leading to the growth of legitimate gay bars and the development of the bar as the central social space for urban 
gay men and lesbians."] The bar now holds a monthly party called "Mattachine" honoring the early gay rights pioneers. 
Leitsch worked behind the scenes frequently with New York’s Mayor John Lindsay on gay issues in the city. He was also 
known as a gay journalist, in which capacity he was the first person to interview Bette Midler and for being the first gay 
reporter to publish an account of the Stonewall Riots.  

Shortly before he died, Dick gave his last interview with Sasha Spielvogel. He was completely in support of Come Back 
Once More So I Can Say Goodbye. 

GEORGE MARCY (September 9, 1930 - May, 2018) studied acting with Sandy Meisner. He played Bernardo to Chita 
Rivera’s Anita in the original Broadway production of West Side Story for four years. Mr. Marcy was featured and 
understudied roles with such Broadway Legends as Richard Kiley in Man of La Mancha, opposite Gwen Verdon in 
Damn Yankees, Jerry Orbach in Carnival (Marco the Magnificent), with Elaine Stritch in Wonderful Town, with Tammy 
Grimes, Joel Grey and Dody Goodman in Ben Bagley’s Littlest Revue. He also worked with legendary 
Director/Choreographers Jack Cole, Jerome Robbins, Bob Fosse, Agnes DeMille, Gower Champion, Danny Daniels, and 
Joe Layton. Other productions include: El Gallo in The Fantasticks with John Davidson, Drat the Cat! with Elliot Gould, 
Bye Bye Birdie (Conrad) with Chita Rivera, Where’s Charley (Pernambuco Ballet, for Agnes De Mille), Kiss Me Kate (Bill 
Calhoun), Funny Girl (Eddie Ryan), George M. (Father), Irma La Deuce (mc) and Funny Thing Happened on the Way to 
the Forum (Eunich).    

On television, Marcy was principal dancer for Danny Daniels on the Martha Raye Show for 2 years, on Milton Berle’s 
Texaco Theater and the Don Ameche Show.  It was at Tamiment Playhouse that Max Liebman spotted him and hired 
him for his Spectaculars for NBC.  
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TREE is the beloved bartender at the Stonewall Inn and was present as a patron when the Uprising took place. He loves 
this project and very much wants to see it performed for the 50th Anniversary of the Uprising and World Pride coming 
to New York City. 

 
 

Press 

“In a season where content has been consistently confused or nonexistent, Sasha Spielvogel and her caring company of 
dancers raised the art form to where it should always be: Towering.” - Attitude Magazine 

“Sasha Spielvogel's work is full of visually striking images....”  — Jack Anderson, New York Times 

“The Sleep of Reason” was most impressive. I'm pleased that the Government of Spain could help launch this 
wonderful project"  — Gerrardo Bugallo, Cultural Attache, Spanish Consulate 

“Through the Cracks” a work Mahler-like, fused widely disparate events and music into a blazing whole of power and 
compassion. This was an amazing evening." — Rondo - Finnish newspaper 

“In the Field of Holy Apples” is a work of passion and clarity, of authentic vision, a revelation of the forces of ritual, 
myth, memory and dream within us all."  — Katherine Janowitz 

"Spielvogel's "Waltz for a Shattered World” was a powerful achievement, performed superbly. The work was totally 
mesmerizing. The audience remained completely quiet until exploding into applause. Every facet was worked out 
impressively, the eye being guided to just where the next action was to be played. Image after image burned the mind. 
The cast was glorious, each member assumed a character and lived it through dance and acting. Avishay Ya'ars music 
was at all times sympathetic and supportive, with its own force. May you all have a chance to see it." — Bert Wechsler, 
Attitude Magazine 
 



STONEWALL 50 MARCH FOR HUMAN RIGHTS AND SOCIAL JUSTICE 
Eric Sawyer, Reclaim Pride Coalition. ReclaimPrideNYC.org . 917.951.5758 
 
My name is Eric Sawyer, Founding Member of ACT UP NY, Co-Founder of 
Housing Works, Inc. After close to a decade, I recently retired from UNAIDS, the 
HIV/AIDS Program at the United Nations. 
 
After 30 years of speaking truth to power I know the power of political activism.   
 
At ACT UP we fought for changes to how drugs are developed in the US and for 
medical treatments to save our lives. 
 
At Housing Works we fought for medically appropriate housing, care and support. 
 
At UNAIDS we fought for global access to HIV medications for all people with 
HIV. But we also fought for LGBTQAI + Rights globally, with many other UN 
Programs, because homophobia fuels the HIV epidemic around the world.  
 
We have come a long way in our fight for rights, but we have so far yet to go. 
 
In the US the current President erased all mention of LGBTQI+ Rights and all 
mention of the National Office of AIDS Policy from the White House Website on 
Inauguration Day. 
 
Many of the Queer rights we have recently gained are being overturned, 
especially rights for transgendered people. 
 
Funding for domestic and Global HIV/AIDS through PePFAR and the Global 
Fund have been reduced. Over 20 percent of people living with HIV in the US  
lack access to treatment.  Globally less than 60 percent of people with HIV 
access treatment. 
 
