[bookmark: _GoBack]Committee on Cultural Affairs, Libraries and 
International Intergroup Relations
Christina Yellamaty, Legislative Counsel
Regina Paul, Senior Legislative Policy Analyst
Sandra Gray, Financial Analyst




[image: A picture containing text

Description automatically generated]

THE COUNCIL OF THE CITY OF NEW YORK
COMMITTEE REPORT OF THE LEGISLATIVE DIVISION
Andrea Vazquez, Director 
Smita Deshmukh, Deputy Director, Human and Social Services


COMMITTEE ON CULTURAL AFFAIRS, LIBRARIES AND 
INTERNATIONAL INTERGROUP ORGANIZATIONS
Hon. Erik Bottcher, Chair


November 20, 2025




Oversight - Censorship in the Arts and Cultural Sector


	RES. NO. 649-2024:
	By Council Members Brewer, Abreu, Bottcher, Marte, Williams, Louis, Gutiérrez, Nurse, Banks, Krishnan, Lee, Schulman, Holden, Feliz and Brooks-Powers
 

	TITLE:
 
 
	Resolution calling on the United States Congress to pass, and the President to sign, legislation declaring the ocean liner the SS United States a historic location, allocating funds for the ocean liner's restoration, and its relocation to the city of New York
 



	RES. NO. 987-2025:
	By Council Members Joseph, Williams, Narcisse, Restler, Banks, Louis, Brooks-Powers, Menin Ayala, Gutiérrez and Cabán
 

	TITLE:
 
 
	Resolution declaring July 26 as Haitian Konpa Day annually to celebrate the legacy of Haitian music and dance in the cultural landscape of City of New York
 




	RES. NO. 1063-2025:
	By Council Members Joseph and Ayala
 

	TITLE:
 
 
 
 
	Resolution designating November 12 annually as Sigma Gamma Rho Day in the City of New York to recognize the sorority’s commitment to sisterhood, scholarship, and service and to positive community impact





INTRODUCTION

On November 20, 2025, the Committee on Cultural Affairs, Libraries and International Intergroup Organizations, chaired by Council Member Erik Bottcher, will hold an oversight hearing on Censorship in the Arts and Cultural Sector. The Committee will also hear the following legislation: 
· Resolution Number (Res. No.) 649-2024, sponsored by Council Member Gale Brewer, which would call on the United States Congress to pass, and the President to sign, legislation declaring the ocean liner the SS United States a historic location, allocating funds for the ocean liner's restoration, and its relocation to the city of New York; 
· Res. No. 987-2025, sponsored by Council Member Rita Joseph, which would declare July 26 as Haitian Konpa Day annually to celebrate the legacy of Haitian music and dance in the cultural landscape of City of New York; and 
· Res. No. 1063-2025, sponsored by Council Member Rita Joseph, which would designate November 12 annually as Sigma Gamma Rho Day in the City of New York to recognize the sorority’s commitment to sisterhood, scholarship, and service and to positive community impact.    
Witnesses invited to testify include representatives from the New York City (NYC) Department of Cultural Affairs (DCLA), professional associations and nonprofits in the field, advocacy group members, community members, and other interested stakeholders. 

BACKGROUND
	Overview of Federal Art Funding Facing Pressure and Scrutiny
	The National Endowment for the Arts (NEA) is the nation’s primary federal arts funding agency.[footnoteRef:1] Since its founding in 1965, the NEA has awarded more than $5.5 billion in grants, representing 0.003% of the federal budget, yet it remains the largest single public funder of the arts in the United States (U.S.).[footnoteRef:2] Shortly after President Donald J. Trump took office for his second term, the Administration issued a series of executive orders directing federal agencies (including the NEA) to align funding with his priorities.[footnoteRef:3] The NEA, in response to executive orders from the Administration, then began requiring that any artists who received grants from the federal agency needed to confirm that they were not operating “any programs promoting diversity, equity, and inclusion” and were not promoting “gender ideology.”[footnoteRef:4]  [1:  Chloe Veltman, “Sweeping cuts hit NEA after Trump administration calls to eliminate the agency,” NPR, (May 3, 2025), available at: https://www.npr.org/2025/05/03/nx-s1-5385888/sweeping-cuts-hit-nea-after-trump-administration-calls-to-eliminate-the-agency (last visited Nov. 14, 2025).]  [2:  Id.]  [3:  Diep Tran, “Court Rules That NEA 'Gender Ideology' Rule Violates the 1st Amendment,” Playbill, (Sept. 22, 2025), available at: https://playbill.com/article/court-rules-that-nea-gender-ideology-rule-violates-the-1st-amendment?utm_]  [4:  Id. (Note: The Trump Administration currently defines "gender ideology" as "the idea that there is a vast spectrum of genders that are disconnected from one’s sex" and has directed the federal government to only recognize two sexes: male and female.)] 

