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I. Introduction
On Thursday, September 10, 2026, the Committee on Cultural Affairs, Libraries and International Relations, chaired by Deputy Speaker Dr. Nantasha Williams, will consider the following legislation:
· Proposed Introduction Number (“Int. No.”) 0220-A-2026, sponsored by Council Member Kamillah Hanks, a Local Law to amend the administrative code of the city of New York, in relation to a report regarding the identification and commemoration of historical African American burial sites; 
· Proposed Resolution Number (“Res. No.”) 0082-A-2026, sponsored by Council Member Amanda Farías, which would celebrate the Feast of San Gennaro and the Ferragosto Festival annually in September to honor the contributions of Italian immigrants and Italian Americans to the cultural, political, and economic fabric of the City of New York; 
· Res. No. 0402-2026, sponsored by Council Member Williams, which would declare March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts; and 
· Res. No. 0429-2026, sponsored by Council Member Williams, which would recognize the life and legacy of Alvin Ailey and honor his contributions to American dance and the founding of the Alvin Ailey American Dance Theater.
Additionally, the Committee will hear and consider the following legislation:
· Res. No. 0006-2026, sponsored by The Speaker (Council Member Menin), which would commemorate the 25th anniversary of the September 11 attacks; and
· Proposed Res. No. 0237-A-2026, sponsored by Council Member Crystal Hudson, which would call on the United States Congress to pass, and the President to sign, the Performing Artist Tax Parity Act of 2025.
II. Background
Int. No. 0220-A-2026
Historical records, maps, and archaeological investigations have identified historic African American burial sites throughout New York City.[footnoteRef:1] These sites reflect the presence of enslaved and free Black communities from colonial times onward.[footnoteRef:2] The sites range from formal cemeteries to small burial grounds connected to churches, towns, farms, families, and other local institutions.[footnoteRef:3] Some sites are marked and documented, but others have been developed over and destroyed, incorporated into parks and other public spaces, or rediscovered through historical and archaeological research.[footnoteRef:4] The extent of these sites is not yet fully documented, and researchers often distinguish between confirmed burial grounds and locations where historical evidence suggests that burials may have occurred.[footnoteRef:5] [1:  See, e.g., Economic Development Corporation, “126th Street Harlem African Burial Ground Memorial and Mixed-Use Project,” available at https://edc.nyc/project/east-126th-harlem-african-burial-ground-project (last visited Aug. 6, 2026); National Parks Service, “African Burial Ground National Monument: History and Culture,” available at https://www.nps.gov/afbg/learn/historyculture/index.htm https://edc.nyc/project/east-126th-harlem-african-burial-ground-project (last visited Aug. 6, 2026). ]  [2:  Id. ]  [3:  Testimony before the NYC Council Committee on Cultural Affairs, Libraries, and International Relations, Oversight – Commemorating Juneteenth and Honoring Burial Sites of Formerly Enslaved African Americans, (May 13, 20260, available at: https://nyc.legistar.com/LegislationDetail.aspx?ID=7998904&GUID=D1061A33-E992-4E38-AF7F-F0E91E0EFE67&Options=&Search=. ]  [4:  Id. ]  [5:  Id. ] 

Res. No. 0006-2026
On September 11, 2001, the deadliest terror attacks ever launched against the United States (US) struck the World Trade Center in New York City (NYC), along with the Pentagon in the US capital and an open field in southwestern Pennsylvania, which became the crash site of hijacked United Airlines Flight 93.[footnoteRef:6] September 11, 2026, marks the 25th anniversary of those attacks.[footnoteRef:7]  [6:  107th Congress, Public Law 107-89 (December 18, 2001), available at Text - H.J.Res.71 - 107th Congress (2001-2002): Amending title 36, United States Code, to designate September 11 as Patriot Day. | Congress.gov | Library of Congress (last visited July 14, 2026).]  [7:  “Remembrance and Service,” 9/11 Memorial & Museum, available at Marking the 25th Anniversary | National September 11 Memorial & Museum (last visited July 14, 2026).] 

Proposed Res. No. 0082-A-2026
When Italian immigrants came to Manhattan’s Lower East Side at the turn of the 20th century, many who came from Naples made their home on Mulberry Street.[footnoteRef:8] In 1926 for the first time in America, Italian immigrants and Italian Americans on Manhattan’s Lower East Side honored their Neapolitan traditions by holding a one-day block party in remembrance of their patron saint.[footnoteRef:9] The Feast of San Gennaro has continued each year ever since, growing into an 11-day celebration covering 11 blocks of Manhattan’s Little Italy neighborhood and attracting visitors from across NYC and beyond.[footnoteRef:10] Each year on the Sunday after Labor Day, the Bronx’s Little Italy, with the support of the Belmont Business Improvement District, hosts the Ferragosto Festival on Arthur Avenue near East 187th Street to celebrate Italian culture, offering live entertainment and the Italian food that Arthur Avenue is famous for among all New Yorkers.[footnoteRef:11] The history of Ferragosto dates back to the Roman Emperor Octavian Augustus in 18 BCE, when he established feriae Augusti (“the holidays of Augustus”) to give agricultural workers a day off after months of harvesting.[footnoteRef:12] Today, residents of Italian ancestry are the largest European ethnic group in NYC.[footnoteRef:13] [8:  “History,” available https://sangennaronyc.org/history/ (last visited July 14, 2026).]  [9:  Id.]  [10:  Id.]  [11:  “Ferragosto 2026,” available at https://ferragosto.com/ (last visited July 14, 2026).]  [12:  “A Short History of Ferragosto,” ISSIMO (August 11, 2022), available at https://issimoissimo.com/blogs/news/a-short-history-of-ferragosto (last visited July 14, 2026).]  [13:  “New York City: Detailed Race and Ethnicity,” Population FactFinder, NYC Planning, available at https://popfactfinder.planning.nyc.gov/explorer/cities/New%20York%20City?censusTopics=detailedRaceAndEthnicity (last visited July 14, 2026).] 

