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COMMITTEE ON CULTURAL AFFAIRS, LIBRARIES AND INTERNATIONAL
INTERGROUP RELATIONS
New York City Council Committee Room, New York, N.Y.
April 3, 2017
Chair Van Bramer and members of the Committee, thank you for providing the opportunity to
furnish written testimony in support of proposed Resolution 1393-A, a resolution calling upon
President Trump to fully fund the Corporation for Public Broadcasting, the Institute of Museum
and Library Services, the National Endowment for the Arts and the National Endowment for the
Humanities, and not to eliminate or diminish any of these agencies in any form.
Thank you Council Member and Committee Chair Van Bramer and Council Members, Levin,
Dromm, Cohen, and Koslowitz for introducing this resolution and fighting for continued Federal
funding to support arts and culture.
As budgets and agencies are reviewed by the new administration in Washington and consideration
is given to this resolution, it is important to understand the impact the agencies in question have
upon the people that visit and access the collections, programs and information under the
stewardship of the Museum of the City of New York, an institution uniquely devoted to the history
of New York City.
I am pleased to provide information about the support and impact of the National Endowment for
the Humanities (NEH), the National Endowment for the Arts (NEA) and the Institute of Museum
and Library Services (IMLS) on the Museum and its public offerings.
Over the past five years, the Museum of the City of New York has been awarded a total of
$1,018,473 from the NEH, $105,000 from the NEA, and $542,477 from IMLS. Programs
supported by critical funds from these agencies directly impact the public through increased access
to the collections as well as school and adult educational programs about New York City, its history
and the issues it faces currently. These programs inspire and educate. They help provide a better
understanding of the past, a better analysis of the present, and a better view of the future. Funding
cuts to or dismantling these agencies would limit the resources and programming available
Programs supported include digitization of photography, theater, silver, and illustration collections,
such as those of Jacob A. Riis and Reginald Marsh, and making them available online; creation of
new art works by New York artists; and education programs for the new exhibition New York at Its

Core that showcases 400 years of the City’s history and invites visitors to discuss the future in the
Future City Lab. This exhibition provides a new platform for K-12 and educator learning
programs provided largely to underserved public schools.
Needless to say, NEA, NEH and IMLS funds have been matched by private funds as well—a
combination of individual, foundation, and corporate support. In all cases, the imprimatur of these
federally vetted projects, make it easier to raise additional funds.
It is also worth noting that the Museum of the City of New York joined all other Cultural
Institution Group members in last year welcoming 112.6 million visitors, including 9.3 million
schoolchildren at 7,600+ school programs, and employing 32,000 people. Literally millions of
people—New Yorkers and tourists alike, access CIG programs. The experience of these visitors and
the work available to our residents would be much diminished without the support of the Federal
agencies.
Thank you members of the committee for receiving this testimony and for your work in the service
of the continued health and vibrancy of New York City’s arts and cultural communities.

Whitney W. Donhauser
Ronay Menschel Director and President
Museum of the City of New York

April 4, 2017
Caron Atlas testimony in support of the NEA, NEH, IMLS, and CPB
To Majority Leader Jimmy Van Bramer and members of the NYC Council Cultural Affairs, Libraries and
International Intergroup Relations Committee
I direct Arts & Democracy and Naturally Occurring Cultural Districts NY (NOCD-NY). What I know
through this work is that imagination, empathy, critical thinking, and public voice are essential to the
health of our democracy.
This has been a good couple of weeks for creative local democracy. Arts & Democracy is part of
participatory budgeting, which has inspired us with enthusiastic participation. At a youth forum, held to
inform the cultural plan, young people from across the city spoke with clarity about why the arts are a
necessity for their communities. The forum was hosted by NEA-funded El Puente, which was recognized
by the youth as a valued neighborhood hub. And at a NOCD-NY gathering of cultural and community
groups doing creative work in public housing, we were reminded about the NEA’s investment in a
powerful collaboration between Casita Maria and NYCHA in the Bronx.
I’ve been involved with the NEA, NEH, and CPB for over 30 years as a grantee and panelist. I’ve seen
how critically important their funding and validation are to community-based groups as a “Good
Housekeeping” badge of excellence that leverages significant additional funding. I’ve seen how they raise
the bar in the field by bringing us together to share exemplary practices and to inform policy with our
practice. Because of this the NEA is often ahead of the curve; for example, diversity and equity were
discussed there decades ago. I’m co-project director of a national NEA Our Town supported cohort
that is sharing lessons learned about placemaking from the community up from NYC, Kentucky,
Arizona, and California. The Our Town program has inspired and supported cities and towns across the
country to connect the arts with community development, health, and transportation and recognized
the importance of local stories as part of community wellbeing.
This doesn’t only happen in urban areas. I saw first hand how important NEA, NEH and CPB
investments were to rural Appalachia when I lived in the coalfields of Kentucky and worked at
Appalshop, an arts and media center. This investment creates jobs in an area where they are scarce,
adds arts to the schools, reinforces cultural identity, and gives people a platform to speak for themselves
about community issues. Arts, culture, and media help people respond to an economy in transition and
envision alternatives. At Appalshop we knew the power of culture to connects people with different
experiences and perspectives. So with the support of the NEA we engaged in a long-term cultural
exchange with Pregones Theater in the South Bronx, learning about the common challenges, and strong
cultures that connect these urban and rural communities.
In short, arts and culture, books, humanities, and public broadcasting, are critical to healthy and vital
communities. We need to fight for them together with our allies from across the country and in tandem
with those fighting for other critical issues such as human rights, health care and housing. Together we
can surely win.
Thank you for this opportunity to share my testimony.