	Several arts organizations, including National Queer Theater (NYC), The Theater Offensive (Boston), and Rhode Island Latino Arts, filed suits in federal court, represented by the American Civil Liberties Union (ACLU).[footnoteRef:5] They challenged this certification rule as unconstitutional viewpoint discrimination under the First Amendment and unlawful under the Administrative Procedure Act.[footnoteRef:6] In September 2024, the Court issued a ruling finding that the NEA’s policy of disfavoring applications because they promote “gender ideology” violated the First Amendment.[footnoteRef:7]  [5:  Id.]  [6:  Id.]  [7:  Id.] 

	Roughly two months after the lawsuit was filed, hundreds of organizations, including NYC-based organizations, received emails from the NEA terminating already-approved awards.[footnoteRef:8] The emails cited a realignment of policy priorities under the President and noted that the focus had shifted to projects supporting Veterans, trades, houses of worship, and more.[footnoteRef:9] These emails came within hours of the President’s proposal to eliminate the NEA entirely from the federal budget,[footnoteRef:10] in addition to his proposal of eliminating the National Endowment for the Humanities (NEH) and the Institute of Museum and Library Services (IMLS).[footnoteRef:11] The NEH is the only federal agency dedicated to funding humanities programs and supports federal grants to a range of projects, including historic preservation, colleges, universities, K–12 teaching, research institutions, independent scholars, and humanities council affiliates in all fifty states.[footnoteRef:12] IMLS supports libraries, archives, and museums in every U.S. state, and is currently funded at $294.8 million this fiscal year.[footnoteRef:13] The agency awards grants for technology upgrades and projects such as summer reading programs and bookmobiles for libraries and historic preservation and special exhibits for museums.[footnoteRef:14] [8:  Supra, note 1.]  [9:  Id.]  [10:  Id.]  [11:  “As Trump Tries to Eliminate NEA, NEH & IMLS, Reed Leads Fight to Make Arts, Humanities, Libraries & Museums a Bipartisan Priority,” Senator Jack Reed Website, (May 6, 2025), available at: https://www.reed.senate.gov/news/releases/as-trump-tries-to-eliminate-nea-neh-and-imls-reed-leads-fight-to-make-arts-humanities-libraries_museums-a-bipartisan-priority (last visited Nov. 14, 2025).]  [12:  Id.]  [13:  Id.]  [14:  Id.] 

	Citywide Stakeholder Response	
	Hundreds of arts organizations contributing to NYC’s cultural life were affected by the NEA’s termination letter.[footnoteRef:15] These included dance and theater companies; music conservancies that teach children; ballet and opera companies; groups that put on annual dance, music, and film festivals; literary magazines and small publishers; museums; and galleries.[footnoteRef:16] The termination of grants left administrators of cultural organizations concerned about the future as they move forward without the NEA as a reliable funding source.[footnoteRef:17] Many have been struggling to come up with alternative funding, and some have had to cut staff or programming.[footnoteRef:18] Open House New York’s Water Works Series, which explores NYS’s water systems, had a $25,000 grant withdrawn and turned to fundraising to make up for the loss.[footnoteRef:19] Dances for a Variable Population, which promotes dance and movement for older adults, turned to corporate sponsorship for the first time after the termination of a $40,000 grant.[footnoteRef:20] [15:  Samantha Maldonado, “NYC Arts Groups Reel as Trump NEA Cuts Hit Home,” The City, (May 8, 2025), available at: https://www.thecity.nyc/2025/05/08/arts-budget-cuts-nea-trump-funds-theater-dance/ (last visited Nov. 14, 2025).]  [16:  Id.]  [17:  Id.]  [18:  Ryan Kailath, “NYC arts groups face ‘existential’ challenge with Trump cuts to federal funding,” Gothamist, (May 16, 2025), available at: https://gothamist.com/arts-entertainment/nyc-arts-groups-face-existential-challenge-with-trump-cuts-to-federal-funding (last visited Nov 14, 2025).]  [19:  Supra, note 15.]  [20:  Supra, note 18.] 

