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I. Introduction
On Thursday July 16, 2026, the Committee on Cultural Affairs, Libraries and International Relations, chaired by Deputy Speaker Dr. Nantasha Williams, voted on the following legislation:
· Proposed Introduction Number (“Int. No.”) 496-A, sponsored by Council Member Nantasha Williams, a Local Law in relation to a study and report on the potential installation of works of art or structures to acknowledge the draft riots of 1863; and
· Resolution Number (“Res. No.”) 371-2026, sponsored by Council Members Yusef Salaam and Amanda Farías, which would declare August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrating the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience. 
On Thursday July 16, 2026, the Committee on Cultural Affairs, Libraries and International Relations passed both Proposed Int. No 496-A and Res. No 371-2026 by a vote of seven in the affirmative and zero in the negative, with zero abstentions. 

II. Background
Int. No. 496-A
In July of 1863, mobs of civilians participated in a destructive and violent series of riots in New York City.[footnoteRef:1] The riots were instigated by, among other things, the institution of the first federal military draft in U.S. history, long simmering racial tensions, and the belief by some working class northerners that the abolition of slavery would cause emancipated former slaves to come north, compete for jobs, and cause economic upheaval.[footnoteRef:2] While the rioters destroyed draft offices, commercial establishments, and private homes, the rioters’ primary target was the city’s African American community.[footnoteRef:3] For four days the mob terrorized the city’s African American population, beating and murdering innocent civilians, and destroying their property.[footnoteRef:4] The official death toll was 119, but many historians estimate that even more people were killed.[footnoteRef:5] [1:  “What Happened During the New York City Draft Riots?” New York Historical, (July 10, 2018), available at https://www.nyhistory.org/blogs/new-york-city-draft-riots (last accessed July 13, 2026). ]  [2:  Id. ]  [3:  Id.]  [4:  Id.]  [5:  Id.] 

A study to determine whether and how to commemorate the draft riots of 1863 would provide recommendations regarding the potential installation of public works of art or structures that are well suited to honor, remember, and explain the draft riots and their victims with due regard for the nature of this historical event.
Res. No. 371-2026
Radio host, rapper, and GRAMMY winner Isaac Freeman, III (1968-2024) was raised in Harlem[footnoteRef:6] and got his nickname as a baby from his Uncle Jack because he liked to eat ice cream. Writer Jon Powell noted that Scoop was known for his “thunderous voice, infectious energy and call-and-response style,” which “became synonymous with the dance floor.”[footnoteRef:7] He praised Scoop’s versatility, noting that Scoop went beyond rap and R&B and “successfully bridged multiple musical worlds, becoming equally at home in house, EDM [electronic dance music] and pop.”[footnoteRef:8] Drummer and Hip Hop historian Questlove wrote, “I want to thank FATMAN SCOOP for being an embodiment of what hip-hop was truly about.”[footnoteRef:9] Scoop is known for his “Be Faithful” (1999), featuring the Crooklyn Clan (the duo of DJ Sizzahandz and DJ Riz) and sampling Faith Evans’s “Love Like This,” which reached the top spot on the British Billboard singles chart in 2003 and has become the unforgettable beat of countless house parties, clubs, and raves worldwide.[footnoteRef:10] Scoop famously hypes up the audience in “Be Faithful,” starting with the memorable lines, “you got a 100 dollar bill, put your hands up; you got a 20 dollar bill, put your hands up” and shouting for the audience to “make noise.”[footnoteRef:11]  [6: “Reason behind Fatman Scoop's name resurfaces as legendary star dies aged 53,” Daily Mirror (September 30, 2024), available at Reason behind Fatman Scoop's name resurfaces as legendary star dies aged 53 - The Mirror (last visited July 13, 2026).]  [7:  Jon Powell, “11 of Fatman Scoop’s most notable career highlights,” REVOLT (November 2, 2024), available at Fatman Scoop’s 11 most memorable career moments (last visited July 13, 2026).]  [8:  Id.]  [9:  Emmett Lindner, supra.]  [10:  Id.]  [11:  Id.] 