Proposed Res. No. 0237-A-2026
H.R. 721, known as the Performing Artist Tax Parity Act of 2025 (PATPA), sponsored by U.S. Representative Vern Buchanan and introduced in the U.S. House of Representatives on January 24, 2025, would “amend the Internal Revenue Code of 1986 to increase the adjusted gross income limitation for above-the-line deduction of expenses” of Qualified Performing Artists.[footnoteRef:14] Companion bill S. 1121 was introduced in the U.S. Senate by Senator Mark Warner on March 25, 2025.[footnoteRef:15] A Qualified Performing Artist is currently defined as having an adjusted gross income of no more than $16,000 for the taxable year.[footnoteRef:16] PATPA would raise that income ceiling from $16,000 to $100,000 for artists filing as individuals and to $200,000 for married joint filers.[footnoteRef:17] PATPA would also include an automatic Consumer Price Index for All Urban Consumers (CPI-U) to ensure that the income ceiling set in the legislation would keep pace with cost-of-living increases in future years.[footnoteRef:18] [14:  “H.R.721 – Performing Artist Tax Parity Act of 2025,” available at: https://www.congress.gov/bill/119th-congress/house-bill/721titles (last visited July 23, 2026).]  [15:  “S. 1121 - Performing Artist Tax Parity Act of 2025,” available at: https://www.congress.gov/bill/119th-congress/senate-bill/1121/all-actions (last visited July 23, 2026).]  [16:  “H.R.721 – Performing Artist Tax Parity Act of 2025,” available at: https://www.congress.gov/bill/119th-congress/house-bill/721 (last visited July 23, 2026).]  [17:  Id.]  [18:  “To Help Struggling Actors and Performers, Reps. Chu, Buchanan Introduce Bipartisan Tax Legislation,” Press Release from the Office of U.S. Congresswoman Judy Chu (January 27, 2025), available at: https://chu.house.gov/media-center/press-releases/help-struggling-actors-and-performers-reps-chu-buchanan-introduce (last visited July 23, 2026).] 

Res. No. 0402-2026
Carmen de Lavallade grew up in Los Angeles studying dance as a child and received a scholarship at 16 to study with Lester Horton, who had perfected his own style of modern dance and had his own small racially integrated dance company.[footnoteRef:19] Having met Alvin Ailey in high school, de Lavallade took him to observe her classes at Horton’s studio.[footnoteRef:20] Horton offered young Ailey the chance to study with him as well, thus launching a long creative and successful dance partnership between Ailey and de Lavallade, first showcased on stage by Horton in his own company,[footnoteRef:21] which Ailey and de Lavallade took over after Horton’s early death.[footnoteRef:22] In 1954, de Lavallade and Ailey appeared for the first time on Broadway in the new all-Black musical House of Flowers, which featured an all-star cast of current and future theater and dance celebrities, including future Tony-winner Geoffrey Holder, who married de Lavallade in 1955.[footnoteRef:23] De Lavallade’s long career included choreographing and dancing at the Metropolitan Opera, with the Alvin Ailey American Dance Theater, in Broadway and Off-Broadway productions, with the American Ballet Theatre, at the Yale Repertory Theater, and with the Dance Theatre of Harlem.[footnoteRef:24] She received numerous awards, including the prestigious Kennedy Center Honors, and danced well into her 80s, with her signature grace and regal bearing.[footnoteRef:25] [19:  Julie Bloom, “Carmen de Lavallade, Dancer Whose Career Spanned the Arts, Dies at 94,” The New York Times (December 30, 2025), available at: https://www.nytimes.com/2025/12/30/arts/dance/carmen-de-lavallade-dead.html (last visited July 28, 2026).]  [20:  Id.]  [21:  Sasha Anawalt, “Carmen de Lavallade, mesmerizing dancer and choreographer, dies at 94,” The Washington Post (December 30, 2025), available at: https://www.washingtonpost.com/obituaries/2025/12/30/carmen-de-lavallade-dance-dead/ (last visited July 28, 2026).]  [22:  Bloom, supra note 17.]  [23:  Id.]  [24:  Id.]  [25:  Id.] 