In the wake of cuts, groups began organizing immediately.[footnoteRef:21] Manhattan-based Theatre Communications Group hosted a webinar on the impact of the changing federal funding landscape on arts and culture.[footnoteRef:22] Additionally, The Film Festival Alliance circulated a guide with strategies on how to appeal the NEA’s grant terminations.[footnoteRef:23]  [21:  Supra, note 15.]  [22:  Id.]  [23:  Id.] 

The First Amendment Culture Team (FACT), a NYC-based coalition of creatives, cultural workers, and organizers raising awareness about the First Amendment, was founded in 2025 amidst the surge of book bans, political intimidation, defunding of the arts and humanities, and growing self-censorship.[footnoteRef:24] FACT focuses on educating and empowering the arts community to understand their rights and defend free expression.[footnoteRef:25] Their work includes training artists on legal and financial preparedness, strengthening community engagement, and providing tools to help cultural workers advocate for themselves.[footnoteRef:26] [24:  F.A.C.T. website, available at: https://www.fact-usa.com/take-action (last visited Nov. 14, 2025).]  [25:  Id.]  [26:  Id.] 

Similarly, the National Coalition Against Censorship (NCAC), founded in 1974 and representing over 60 national education, civil rights, publishing, and arts organizations, continues to play a leading role in combatting censorship.[footnoteRef:27] NCAC provides direct support and resources to students, artists, teachers, curators, librarians, and leaders of cultural institutions facing censorship concerns.[footnoteRef:28] The Coalition engages in public education, legal advocacy, and youth programming in the service of free expression and in a fight against censorship in all its forms.[footnoteRef:29] With the Vera List Center for Art and Politics, NCAC led the launch of Cultural Freedom Demands Collective Courage, a nationwide statement of values for art and culture, in response to growing concerns about threats to artistic and intellectual freedom in the U.S.[footnoteRef:30] NCAC also hosts the Collective Courage Conversation Series, which examines pressing censorship issues affecting cultural communities nationwide.[footnoteRef:31] [27:  National Coalition Against Censorship, “Leading U.S. Cultural and Historical Associations Condemn Executive Overreach,” available at: https://ncac.org/news/leading-u-s-cultural-and-historical-associations-condemn-executive-overreach (last visited Nov. 14, 2025).]  [28:  Id.]  [29:  Id.]  [30:  Id.]  [31:  Id.] 


DCLA’s Role
CreateNYC
On May 18, 2015, former Mayor Bill DeBlasio signed Local Law 46, requiring the creation of a comprehensive cultural plan for NYC: CreateNYC.[footnoteRef:32] CreateNYC was designed to be “a roadmap to guide the future of arts and culture in NYC,”[footnoteRef:33] including “a more sustainable, inclusive, and equitable cultural sector” for all New Yorkers.[footnoteRef:34] When CreateNYC was first introduced in 2017, the plan focused on eight key issue areas.[footnoteRef:35] These eight key issue areas include social and economic impact, professional development for cultural workers of diverse communities, and sustainable growth in the cultural sector.[footnoteRef:36] [32:  Local Law 46 of the year 2015.]  [33:  NYC Department of Cultural Affairs, “CreateNYC: A Brief History of Public Support for Culture”, available at: https://createnyc.cityofnewyork.us/the-cultural-plan/intro/ (last visited Nov. 12, 2025).]  [34:  Id.]  [35:  NYC Department of Cultural Affairs, “CreateNYC: Executive Summary”, available at: https://createnyc.cityofnewyork.us/the-cultural-plan/executive-summary/ (last visited Nov. 11, 2025).]  [36:  Id.] 