III. Legislative Analysis
Proposed Int. No. 496-A
Proposed Int. No. 496-A would require the Commissioner of Cultural Affairs to conduct a study and provide a report to the Mayor and the Council on the potential installation of works of art or structures to acknowledge and commemorate the draft riots of 1863. The commissioner would be required to consult with other relevant agencies, community stakeholders, and experts. The report would have to include, among other things, findings and recommendations regarding the number and locations of the works of art or structures, along with findings and recommendations concerning funding and creator selection.
Since its initial hearing, the bill was amended to add definitions for the terms “appropriate means of acknowledging or commemorating” and “structure,” and to amend the definitions for the terms “draft riots of 1863” and “slavery and its legacies.” The bill was also amended to require that the study consider the potential installation of both works of art and structures rather than structures alone. The bill was further amended to require that the study assess sites for potential installations that are located on both private property and city-owned property rather than only on city-owned property, and to require the commissioner to identify the agency with jurisdiction over any recommended installation site located on city-owned property and the owner of any recommended installation site located on private property. Some requirements, such as the requirements that the study include recommendations with detailed project timelines, installation procedures, and artistic details were removed from the bill.  The requirement that the commissioner consult with relevant members of the community was amended to increase the number of persons that must be consulted from 1 to 10, and the requirement that the commissioner consult with at least one expert was changed to instead require consultation with no less than one person with expertise in New York state or city history and African-American history or racial equity. The timeline for commissioner to produce the study was lengthened from 6 to 14 months.
The bill also received technical and other edits. 
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Proposed Int. No. 496-A

By Council Members Williams, Louis, Salaam, Hanks, Cabán, Hudson, Avilés, Wilson, J. Sanchez, Brooks-Powers, Narcisse, Farías, and the Public Advocate (Mr. Williams) (in conjunction with the Manhattan Borough President)

A Local Law in relation to a study and report on the potential installation of works of art or structures to acknowledge the draft riots of 1863

Be it enacted by the Council as follows:

Section 1. a. Definitions. For purposes of this local law, the following terms have the following meanings:
Agency. The term “agency” has the same meaning as set forth in section 1-112 of the administrative code of the city of New York. 
Appropriate means of acknowledging or commemorating. The term “appropriate means of acknowledging or commemorating” means a method, mode, measure, or other means that is reasonably suited to honor, remember, explain, or preserve the significance of a person, group, event, place, contribution, loss, injustice, or other occurrence, having regard to its nature, context, public importance, affected communities, cultural sensitivities, and the need for dignity, accuracy, accessibility, and proportionality. 
Commissioner. The term “commissioner” means the commissioner of cultural affairs.
Department. The term “department” means the department of cultural affairs.
Draft riots of 1863. The term “draft riots of 1863” means riots and protests occurring in the city from July 13 to July 16, 1863, that involved the burning of multiple buildings and the lynching of an estimated 11 Black persons, and that resulted in the deaths of approximately 119 persons. 
Slavery and its legacies. The term “slavery and its legacies” means the practice of holding persons of African or Indigenous American descent as chattels that was legally sanctioned in the United States before 1865, and any effects or cultural or historical impacts of such practice.
Structure. The term “structure” has the same meaning as set forth in subdivision b of section 854 of the New York city charter.
Works of art. The term “works of art” has the same meaning as set forth in subdivision a of section 854 of the New York city charter.  
b. Study. The commissioner, in consultation with the head of any agency deemed relevant by the commissioner, shall conduct a study and develop recommendations regarding the potential installation of works of art or structures to acknowledge the draft riots of 1863. The chair of the landmarks preservation commission and the president of the art commission may provide recommendations to the commissioner regarding such study. The recommendations the commissioner develops pursuant to this subdivision shall include, but need not be limited to:
1. Whether the installation of works of art or structures in accordance with chapter 2 of title 43 of the rules of the city of New York is an appropriate means of acknowledging or commemorating the draft riots of 1863;
2. Whether the installation of works of art or structures on private property through a public-private partnership is an appropriate means of acknowledging or commemorating the draft riots of 1863;
3. The number of such works of art or structures recommended for installation;
4. Potential geographic areas or locations where works of art or structures acknowledging or commemorating the draft riots of 1863 may be installed;
5. For any location identified pursuant to paragraph 4 of this subdivision that is on property owned by the city, the agency that has jurisdiction over such property; 
6. For any location identified pursuant to paragraph 4 of this subdivision that is on private property, the person or entity that owns such property; 
7. Potential funding sources for the installation of any work of art or structure acknowledging or commemorating the draft riots of 1863 that may be installed;
8. A process or procedure for selecting a person or entity to create  any work of art or structure acknowledging or commemorating the draft riots of 1863, provided the study may recommend that the procedure set forth in chapter 2 of title 43 of the rules of the city of New York be used for such selection; and
9. Whether environmental review, in accordance with the article 8 of the environmental conservation law or chapter 5 of title 62 of the rules of the city of New York, would be required for the installation of a work of art or structure acknowledging or commemorating the draft riots of 1863 in an area or location identified pursuant to paragraph 4 of this subdivision.
c. Community input. In conducting the study required by this local law, the commissioner shall solicit input from no fewer than 10 persons residing in the city who: 
1. Have personal experience regarding harms and injustices related to slavery and its legacies; 
2. Represent institutions, organizations, corporations, or associations that are organized or operated primarily for historical, cultural, educational, religious, or charitable purposes relating to African-American heritage, history, or culture; or 
3. Have experience promoting racial justice and equity in communities or organizations. 
d. Expert input. In conducting the study required by this local law, the commissioner shall solicit input from no less than 1 person who has expertise in each of the following fields:
1. New York state or city history; and 
2. African-American history or racial equity.
e. Information requests. Upon request of the commissioner, any agency, the head of which is appointed by the mayor, shall provide any information, reports, and assistance such commissioner may require for purposes of the study required by subdivision b of this section. 
f. Report. No later than 14 months after the effective date of this local law, the commissioner shall submit to the mayor and the speaker of the council, and post on the department’s website, a report on the findings of the study required by subdivision b of this section. Such report shall include the recommendations the commissioner develops pursuant to subdivision b of this section.
§ 2. This local law takes effect immediately.
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Res. No. 371