Res. No. 0429-2026
Alvin Ailey, Jr., born on January 5, 1931, in Rogers, Texas, was one of America’s most influential choreographers, whose life and work transformed modern dance and expanded its reach to audiences around the world.[footnoteRef:26] After moving to Los Angeles, he met Carmen de Lavallade in high school; they would become extraordinary dancers and lifelong friends and collaborators.[footnoteRef:27] After their time together at Lester Horton’s studio and with his company, they came to NYC to perform on Broadway and to advance their professional careers.[footnoteRef:28] In 1958, Ailey founded the Alvin Ailey American Dance Theater, envisioning a company that would honor the African-American experience.[footnoteRef:29] Just two years later, he premiered Revelations, his now world-famous signature work rooted in his childhood memories of Southern churches.[footnoteRef:30] In 1969, Ailey deepened his commitment to access and opportunity by founding The Ailey School in NYC to train young dancers.[footnoteRef:31] In 1974, the Alvin Ailey Repertory Ensemble, known as Ailey II, was established.[footnoteRef:32] As the Alvin Ailey American Dance Theater website explains, “His legacy lives on through his ballets—which continue to resonate with millions of people—and the AILEY organization, forever dedicated to his mission of returning dance to the people.”[footnoteRef:33] [26:  Alvin Ailey American Dance Theater, “Alvin Ailey,” available at: https://ailey.org/people/alvin-ailey (last visited July 23, 2026).]  [27:  Id.]  [28:  Id.]  [29:  Id.]  [30:  Id.]  [31:  Id.]  [32:  Id.]  [33:  Id.] 


III. Legislative Analysis
Int. No. 0220-A-2026
This bill would require the Department of Records and Information Services (DORIS), in consultation with other city agencies, organizations and experts, to provide a report to the public about historical African American burial sites. The report would be required to include a list of all known burial sites historically associated with formerly enslaved persons or historically African American communities citywide, along with certain information about each site. The report would also include a plan to locate any currently unmarked historical African American burial sites citywide. It would also include recommendations for the preservation or commemoration of the burial sites as well as recommendations for sources of potential resources or support to preserve the sites, including from state or federal historic preservation programs. This bill would also require DORIS to notify elected officials and community boards when a burial site has been located in their district. Finally, this bill would require DORIS to make educational materials available to NYC residents about the burial sites and develop and maintain an interactive online map of the burial sites.
Since its initial hearing, the bill was amended to require that the Department of Records and Information Services, rather than the Department of Cultural Affairs, assume primary responsibility for carrying out the requirements of the bill. The bill was also amended to add several definitions and to remove the requirement that a historical marker be placed at or adjacent to each identified burial site. The bill was further amended to require that the report include certain information about each identified burial site including a description of any historical significance of the identified sites and information about the ownership, management, and physical condition of the identified sites. The bill was further amended to require that the report include recommendations for the preservation and commemoration of each burial site, and recommendations regarding potential resources or support, including from state or federal historic preservation programs, to identify or preserve historical African American burial sites. The bill was further amended to allow the Commissioner of Records and Information Services (“Commissioner”) to omit any site from public-facing materials where the Commissioner determines that inclusion of such site in public materials would create a risk of vandalism or looting of that site, provided that the Commissioner would still provide notice of the omitted sites to the City Council and to the relevant Borough Presidents for the omitted sites. The timeline for Commissioner to produce the report was changed from 6 months following the effective date of the local law, to March 1, 2028.
The bill also received technical and other edits. 
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Proposed Int. No. 220-A

By Council Members Hanks, Joseph, Narcisse, Ossé, Brooks-Powers, Williams, Restler, Stevens, Louis, Farías, Hanif, Krishnan, De La Rosa, Banks, Wong, Marte, Nurse, Hankerson, Salaam, Ung, Cabán, J. Sanchez, Brewer, Epstein, P. Sanchez, Avilés, Aldebol, Won, Zhuang, Encarnación, Hudson, Dinowitz, Morano, and the Public Advocate (Mr. Williams)

..Title
A Local Law to amend the administrative code of the city of New York, in relation to a report and map of historical African American burial sites
..Body

Be it enacted by the Council as follows:



1

2

Section 1. Chapter 2 of title 23 of the administrative code of the city of New York is amended by adding a new section 23-203 to read as follows:
§ 23-203 Historical African American burial site report and map. a. Definitions. For the purposes of this section, the following terms have the following meanings:
Appropriate means of acknowledging or commemorating. The term “appropriate means of acknowledging or commemorating” means a method, mode, measure, or other means that is reasonably suited to honor, remember, or explain the significance of a person, group, event, place, or other occurrence, having regard to its nature, context, and public importance, and the need for dignity, accuracy, accessibility, and proportionality.
Appropriate source of burial site information. The term “appropriate source of burial site information” means a source of information reasonably relied upon by professionals in archaeology, history, historic preservation, cemetery administration, genealogy, or a related field to identify, evaluate, or determine the actual or probable existence, location, boundaries, age, or cultural affiliation of a burial site including, but not limited to, archival records or historical documents, cemetery or property records, historical maps, academic research, archaeological evidence, or oral histories. 
Burial site. The term “burial site” means a location in the city used as a cemetery, graveyard, burial ground, gravesite, or other place of human interment, whether active, preserved or obliterated, and whether marked or unmarked. 
Commissioner. The term “commissioner” means the commissioner of records and information services.
Department. The term “department” means the department of records and information services.
Historical African American burial site. The term “historical African American burial site” means a burial site that is associated with a formerly enslaved person or a historically African American community.
Preserve. The term “preserve” means to protect, maintain, stabilize, conserve, or rehabilitate a historic site, building, structure, object, or cultural resource in a manner that retains its historic significance.
Structure. The term “structure” has the same meaning as set forth in subdivision b of section 854 of the charter.
Works of art. The term “works of art” has the same meaning as set forth in subdivision a of section 854 of the charter.
b. Historical African American burial site report. No later than March 1, 2028, the commissioner, in consultation with the commissioners of parks and recreation, cultural affairs, and information technology and telecommunications, the chair of the landmarks preservation commission, and the head of any other office or agency the commissioner deems relevant, shall submit to the mayor and the speaker of the council and post on the website of the department a report on historical African American burial sites. In developing such report, the commissioner shall consult existing scholarship or research, to the extent practicable, and shall consider appropriate sources of burial site information or consult professionals with expertise regarding historical African American burial sites. Such report shall include:
1. A list of historical African American burial sites; 
2. A plan to identify additional historical African American burial sites, provided that such plan shall require verification using at least 1 appropriate source of burial site information for any such burial site identified; 
3. For each historical African American burial site on the list required by paragraph 1 of this subdivision: 
(a) A description of any historical significance of such burial site;
(b) A description of the physical condition of such burial site, including whether such burial site is active, preserved, neglected, or obliterated;
(c) Whether such burial site is located on property owned by the city, and if so, the agency that has jurisdiction over such property; and
(d) Whether such burial site is located on private property, and if so, the person that owns such property;
4. Recommendations regarding appropriate means of acknowledging and commemorating burial sites on the list required by paragraph 1 of this subdivision, including but not limited to, whether a work of art or structure placed at or adjacent to such a burial site would be an appropriate means of acknowledging and commemorating such burial site; and 
5. Recommendations regarding potential resources or support, including from state or federal historic preservation programs, to identify or preserve historical African American burial sites.
c. Community notice. 1. The commissioner shall provide a copy of the report required by subdivision b of this section to each community board and borough president.
2. No later than 30 days after the commissioner adds a historical African American burial site to the list and interactive map as required by paragraph 3 of subdivision e of this section, the commissioner shall provide notice to the community board and the council member of the district in which such burial site is located, and to the borough president of the borough in which such burial site is located.    
d. Educational materials. The commissioner shall develop and make available to the public educational materials about the historical African American burial sites included on the list required by paragraph 1 of subdivision b of this section.  
e. Interactive map of historical African American burial sites. 1. No later than March 1, 2028, the commissioner shall post on the website of the department:
(a) A copy of the list of historical African American burial sites required by paragraph 1 of subdivision b of this section; and 
(b) An interactive map showing the location of each such burial site.   
2. Such map shall provide information, including, but not limited to, the information required by paragraph 3 of subdivision b of this section, about each burial site included on such map. Such map shall be searchable by address and by borough.
3. Following the initial posting of such list and map, no later than 30 days after the commissioner becomes aware of a historical African American burial site, the commissioner shall update such list and such map to add such burial site to such list and map.
4. Notwithstanding any provision of this section to the contrary, the commissioner shall not include any historical African American burial site on the list and interactive map required by this subdivision where the commissioner determines that inclusion of such burial site on such list or map would create a risk of vandalism or looting of such burial site, provided that the commissioner shall provide the information required by paragraph 3 of subdivision b of this section for such burial site to the speaker of the council, the council member of the district in which such burial site is located, and the borough president of the borough in which such burial site is located.

§ 2. This local law takes effect immediately.
1

2
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Res. No. 6

Resolution commemorating the 25th anniversary of the September 11 attacks 

By The Speaker (Council Member Menin) and Council Members Marte, Louis, Brooks-Powers, Maloney, Dinowitz, Brewer, Morano and Paladino