DCLA is required to submit updates to CreateNYC, including progress made on the recommendations, initiatives, and priorities from the cultural plan.[footnoteRef:37] In 2019, DCLA issued an update on the cultural plan in its 2019 Action Plan.[footnoteRef:38] The 2019 Action Plan condenses the initial objectives and strategies from CreateNYC from 28 objectives to five objectives and from 96 strategies to 25 strategies.[footnoteRef:39] Two of the objectives specifically address marginalized communities: Objective 1—Increase Equitable Funding and Support for culture, especially in historically underserved communities; and Objective 2—Cultivate Inclusive Practices in the Cultural Sector.[footnoteRef:40] Specifically, Objective 1 contains the following Strategy D: “Improve cultural access for historically marginalized groups of artists, audiences, and cultural workers.”[footnoteRef:41] [37:  Supra, note 32.]  [38:  NYC Department of Cultural Affairs. CreateNYC: 2019 Action Plan, (Aug. 1, 2019), available at: https://createnyc.cityofnewyork.us/the-action-plan/ (last visited Nov. 12, 2025)]  [39:  Id. ]  [40:  Id.]  [41:  Id.] 

Cultural Development Fund 
DCLA is responsible for funding hundreds of arts and cultural organizations across the five boroughs.[footnoteRef:42] Many organizations receive funding through the Cultural Development Fund (CDF), which awards funding through a competitive peer-evaluated grantmaking process.[footnoteRef:43] The results of the last completed round of CDF Funding (FY 2025) were announced on February 18, 2025; DCLA stated it would be providing a record breaking $59.3 million to 1,078 cultural organizations across the five boroughs.[footnoteRef:44] Despite national funding cuts and censorship within the arts, CDF has maintained a commitment to support a broad, multidisciplinary group of diverse nonprofit organizations.[footnoteRef:45]  [42:  NYC Department of Cultural Affairs,” Cultural Development Fund”, available at: https://www.nyc.gov/site/dcla/cultural-funding/programs-funding.page (last visited Nov. 12, 2025).]  [43:  Id. ]  [44:  NYC Office of the Mayor, Mayor Adams, DCLA Commissioner Cumbo Award Nearly $60 Million to Over 1,000 Nonprofits Through Cultural Development Fund, Largest Fund Investment in City History “, available at: https://www.nyc.gov/mayors-office/news/2025/02/mayor-adams-dcla-commissioner-cumbo-award-nearly-60-million-over-1-000-nonprofits-through#:~:text=The%20Adams%20administration%20has%20prioritized,tab%20program%20free%20of%20charge (last visited Nov. 12, 2025). ]  [45:  Id. ] 

DCLA’s responsibility to promote diversity is supported by both CreateNYC and local law. Under Objective 2 of CreateNYC, DCLA has committed to “encourage affirmative and inclusive employment and programmatic policies among DCLA grantees.”[footnoteRef:46] Additionally, Local Law 15 of 2024 requires that DCLA reports on demographical information on the institutions it funds.[footnoteRef:47] This includes data on the percentage of individuals served by grantees who identify as BIPOC, immigrants, individuals with disabilities, or LGBTQ+.[footnoteRef:48]  [46:  Supra, note 38.]  [47:  Local Law 15 of 2024. ]  [48:  Local Law 15 of 2024 ] 


CONCLUSION 
The Committee is interested in how censorship—whether through political pressure, funding constraints, or institutional self-censorship—has undermined and continues to undermine DCLA’s mission and what DCLA has done and can do to uphold artistic independence. The Committee wants to learn how various DCLA initiatives, such as CDF, which distributes millions in public arts funding annually, can better support organizations that take creative risks or represent marginalized perspectives. Finally, the Committee seeks an understanding of how the City Council can support DCLA and local arts and cultural groups in their fight against censorship.