Resolution declaring August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrating the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience

By Council Members Salaam, Farías, Louis, Narcisse, and Wilson

Whereas, Fatman Scoop was born Isaac Freeman, III, on August 6, 1968, in Manhattan to Elizabeth Freeman, who worked as a day care director, and Isaac Freeman, Jr., who worked in the dry cleaning business; and
Whereas, Scoop explained that he got his nickname and eventual stage name from his Uncle Jack who “gave me the name when I was a baby because I used to eat ice cream”; and
Whereas, Scoop was raised in Harlem, graduated from Cardinal Hayes High School in the Bronx, and attended New York Institute of Technology; and
Whereas, Scoop was known for his “thunderous voice, infectious energy and call-and-response style,” which “became synonymous with the dance floor,” according to Jon Powell, writing for the REVOLT, a multi-platform media company and voice of Hip Hop and global youth culture; and
Whereas, Powell praised Scoop’s versatility, noting that Scoop went beyond rap and R&B and “successfully bridged multiple musical worlds, becoming equally at home in house, EDM [electronic dance music] and pop”; and
Whereas, From 1995 to 2007, Scoop hosted a popular show, called Ignorant Radio, on New York City’s Hot 97 WQHT radio station, taking the midnight to 5:00 a.m. slot for a decade before moving to midday; and 
Whereas, Scoop is known for his “Be Faithful” (1999), featuring the Crooklyn Clan (the duo of DJ Sizzahandz and DJ Riz) and sampling Faith Evans’s “Love Like This,” which reached the top spot on the British Billboard singles chart in 2003 and has become the unforgettable beat of countless house parties, clubs, and raves worldwide; and
Whereas, Scoop famously hypes up the audience in “Be Faithful,” starting with the memorable lines, “you got a 100 dollar bill, put your hands up; you got a 20 dollar bill, put your hands up” and shouting for the audience to “make noise”; and
Whereas, Collaborating with Missy Elliott and Ciara, Scoop won a GRAMMY in 2006 for best short form music video for Elliott’s triple-platinum single “Lose Control,” which was also nominated for best rap song and which was ranked in the top three spots on Billboard’s Hot Rap Songs and Pop 100 charts; and
Whereas, Scoop’s other top tracks as lead artist include “Put Your Hands Up,” featuring the Crooklyn Clan (2004); “It Takes Scoop,” with DJ Kool (2005); “It’s Your Birthday (CN Remix),” featuring Pitbull; and “Beyonce Before I Let You Go Remix,” with DJ Kazzanova (2019); and
Whereas, Scoop collaborated with a long list of well-known artists when they needed a high-energy feature for an original song or a remix, including on “Drop,” by Timbaland & Magoo (2001); “It’s Like That,” by Mariah Carey and featuring Jermaine Dupri (2005); “So Excited,” remix by Janet Jackson (2006); “We Came to Party,” by LL Cool J and featuring Snoop Dogg (2013); “Recess,” by Skrillex and Kill The Noise (2014); and “Level Up,” remix by Ciara (2018); and
Whereas, During the pandemic, Scoop interviewed and released personal conversations with a variety of stars, including rappers Snoop Dogg and DMX and actor Michael K. Williams; and
Whereas, On August 30, 2024, Scoop collapsed while performing on stage in Hamden, Connecticut, and died due to hypertensive and atherosclerotic cardiovascular disease at the age of 56; and
Whereas, Drummer of the Roots and Hip Hop historian Questlove wrote of Scoop, “I want to thank FATMAN SCOOP for being an embodiment of what hip-hop was truly about”; and
Whereas, Scoop’s ex-wife Shanda, with whom he starred in an MTV reality show Man & Wife, paid tribute to him, saying that he “was a pure heart and loved reaching back and helping others” and that he “had the best parents and learned his heart through them”; now, therefore, be it
	Resolved, That the Council of the City of New York declares August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrates the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience.
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