Whereas, On September 11, 2001, the deadliest terror attacks ever launched against our nation struck the World Trade Center in New York City (NYC), along with the Pentagon in our nation’s capital and an open field in Shanksville, Pennsylvania, which became the crash site of hijacked United Airlines Flight 93; and
Whereas, September 11, 2026, marks the solemn 25th anniversary of those attacks; and
Whereas, In the immediate aftermath of the attacks, the people of the United States (U.S.) united to support the grieving families of the victims, and soon over 250,000 Americans joined the U.S. military to fight ongoing perceived threats and to remind the world of our strength of character; and 
Whereas, NYC residents will always have a lasting special connection to that never-to-be-forgotten day, whether as private citizens who observed the collapse of the Twin Towers, as heroic first responders who rushed to the site without regard for their own safety, or as family members and friends of those who perished there; and
Whereas, Even today, many NYC residents continue to suffer from the physical and emotional effects of that day, including those first responders whose health was heartbreakingly damaged beyond repair; and
Whereas, A generation of Americans is now too young to remember the events of September 11 firsthand, though it continues to shape their lives in so many ways, and thousands of NYC children and youth are part of the generation born into families of September 11 victims, but never knew their family members taken so senselessly; and 
Whereas, Opened on the 10th anniversary of the attacks, Manhattan’s 9/11 Memorial, which occupies about eight acres of the former World Trade Center complex, features twin waterfall pools, which rest in the footprints of the former North and South Towers and are surrounded by bronze parapets listing the 2,983 names of the 9/11 victims from all three crash sites that day as well as the victims of the 1993 World Trade Center bombing; and
Whereas, Around the pools at the Memorial grow about 400 swamp white oak trees, which are native to the areas of all three 9/11 crash sites; and
Whereas, Annually on September 11, family members still gather at the Memorial to read aloud the names, one by one, of those who died that day and who are still missed; and 
Whereas, Opened on the 17th anniversary of the attacks, the Memorial Glade of stone monoliths honors all who have become sick or have died from exposure to toxins as a result of the 9/11 attacks, including first responders, recovery and relief workers, volunteers, and lower Manhattan residents, students, and workers, including those who cleaned buildings near Ground Zero; and
Whereas, September 11 was established as Patriot Day in a joint resolution of the U.S. Congress (H.J. Res. 71) on December 18, 2001, which calls on the President to issue a yearly proclamation, including the observance of a moment of silence and the flying of flags at half-staff; and 
Whereas, In Public Law No. 111-13 (April 21, 2019), the U.S. Congress called for September 11 be recognized each year as a National Day of Service and Remembrance to demonstrate the compassion and selflessness of the American people as they serve others in need; and 
Whereas, In 2019, the New York State Senate and Assembly passed S.4166A/A.1801B, which established September 11th Remembrance Day and allowed for a moment of silence in public schools to commemorate the terrorist attacks and encourage classroom discussion; and 
Whereas, During 2026, the NYC Fire Department (FDNY) will be honoring the 343 FDNY members who lost their lives on September 11 as well as the 400 who have succumbed to illnesses related to World Trade Center exposure since then; and
Whereas, On September 11, 2026, all New Yorkers will want to pause to pay tribute both to those who tragically lost their lives that day and to the resilience of the communities they left behind; now, therefore, be it
	Resolved, That the Council of the City of New York commemorates the 25th anniversary of the September 11 attacks.




LS #21298
1/21/2026
RHP



Proposed Res. No. 0082-A-2026

Resolution celebrating the Feast of San Gennaro and the Ferragosto Festival annually in September to honor the contributions of Italian immigrants and Italian Americans to the cultural, political, and economic fabric of the City of New York

By Council Member Farías

Whereas, Saint Gennaro, the Bishop of Benevento in Italy, died in the year 305 after being tortured and beheaded at the hands of those who enforced the persecution of Christians that was ordered by Roman Emperor Diocletian; and
Whereas, The story of Saint Gennaro says that a Neapolitan woman put some of the blood from his severed head into a vial for safekeeping and that this blood re-liquefies each September 19 on the anniversary of his brutal death; and
Whereas, Saint Gennaro’s body is preserved in Naples, where he is the city’s patron saint and where the Neapolitans pray to him in times of emergency, such as for protection from deadly natural disasters; and
Whereas, When Italian immigrants came to Manhattan’s Lower East Side at the turn of the 20th century, many who came from Naples made their home on Mulberry Street; and
Whereas, In 1926 for the first time in America, Italian immigrants and Italian Americans in that neighborhood honored their Neapolitan traditions by holding a one-day block party in remembrance of their patron saint; and
Whereas, The Feast of San Gennaro has continued each year ever since, growing into an 11-day celebration covering 11 blocks of Manhattan’s Little Italy neighborhood and attracting visitors from across New York City (NYC) and beyond; and
Whereas, The Feast of San Gennaro, which marks a time of joyful gathering in the crowded streets, amidst strings of lights and delicious foods sold in booths and neighborhood restaurants, also serves as a way to raise funds for schools and charities that benefit the children of the NYC Archdiocese; and
Whereas, In 2026, the Feast of San Gennaro will be held from September 17 through September 27; and
Whereas, Earlier in September each year on the Sunday after Labor Day, the Bronx’s Little Italy, with the support of the Belmont Business Improvement District, hosts the Ferragosto Festival on Arthur Avenue near East 187th Street to celebrate Italian culture, offering live entertainment and the Italian food that Arthur Avenue is famous for among all New Yorkers; and
Whereas, The Ferragosto Festival was first brought to the Bronx over 25 years ago by local small business owners, many of whom still ran family businesses that started more than a century ago; and
Whereas, The history of Ferragosto dates back to the Roman Emperor Octavian Augustus in 18 BCE, when he established feriae Augusti (“the holidays of Augustus”) to give agricultural workers a day off after months of harvesting; and
Whereas, Feriae Augusti was born from an earlier festival dedicated to Conso, the Roman god of earth and fertility, which had marked the end of agricultural work for the season; and
Whereas, Originally celebrated on the first day of the month named for Emperor Augustus, the holiday was eventually moved by the Catholic Church to August 15 to coincide with the day that honors the Assumption of Mary into heaven and was recognized as a Holy Day of Obligation by the Western Church as early as the 7th century; and 
Whereas, Today in Italy, Ferragosto is celebrated as an August break when many shops close and many Italians head off to the beach or mountainside for recreation and relaxation; and
Whereas, In 2026, the Ferragosto Festival in the Bronx’s Little Italy will be held on Sunday, September 13; and
Whereas, NYC is home to just over 500,000 individuals who identify as Italian, according to 2020 data compiled by NYC Planning’s Population FactFinder; and
Whereas, Residents of Italian ancestry are the largest European ethnic group in NYC, and NYC has the third-largest population of residents of Italian ancestry among cities outside of Italy; and  
Whereas, Since NYC’s earliest days, but especially since the 1880s, Italian immigrants and Italian Americans have contributed significantly to the landscape of NYC, including churches, language, the arts, sports, restaurants, bakeries, and more; now, therefore, be it
Resolved, That the Council of the City of New York celebrates the Feast of San Gennaro and the Ferragosto Festival annually in September to honor the contributions of Italian immigrants and Italian Americans to the cultural, political, and economic fabric of the City of New York.
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Proposed Res. No. 237-A