Res. No. 649

Resolution calling on the United States Congress to pass, and the President to sign, legislation declaring the ocean liner the SS United States a historic location, allocating funds for the ocean liner’s restoration, and its relocation to the city of New York.

By Council Members Brewer, Rivera, Abreu, Bottcher, Marte, Williams, Louis, Gutiérrez, Nurse, Banks, Krishnan, Lee, Schulman, Holden, Feliz and Brooks-Powers

Whereas, Ocean liners are passenger ships, with strong exterior hulls able to withstand rough ocean waters, that operate on a fixed schedule to transport people, mail, and other cargo across long distances of open oceans, typically from one continent to another continent and back; and
Whereas, The SS United States (“SS U.S.”), a steam powered ocean liner, began service in 1952 to transport passengers and cargo between the cities of New York, Southampton, Le Havre and occasionally Bremerhaven; and
Whereas, At 990 feet long, the SS U.S. is the longest steam powered passenger ship constructed entirely in the United States, making it, for comparative purposes, 107 feet longer than the Belfast-built RMS Titanic; and
Whereas, The SS U.S. was the last recipient of the Blue Riband, an unofficial accolade for the fastest maritime transatlantic travel by passenger ships; and 
Whereas, The SS U.S. completed its maiden voyage from New York Harbor to Bishop Rock in the United Kingdom in 3 days, 10 hours, and 40 minutes, beating the previous record holder by 10 hours and 2 minutes; and
Whereas, During its tenure as an ocean liner for the private company United States Lines the SS U.S. transported some of twentieth century New York’s celebrities such as Edward Kennedy “Duke” Ellington and Leonard Bernstein; and
Whereas, According to the Smithsonian's National Air and Space Museum, in 1957 transatlantic commercial aviation’s popularity eclipsed the popularity of transatlantic ocean liners; and
Whereas, With the decline in SS U.S. transatlantic ridership, the SS U.S. operated briefly as a cruise ship between New York and the Caribbean; and
Whereas, In 1969 the SS U.S. was sold, and since then ownership of the SS U.S. has changed several times, with each transfer accompanied by a failed venture to repurpose the vessel as a luxury cruise ship or luxury time share condominiums; and
Whereas, The SS U.S. arrived in Philadelphia, stripped of its interior fittings, in 1996 and has been docked at a Penn Warehousing and Distribution, Incorporated (“P.W.D.”) owned pier for over 28 years; and
Whereas, In 1992, the SS United States Conservancy (“the conservancy”), a not-for-profit, was created with a mission to preserve the SS U.S. as a stationary mixed-use destination with an on board museum; and
Whereas, In 1999, through the conservancy’s efforts, the ocean liner was recognized as a historic site and listed on the National Register of Historic Places; and
Whereas, In 2011, the conservancy raised sufficient funds and purchased the SS U.S., and negotiated an indefinite agreement with P.W.D. on docking fees for the SS U.S.; and 
Whereas, In 2021, P.W.D. increased the docking fee and terminated the agreement with the conservancy when the conservancy declined to pay the increased docking fee; and 
Whereas, This disagreement led to mutual lawsuits, resulted in the court ordering the conservancy to remove the SS U.S. from P.W.D.’s pier; and 
Whereas, According to the conservancy’s testimony, if the conservancy is unable to restore the ocean liner, it will have to sell the SS U.S. for scrap or for sinking and conversion to an artificial reef; and 
Whereas, The city of New York is a home to many of our nation’s historic ships such as the aircraft carrier USS Intrepid, the lightship Frying Pan, the fireboat John J. Harvey, and the 19th-century tall ship Wavertree; and 
Whereas, Allowing the SS U.S. to be sold for scrap or converted to an artificial reef would be a missed opportunity to add a new public space and maritime museum to the city of New York, and a missed opportunity to educate the city’s residents and enrich their lives; and
Whereas, The US Congress has the authority and resources to introduce legislation that can enable the preservation of the SS U.S. so that it can be enjoyed by future generations of Americans; now, therefore, be it
Resolved, That the Council of the city of New York calls on the United States Congress to pass, and the President to sign, legislation declaring the ocean liner the SS United States as historic location, allocating funds for the ocean liner’s restoration and its relocation to the city of New York. 
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Res. No.987
 