1- ^ 1 1
ALLIANCE OF RESSDEMT YMEAT«KS

Testimony
to the

City Council Committee on Cultural Affairs, Libraries and
International Intergroup Relations

By
Dianna L. Jones, Executive Assistant
Alliance of Resident Theatres/New York

Monday, April 3, 2017

Ai-UAMCE Of SflESlDENT THEATRES

My name is Dianna Lauren Jones. I am the Executive Assistant to Ginny Louloudes, the tireless Executive Director at the
Alliance of Resident Theatres/New York. A.R.T./New York is the service and advocacy organization for over 360 of New
York City's nonprofit theatres and a phenomenal place to work. I want to thank Speaker Melissa Mark-Viverito, Majority
Leader Jimmy Van Bramer and all of the Members of the City Council for their formidable support of the arts sector and
specifically, your generous support of the new A.R.T/New York Theatres which opened on January 18th of 2017. In light
of recent threats to the National Endowment for the Arts, the National Endowment for the Humanities, the Institute of
Museum and Library Sciences and the Corporation for Public Broadcasting, I am compelled to submit testimony in full
support of proposed resolution no. 1393-A.
By reading the proposed resolution it is evident that the Council is well aware of the economic, social, cultural and
educational impacts of the arts, cultural institutions, libraries and public broadcast programs in NYC. What then is left for
me to say?
I am a young woman, of color. By way of good fortune, hard work and guidance I am a stereotypical abnormality, with a
Master's Degree in Public Administration and nearly % of my higher education experience spent living, learning and
serving abroad. I am passionate about the broad range of benefits that result from arts and cultural initiatives, and I am
as interested in the local impact of the arts as I am in the way these disciplines and industries are present across the
globe.
-As an actor on the Globe stage in London
-A director for a series of scenes and monologues on the challenges faced by children and workers in the foster care
system at Dixon Place in NYC
-A teaching artist for k-5 students in Newark NJ
-Or an intern working to coordinate the artist roster for the Azgo Music festival in Mozambique
I live and breathe the power of the arts.
I share this information about myself because you already know the facts about the arts and I want you to know WHO is
on your team in this fight.
Our call to support continued funding of the NEA and cultural agencies is backed by decades of data:
»

Almost 30 million tourists visited the NYC cultural organizations in 2015 and spent $5 billion collectively on arts,
recreation and entertainment; the tourism industry sustains more than 375,000 jobs citywide

®

Performing arts companies, museums, and historic sites- all of which benefit from N.E.A. grants are among the
largest employers in the city. In 2016 alone, these industries collectively maintained a staff of 30,154

•

The $148 million dollar NEA budget is 0.006% of the Federal Budget
Since 2000, City cultural organizations have received a total of $233 million in funds from the N.E.A

Unfortunately, our data does not give just cause. I believe that there are underappreciated links between arts and
culture and every other sector, discipline and value in which many of our country's leaders place faith. If we can expose,
entice and teach by highlighting these links, our future will be brighter.
This administration values financial wealth and prosperity- the arts and cultural sectors create jobs, generate revenue
and revitalize communities with the support of NEA OurTown Creative Placemaking grants. This administration values