Resolution calling on the United States Congress to pass, and the President to sign, the Performing Artist Tax Parity Act of 2025

By Council Members Hudson, Ossé, Louis, Cabán and Morano
Whereas, H.R. 721, known as the Performing Artist Tax Parity Act of 2025 (PATPA), sponsored by United States (U.S.) Representative (Rep.) Vern Buchanan and introduced in the U.S. House of Representatives on January 24, 2025, would “amend the Internal Revenue Code of 1986 to increase the adjusted gross income limitation for above-the-line deduction of expenses” of Qualified Performing Artists; and
Whereas, S. 1121, a companion bill, was sponsored by U.S. Senator Mark Warner and introduced in the U.S. Senate on March 25, 2025; and
Whereas, Currently, a Qualified Performing Artist is defined as having worked as a performing artist for at least two different employers during the taxable year; and
Whereas, A Qualified Performing Artist is currently additionally defined as having allowable deductions that exceed 10 percent of the artist’s gross income related to performing arts work, given the understanding that performing artists often spend as much as one-third of their gross income on work-related expenses, such as paying for transportation to auditions, equipment, and agent fees; and
Whereas, A Qualified Performing Artist is currently additionally defined as having an adjusted gross income of no more than $16,000 for the taxable year; and
Whereas, The $16,000 annual income figure was set almost 40 years ago and does not align with typical incomes in 2025; and
Whereas, PATPA would raise that income ceiling from $16,000 to $100,000 for artists filing as individuals and to $200,000 for married joint filers; and
Whereas, PATPA would also include an automatic Consumer Price Index for All Urban Consumers (CPI-U) to make sure that the income ceiling set in the legislation would keep pace with cost-of-living increases in future years; and
Whereas, A variety of interested arts organizations and unions have expressed support for PATPA, including the Actors’ Equity Association, International Alliance of Theatrical Stage Employees, Motion Picture Association, Americans for the Arts, League of American Orchestras, Theatre Communications Group, The Broadway League, League of Resident Theatres, National Independent Venue Association, Recording Industry Association of America, America Federation of Musicians, AFL-CIO’s Department of Professional Employees, and Screen Actors Guild–American Federation of Television and Radio Artists (SAG-AFTRA); and 
Whereas, Rep. Buchanan noted that “an overwhelming majority of performing artists are lower-income and middle-class Americans struggling to make ends meet” and that they are “an asset to our community,” who “should not have to choose between paying for work-related expenses and their basic needs”; and
Whereas, A press release from the office of PATPA’s co-sponsor Rep. Judy Chu noted that PATPA would be “especially impactful for performing artists who have lost everything in the Eaton and Palisades Fires and will need to rebuild studios and replace destroyed equipment in places like Altadena, which has long been a hub for working-class performing artists”; and
Whereas, Working artists have long been an important part of the economy in New York City (NYC), where they number thousands of workers in the “creative economy,” described in a 2024 NYC Comptroller’s report as “a defining economic sector” for NYC—the “artistic and creative epicenter of the country”—and as “a vital contributor to the city’s economy, its vibrancy, diversity, and overall quality of life”; now, therefore, be it
	Resolved, That the Council of the City of New York calls on the United States Congress to pass, and the President to sign, the Performing Artist Tax Parity Act of 2025.
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Res. No. 402

Resolution declaring March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts

By Council Members Williams, Louis and Cabán
Whereas, Carmen Paula de Lavallade was born on March 6, 1931, in Los Angeles to Leo and Grace Grenot de Lavallade, Black Creoles from New Orleans who had relocated during the Great Migration; and
Whereas, After her mother’s early death, de Lavallade was raised by her father, a bricklayer and postal worker, and her aunt, Adele de Lavallade Young; and
Whereas, She grew up idolizing her cousin, Janet Collins, who persevered against racial discrimination and went on to become the first Black principal dancer with the Metropolitan Opera; and 
Whereas, Having studied dance as a child, de Lavallade received a scholarship at 16 to study with Lester Horton, who had perfected his own style of modern dance and had his own small racially integrated dance company; and
Whereas, Having met Alvin Ailey, a fellow student at Thomas Jefferson High School, who was captivated by her, de Lavallade took him to observe her classes at Horton’s studio; and
Whereas,  Horton offered young Ailey the chance to study with him as well, thus starting a long creative and successful dance partnership between Ailey and de Lavallade, first showcased on stage by Horton in his own company; and
Whereas, At Horton’s studio, de Lavallade studied ballet, modern dance, African dance, acting, music, painting, costuming, lighting, and set design; and
Whereas, After Horton’s death at the age of 47, de Lavallade and Ailey tried to keep his company going, but it was very difficult and soon Broadway beckoned to both of them; and
Whereas, In 1954, the strikingly beautiful and willowy de Lavallade and Ailey appeared for the first time on Broadway in the new all-Black musical House of Flowers, which featured an all-star cast of current and future theater and dance celebrities, including Geoffrey Holder, who married de Lavallade in 1955; and
Whereas, De Lavallade and Holder worked together to create many pieces, including Come Sunday, one of her famous solos, set to traditional spirituals sung by Odetta, while Holder also went on to a memorable acting career and to Tony Award wins for costume design and direction of The Wiz; and
Whereas, De Lavallade also succeeded her beloved cousin as prima ballerina at the Metropolitan Opera in 1955, performing there until 1958; and
Whereas, In the late 1950s, de Lavallade helped Ailey build his young Black dance company into what is now the world-renowned Alvin Ailey American Dance Theater, including dancing a central role in Revelations (1960), Ailey’s signature piece that is still performed worldwide today; and
Whereas, De Lavallade continued to perform in Off-Broadway productions, including in Death of a Salesman and Othello; on television, including in “A Drum Is a Woman” (1957), with music by Duke Ellington and Billy Strayhorn, and in Gian Carlo Menotti’s Amahl and the Night Visitors, choreographed by John Butler; and in films, including Odds Against Tomorrow (1959), with Harry Belafonte, after her earlier role in the all-Black musical Carmen Jones (1954); and
Whereas, Still faced with instances of racism, especially when being paired with a white male partner, de Lavallade once noted that the “arts are colorless” and that the “arts are my way of contributing,” further commenting that she “perform[s] in integrated groups, and the performances are for everybody”; and
Whereas, De Lavallade considered her 1965 guest appearances with the American Ballet Theatre in Agnes de Mille’s The Four Marys and The Frail Quarry to be a breakthrough for Black ballet performers; and
Whereas, In the 1970s, de Lavallade performed with, choreographed for, and served as an adjunct professor at the Yale School of Drama and the Yale Repertory Theater; and
Whereas, De Lavallade choreographed for many companies over many decades, including the Dance Theatre of Harlem, PHILADANCO!, and the Alvin Ailey American Dance Theater; and
Whereas, In 1983, de Lavallade was inducted as an honorary member of the Harlem-based Tau Omega Chapter of Alpha Kappa Alpha Sorority, Incorporated, a Black Greek-Letter Organization of college-educated women focused on national and international issues including economics, education, the environment, human rights, equity, and social and political activism; and
Whereas, In 2017, de Lavallade became a recipient of the prestigious Kennedy Center Honors; and
Whereas, De Lavallade has also received numerous other honors, including the Dance Magazine Award in 1967, two Bessie Awards in 2000 and in 2009-2010, an honorary Doctor of Fine Arts degree from The Juilliard School in 2008, and the Lifetime Achievement Obie Award in 2016; and
Whereas, In 2014, de Lavallade created and performed her hour-long multimedia As I Remember It, in which she reflected on her career and engaged with photos and videos of her life; and
Whereas, De Lavallade continued to dance well into her 80s, with the same grace and regal bearing she had long been known for; and
Whereas, Predeceased by her husband of 59 years in 2012, de Lavallade died on December 29, 2025, after a brief illness at the age of 94 and is survived by her son, Léo Holder; and
Whereas, The designation of a day is fitting to commemorate the life and legacy of de Lavallade, whose dedication to her art made a lasting impression on the world of the performing arts in New York City and beyond; now, therefore, be it
	Resolved, That the Council of the City of New York declares March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts.
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Res. No. 429

	Resolution recognizing the life and legacy of Alvin Ailey and honoring his contributions to American dance and the founding of the Alvin Ailey American Dance Theater

By Council Members Williams, Restler, Cabán, Brewer, Louis, Hudson, Maloney, Brooks-Powers and the Public Advocate (Mr. Williams)