Resolution declaring July 26 as Haitian Konpa Day annually to celebrate the legacy of Haitian music and dance in the cultural landscape of City of New York
 
By Council Members Joseph, Williams, Narcisse, Restler, Banks, Louis, Brooks-Powers, Menin, Ayala, Gutiérrez and Cabán 
 
Whereas, Konpa music was originally known as Compas Direct (from the Spanish compás, meaning “musical measure”), but was changed to Konpa when Haitian Creole became an official language of Haiti in 1987; and
Whereas, Konpa was created in 1955 by Haitian saxophonist, composer, and bandleader Nemours Jean-Baptiste and his Conjunto International band in the clubs of Port-au-Prince, Haiti; and
Whereas, Jean-Baptiste used méringue de salon, a style of Haitian dance music, as a base for his new music, but slowed it down and incorporated guitars, brass, tanbou and conga drums, cowbell, and keyboards, with elements of jazz, African beats, and Cuban music; and
Whereas, Konpa music, along with its accompanying dance style of flowing movement and intricate footwork, is known for its infectious driving and steady rhythm, catchy melodies, and upbeat mood, with lyrics often addressing love, social issues, and Haitian life and sung in Creole, Spanish, French, Portuguese, or English; and
Whereas, Jean-Baptiste’s band, with the new name of Ensemble aux Calebasses and later Ensemble Nemours Jean-Baptiste, played throughout the Caribbean, made Konpa a part of Caribbean culture in many countries, and influenced the development of other music styles, such as Zouk music in the French Antilles; and
Whereas, Konpa music was first played by bands and orchestras like Jean-Baptiste’s and others, including saxophonist’s Webert Sicot’s La Flèche d’Or Orchestra, which eventually developed its own variation of Konpa; and
Whereas, In the 1970s, mini-jazz bands of electric guitars, keyboards, drums, a solo saxophone, and singers created the next wave of Konpa as they battled each other in music rivalries and were influenced by rock, pop, and Latin music; and
Whereas, Since the mid-1980s as Konpa has continued to evolve as a music genre, drum machines and electronic instruments, such as synthesizers, have become central to Konpa groups, which have been influenced by Hip Hop and Afrobeats; and 
Whereas, Konpa now enjoys a worldwide audience, including a following in the Haitian diaspora in the United States (U.S.), Canada, and France; and 
Whereas, On July 24 through 26, 2024, the Ministry of Culture and Communication in Haiti held a three-day celebration on the 69th anniversary of Haitian Konpa, along with a symposium on the protection of this music as part of Haiti’s national heritage; and 
Whereas, In March 2024, Haiti nominated Konpa to be included on the Representative List of the Intangible Cultural Heritage of Humanity compiled by the United Nations Educational, Scientific and Cultural Organization (UNESCO); and
Whereas, The difficult political and social situation in Haiti in recent years caused many Konpa musicians to relocate, with many coming to New York City (NYC) and Miami; and
Whereas, Among U.S. states, New York State ranks second as the home of Haitian immigrants, with about 20 percent of Haitian immigrants in the U.S.; and
Whereas, Among U.S. counties, NYC’s Kings County, which includes the Flatbush neighborhood officially designated by NYC in 2018 as Little Haiti, ranks fourth as the home of Haitian immigrants in the U.S.; and
Whereas, According to a 2023 report from the Migration Policy Institute, about 163,000 Haitian immigrants live in the NYC metropolitan area; and
Whereas, Konpa, an inspirational and continually evolving tribute to the creativity of Haitian musicians and a treasured part of Haitian culture, now enriches and broadens the arts and cultural fabric of NYC; now, therefore, be it
Resolved, That the Council of the City of New York declares July 26 as Haitian Konpa Day annually to celebrate the legacy of Haitian music and dance in the cultural landscape of City of New York.
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Res. No. 1063
 