* 1 - M|
ALLIANCE OF RESJtSKMT THEATRES

the strength of our military and the nation's security- arts therapy programs are becoming increasing popular to support
the mental health of military personnel, and cultural exchange sharing that takes place in libraries and museums with
the support of NEH funds allows us to build the necessary empathy to truly maintain diplomatic relationships with
people from around the world.
One routinely visited piece of text which stuck with me from the Conservatory Acting Program at Mason Gross School of
the Arts: "I celebrate myself and sing myself and what I assume you shall assume, that every atom belonging to me as
good belongs to you." -Walt Whitman teaches self-love, self-care and self-respect, all the while emphasizing the
importance doing the same for others. It breaks my heart and makes me furious that we find ourselves at a time where
financial investment in our nation's artists, poets, writers, humanitarian thinkers and creative innovators requires such
widespread efforts of advocacy. To me, arts and culture will always be common sense.
I have seen with my own eyes the joy and bustling commerce created by rich and celebrated theatrical history in
London, and both the burgeoning economic and cultural value of the arts in Mozambique. And of course, I have
unending love for the arts and cultural life available in New York. When I directed a play to raise foster care awareness
at Dixon Place, I was humbled by the play's reception. Audience members expressed gratitude and our playwright was
overjoyed because she had the opportunity to tell her story. The play was based on an adaptation of the book, "Through
The belly Of the Beast and Back to Tell: My Life in Foster Care" written by Titania D. Grace, who was raised by foster
parents. She went onto become a Social Worker and conducted interviews which became the basis for much of the
book. From the well-endowed performances on Broadway to the intimate and courageous creative expression that
takes place Off-Broadway and throughout the non-profit theatre community, these resources are part of New York's
unique musculature. It was thrilling to rehearse and perform on the Globe Stage, to hear the voices of tourists young
and old, and feel a part of this renowned history. I felt an overwhelming sense of gratitude and deep respect for many of
the creative people I met in Mozambique. I cannot forget the twin sisters who both earn their livelihoods as painters,
photographers and designing "recycled" fashion (clothes made and repurposed from donations- garments often
discarded mindlessly from the Western world of excess). The image of school children with smiling faces as we sit in a
simple school building- in the hot, hot sun- the joy of seeing a play, and sharing a dance prepared for the visiting
students from the American School are etchings in my mind.
Like many African countries facing the present day political, economic and social impacts of post cojonialism,
contemporary Mozambican culture reflects much of the country's tumultuous history. The BBC News published an
article in January of 2016, citing a bleak economic reality in Mozambique: more than half of the country's 24 million
people live below the poverty line. Yet still, in a place where there is widespread poverty, people - rich and poor alikevalue the arts. I remember so clearly a high-school student who was native to Mozambique and her enthusiastic
involvement in everything the Arts have to offer. She received a scholarship to the American School where most of the
student body is filled with international students, sons and daughters of diplomats, wealthy, privilege galore. And this
girl, more grateful and gracious than any student I met who had all the comforts of privilege, was involved in school
theatre, hosted a radio program on Mozambican Public Radio, wanted to make country better and made it a point to
engage with everyone during the school's annual Community Arts festival, "Thlanganisa".

And I wonder, what is happening to us?

The wealth gap in the United States is growing increasingly wider and it appears that our national identity has
fragmented to the extreme. Whether we like it or not, there are different types of people in the United States and the
arts if nothing more, can make it easier to find peace amongst our differences. Idealistic as it may seem, hidden in the
chaos of the world, I trust that there is still peace.
I have stories from my life about the power of the arts set in Newark NJ, Chester PA, and Hoboken and Princeton NJ. I
have anecdotes from time spent in other cities and small towns scattered across the country - about communities so
divided and categorically unalike enjoying creative expression together, that the only conclusion I can draw is that the
arts allow us to see our commonality. This is critical. I repeat; our commonality. We built this world together- our
institutions, and roads and technologies and all of it: the injustice and oppression and love and cooperation, and
violence and hatred and beauty. One thing I dare anyone to deny is that we used each other to build the reality in which
we live. We built this together and we need one another to keep building. We formed alliances, we stereotyped, we
ignored, and we fought for our loved ones, defended our principles and our country, lied, and cheated, accepted and
challenged the status quo. I'd like us to make more choices to build cooperation, equity, sustainability and diversity of
both material and value systems. I dare us to live our commonality. The arts and cultural staples of our world help us to
accomplish this and so much more.
In New York City the arts and cultural ecosystems provide both community and industry. As such, their vitality is
paramount to the overall wellbeing and livelihood of New Yorkers whose identities span cultural, racial, political and
socioeconomic spectrums. The fields of arts and culture are by no means perfect. There is more work to do to increase
access, inclusion and opportunity for people of color, women and members of LGBTQ, international and differently
abled communities. But still, the diversity or drive towards a diversity which reflects the undeniably multi-cultural
composition of NYC has influence beyond the city's geographic bounds. The abundance of arts and cultural opportunity
for which NYC has become synonymous is central to New York City's national and the global identity.
To the members of the City Council, as an individual and as a representative of A.R.T/New York, thank you for urging
President Donald Trump to fully fund the National Endowment for the Arts, the National Endowment for the Humanities
and the Corporation for Public Broadcasting. ! am committed to stand with you in this fight.
If you would like to learn more about my arts and cultural experiences in Mozambique, I am happy to be contacted.