Whereas, Alvin Ailey, Jr., born on January 5, 1931, in Rogers, Texas, was one of the most influential choreographers and cultural figures in American history, whose life and work transformed modern dance and expanded its reach to audiences around the world; and
Whereas, Ailey’s artistry was deeply shaped by his personal life experiences, including his navigation of identity as a Black queer man in an era when both race and sexuality were met with widespread societal, cultural, and religious condemnation-experiences that profoundly informed the emotional depth and humanity of his work; and
Whereas, At the age of five, Alvin Ailey was abandoned by his father, leaving him and his mother, Lula Elizabeth Cliff, to fend for themselves in the segregated South during the years of the Great Depression, where they labored in cotton fields and worked as domestics in white households-experiences that exposed young Ailey to both deep vulnerability and enduring resilience; and
Whereas, Religion played a profound role in Ailey’s early life, as he grew up attending church services and witnessing river baptisms that imprinted upon him the power of ritual, music, movement, and collective faith-elements that would later reemerge as central motifs in his choreography; and
Whereas, During his teenage years, while attending segregated schools, Ailey often experienced profound isolation as he grappled quietly with his sexuality and sense of belonging and found solace and expression through movement, imagination, and artistic exploration; and
Whereas, These early experiences of struggle, faith, fear, endurance, hope, and joy became what Ailey later described as his “blood memories,” deeply personal truths that would serve as the emotional and spiritual foundation of his creative voice; and
Whereas, After moving to California at age 11 to join his mother, who had left a year earlier to pursue better job opportunities, Ailey explored the arts through school activities such as glee club and poetry writing, before a transformative experience of watching a dance performance by the Ballet Russe de Monte-Carlo and the Katherine Dunham Dance Company sparked his lifelong passion for dance; and
Whereas, Soon thereafter, his close friend and extraordinary dancer, Carmen de Lavallade, encouraged him to formally train under Lester Horton, founder of one of the first racially integrated dance companies in the United States, which emphasized modern dance techniques influenced by Native American dances, anatomical studies, and diverse movement tradition; and
Whereas, Under Horton’s mentorship, Ailey mastered a wide range of dance techniques-from classical ballet to Native American movement-yet initially hesitated to pursue dance full time due to limited professional opportunities for Black male dancers and instead studied Romance languages and writing across several California universities, performed briefly as a nightclub entertainer with Maya Angelou, and ultimately returned to Los Angeles to commit fully to his studies with Horton, where he taught children’s classes and created his first dance composition, Afternoon Blue; and
Whereas, Following Mr. Horton’s untimely death, Alvin Ailey assumed leadership of the Lester Horton Dance Theater at a young age, gaining early insight into choreography, mentorship, and the responsibility of creating space for artists whose stories had long been marginalized; and
Whereas, In the mid-1950s, Ailey arrived in New York City (“NYC” or “City”), a city whose energy, diversity, and creative freedom mirrored his own evolving vision, and where he immersed himself in the City’s artistic life by performing on Broadway, studying movement and acting, and refining a voice uniquely his own; and
Whereas, In 1958, drawing upon his personal history and artistic conviction, Ailey founded the Alvin Ailey American Dance Theater in NYC, envisioning a company that would honor the African American experience while speaking powerfully to the shared humanity of all people; and
Whereas, Just two years later, Ailey premiered Revelations, a work born directly from his childhood memories of Southern churches, spirituals, and communal survival-a piece that transformed deeply personal history into universal truth and would become one of the most enduring works in the history of modern dance; and
Whereas, NYC became the beating heart of Alvin Ailey’s life’s work-the place where his artistry matured, where his company took root, and where his belief that “dance is for everyone” was transformed into a living institution; and
Whereas, In 1969, Ailey deepened his commitment to access and opportunity by founding The Ailey School in New York City, ensuring that young people-regardless of race, income, or background-could experience discipline, creativity, and possibility through dance; and
Whereas, In 1974, the Ailey Repertory Ensemble, known as “Ailey II,” was established to serve as a bridge between student training and professional performance, providing early-career dancers with essential transitional experience; and
Whereas, Throughout his career, Ailey choreographed nearly eighty ballets, collaborated with many of the nation’s most distinguished artists, and toured all over the nation and the world contributing significantly to the artistic, cultural, and social fabric of the United States; and
Whereas, Ailey died from an AIDS-related illness at the age of 58 on December 1, 1989, and was laid to rest in the Garden of Honor at Rose Hills Memorial Park in Los Angeles following a funeral at the Cathedral of St. John the Divine attended by more than 4,000 mourners; and
Whereas, The Alvin Ailey American Dance Theater has grown into the largest modern dance company in the United States and is internationally recognized as a vital American cultural ambassador, performing for millions of people in more than seventy countries; and
Whereas, The Ailey School and Ailey II continue to provide world-class dance training and expand access to the arts for young people from diverse backgrounds through initiatives such as AileyCamp and AileyDance Kids, which together serve approximately 4,000 public school students in New York and New Jersey; and
Whereas, Through performances, classrooms, studios, and community spaces across the five boroughs, the Ailey organization’s Ailey Arts in Education & Community Programs continue to reach more than ten thousand youth and older adults each year, nurturing talent, strengthening communities, and affirming the power of the arts to heal, inspire, and unite; and
Whereas, In recognition of his extraordinary artistic achievements and lasting cultural impact, Alvin Ailey received numerous honors during and after his lifetime, including the Kennedy Center Honors in 1988 and the Presidential Medal of Freedom in 2014, posthumously bestowed as the nation’s highest civilian honor; and
Whereas, Alvin Ailey’s work helped break down racial barriers in the performing arts, affirmed the dignity and beauty of Black life in America, and demonstrated the power of the arts to foster understanding, empathy, and unity across communities; and
Whereas, Alvin Ailey’s legacy continues to inspire dancers, choreographers, educators, and audiences in this City and around the world, reinforcing the essential role of the arts in civic life and cultural expression; and
Whereas, Alvin Ailey’s journey-from a childhood marked by adversity to global cultural influence-embodies the promise of New York City itself: a place where creativity can rise from struggle, where personal truth can become collective expression, and where art can change lives; now, therefore, be it
Resolved, That the Council of the City of New York recognizes the life and legacy of Alvin Ailey and honors his contributions to American dance and the founding of the Alvin Ailey American Dance Theater.
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