Resolution designating November 12 annually as Sigma Gamma Rho Day in the City of New York to recognize the sorority’s commitment to sisterhood, scholarship, and service and to positive community impact
 
By Council Members Joseph and Ayala
Whereas, Sigma Gamma Rho Sorority, Incorporated (“Sigma”) is a nonprofit Black Greek-Letter Organization (BGLO) of college-educated women committed to sisterhood, scholarship, service and dedicated to realizing positive community impact, as expressed in its slogan, “Greater Service, Greater Progress”; and
Whereas, Sigma’s mission is “to enhance the quality of life for women and their families” in the United States (U.S.) and abroad through community service and through civil and social action; and
Whereas, Its nationwide programs in the fields of education, health, and youth development include Project Cradle Care, which raises awareness of Black maternal and infant health care issues; Swim 1922, which addresses the problem that a disproportionate number of Black and Hispanic children in the U.S. do not know how to swim; the Women’s Wellness Initiative, which focuses on the physical, mental, and emotional health concerns of women of color; and Operation BigBookBag, which equips at-risk children with school supplies and more; and
Whereas, Sigma currently has a membership of more than 100,000 collegiate and professional women in over 500 undergraduate and alumnae chapters in the U.S. and other countries around the world; and
Whereas, Sigma was organized on November 12, 1922, by seven young educators in Indianapolis, Indiana, before being incorporated as a national collegiate sorority on December 30, 1929, at Butler University in Indianapolis; and
Whereas, In 1937, Sigma became a member of the National Pan-Hellenic Council (NPHC), which is the coordinating body of BGLOs of college-educated women and men committed to “community awareness and action through educational, economic, and cultural service activities,” whose nine sorority and fraternity members are now known affectionately as the “Divine Nine”; and 
Whereas, Sigma is the NPHC’s only member that was founded as a professional organization and that was not established at Howard University, but rather at a predominantly white university; and
Whereas, Sigma members have made significant contributions in the field of entertainment, including Hattie McDaniel, Martha Reeves, Marilyn McCoo, Kelly Price, MC Lyte, Anna Maria Horsford, Audrey Jones, Victoria Rowell, Tonya Lee Williams, LaTavia Roberson, Vanessa Bell Armstrong, and Fantasia Barrino-Taylor; and
Whereas, Sigma members have made significant contributions in the world of professional and Olympic sports, including Renee Powell, Donna Orender, Bianca Knight, Maritza Correia McClendon, and Carmelita Jeter; and
Whereas, Sigma members have made significant contributions in the fields of writing and journalism, including Alice Allison Dunningan, Beverly Jenkins, April Sinclair, and Tressie McMillian Cottom; and
Whereas, Sigma members have made significant contributions in federal, state, and local government service, including as members of the U.S. House of Representatives, state legislatures, and the New York City Council; and
Whereas, In speaking at Sigma’s 60th international biennial convention in July 2024, Vice President Kamala Harris, a member of another Divine Nine sorority, noted that the Divine Nine sororities and fraternities “share of vision for the future of our nation…a future in which we realize the promise of America…a promise of freedom, opportunity, and justice not for some but for all”; and 
Whereas, Recognized by the United Nations as a non-governmental organization in consultative status with the Economic and Social Council, Sigma issued a statement for the Commission on the Status of Women in March 2025 regarding the sorority’s initiatives in strengthening women and families, in advocating for education in the U.S. and abroad, in promoting health and safety, and in supporting the development of youth; and 
Whereas, The designation of a day is fitting to commemorate the accomplishments of Sigma members and the ongoing impact that their work can have on New York City communities; now, therefore, be it
Resolved, That the Council of the City of New York designates November 12 annually as Sigma Gamma Rho Day in the City of New York to recognize the sorority’s commitment to sisterhood, scholarship, and service and to positive community impact.
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