We heard from a previous speaker that 71 Countries out of over 180 some countries 
have laws that make it a crime to be LGBTIQ+. Almost 40 percent of the countries in 
the world criminalize same sex love.  Almost 50 of these countries have mandatory 
prison sentences of 10 to 25 years in jail.  Six of these countries have a death 
penalty. 
 
In the US more states lack legal employment protection for LGBTIQ+ employees 
than have such protections. This means it is legal to fire someone in more than half 
of the states in the US simply because the person in LGBTIQ+. 
 
In many African, Caribbean, Middle Eastern, and Central Asian Countries the State 
sanctions persecution of LGBTQI+ people. The government of Chechnya operates a 
LGBTQI+ concentration camp where many have been tortured and some have been 
killed. 

http://reclaimpridenyc.org/


 
Because of these facts, because of my belief in speaking truth to power and because 
of my belief in political activism - I am helping to organize the Reclaim Pride March 
from Stone Wall to a Political Rally on the Great Lawn in Central Park.  
 
At this rally we plan to provide LQBTQI+ People from around the world an 
opportunity to draw the world’s attention to the lack of Rights for LGBTQI+ People, 
to issues of criminalization and human rights violations, to provide a venue to allow 
activists working on these issue an opportunity to promote their activities, to 
outreach to supportive people, to promote global solidarity and organize 
collaborative action to address these wrongs.  
 
At Reclaim Pride we believe that no LGBTQI+ People are Free, until All LGBTQI+ 
People are Free. 
 
We hope you can join us for our important March and Rally! 



 
 
Good Afternoon, I am Harry Weil, Director of Public Programs and Special Projects at Green-Wood Cemetery in 
Brooklyn, New York.  
 
I am delighted to provide testimony to this hearing and delighted to let the council members know about the 
LGBTQ programs at Green-Wood Cemetery. We thank you for this opportunity to share with you the unique 
programming we present every year for the LGBTQ community. This year, of course, we’re doing something 
special for the fiftieth anniversary of the Stonewall Uprising and the galvanizing of the contemporary gay rights 
movement.  
 
As you may know, Green-Wood Cemetery is not your average cemetery. It is a National Historic Landmark. It is 
181 years old. It spans 478 acres. And it is the largest cultural institution in South Brooklyn. At Green-Wood, we 
welcome the public to connect with art, history, and nature across our extensive grounds. We host over 200 public 
programs every year. Through art installations, musical performances, public programming, and exhibitions, we engage 
our fellow New Yorkers in important and timely conversations about how lives are lived. 
 
For most people, visiting a gravesite anywhere in the world is an exceptionally moving experience. It is a catalyst 
for contemplation and a deeply personal tribute to the struggles, triumphs, and impact of those who have gone 
before us. 
 
Since 2013, Green-Wood has hosted its annual Gay Green-Wood trolley tour, which illuminates our LGBTQ 
“permanent residents” who have made a lasting impact on American culture in the nineteenth and twentieth 
centuries. These include Leonard Bernstein; Jean-Michel Basquiat; the composer Fred Ebb; Emma Stebbins, the 
sculptor of the Angel of the Waters at Bethesda Fountain; Paul Jabara, the composer of Last Dance and It’s 
Raining Men and many more. Modern advocates for the LGBTQ community include Drs. Emery Hetrick and 
Damien Martin, founders of the Hetrick-Martin Institute, the nation’s largest LGBTQ youth services provider and 
psychiatrist Dr. Richard Isay, who played a crucial role in petitioning his own field to abandon its classification of 
homosexuality as a disease. The tour has been known to trigger particularly strong emotions for members of 
today’s LGBTQ community and allies who find a personal and historic connection to their predecessors. 
 
For this tour, we are proud to partner with the NYC LGBT Sites Project. It usually takes place in October during 
LGBTQ History Month, but this year we will give the tour in June – Pride Month. We anticipate a substantially 
larger response this year and will likely increase the number of tours offered. During the week before the tour 
takes place, Green-Wood and our partners from NYC LGBT Sites Project place rainbow flags on the graves 
featured in the tour.  
 
Finally, throughout the year Green-Wood Cemetery holds programs, at no charge, in our chapel for anyone 
seeking answers, guidance and advice about the universal topic of death and dying. To that end, Green-Wood’s 
death educator, Amy Cunningham, holds salon-like sessions called Death Cafés. Our “Death and Dying in the 
LGBTQ Community” program is a component of that series. Teresa Theophano, Assistant Director of Care 
Management Services at SAGE, the advocacy group for LGBTQ elders, joins Amy to host these important discussions.  
 

A rallying cry – and hashtag – of the modern LGBTQ movement is “Don’t Erase Us.” As a National Historic 
Landmark dedicated to remembering, we are exceptionally proud to be a place of eternal commemoration. We 
honor StoneWall50 and the unique contributions of the LGBTQ “permanent residents” at 
Green-Wood this year and every year. 
 
 
 




















