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I. Introduction

On June 7, 2023, the Committee on Cultural Affairs, Libraries and International Intergroup Relations, chaired by Council Member Chi Ossé, will hold an oversight hearing on The Schomburg Center and the Role of Libraries and Cultural Organizations in Preserving New York City’s History. Additionally, the Committee will hear 10 resolutions: Resolution Number (Res. No.) 624, sponsored by Council Member Ossé, designating July 8 annually as Reggie “Combat Jack” Ossé Day in the City of New York and honoring his multifaceted contributions to the Hip Hop industry as a lawyer, executive, editor, and podcaster; Res. No. 623, sponsored by Council Member Ossé, designating May 21 annually as Christopher “Biggie Smalls” Wallace Day in the City of New York and recognizing his contributions to the cultural landscape of his home borough of Brooklyn and to Hip Hop worldwide; Res. No. 622, sponsored by Council Member Ossé, designating September 10 annually as Big Daddy Kane Day in the City of New York and celebrating his influence on generations of Hip Hop MCs; Res. No. 621, sponsored by Council Member Ossé, designating November 15 annually as Ol’ Dirty Bastard Day in the City of New York and honoring his legacy as a founder of the legendary Wu-Tang Clan and as a unique MC; Res. No. 346, sponsored by Council Member Nantasha Williams, recognizing the contributions of Hip Hop to arts and culture by designating August 2023 as Hip Hop Recognition and History Month and August 11, 2023 as Hip Hop Celebration Day in the City of New York; Proposed Res. No. 450-A, sponsored by Council Member Williams, recognizing the contributions of Def Jam to the music industry and to music lovers everywhere by designating January 2024 as Def Jam Recognition Month in the City of New York; Res. No. 643, sponsored by Council Member Ossé, calling on the New York State Legislature to pass, and the Governor to sign, S.5714/A.4912 to increase access to resources by culturally diverse arts and cultural organizations that advocate for diversity, equity, inclusion, cultural preservation, and racial and social justice; Res. No. 644, sponsored by Council Member Ossé, calling on the United States Congress to pass, and the President to sign, legislation to support arts and humanities programs that address and fight systemic racism; Res. No. 645, sponsored by Council Member Kevin Riley, designating June as Fatherhood Recognition Month annually in the City of New York to honor and support the contributions of fathers to family and community life; and Res. No. 199, sponsored by Council Member Crystal Hudson, declaring June Caribbean Heritage Month.
Witnesses invited to testify include representatives from the New York City (NYC) library systems, cultural organizations, advocacy group members, community members, and other interested stakeholders. 

II. Background

a. Overview of the New York City Public Library Systems
Library services in NYC are provided through three independent systems: the Brooklyn Public Library (BPL), which serves the borough of Brooklyn; The New York Public Library (NYPL), which serves the boroughs of Manhattan, Staten Island, and the Bronx; and the Queens Borough Public Library (QPL), which serves the borough of Queens.[footnoteRef:2] Collectively, the three systems operate in 220 locations throughout NYC.[footnoteRef:3] They offer free and open access to books, periodicals, electronic resources, mobile technology, and nonprint materials[footnoteRef:4] as well as career services and the internet; educational, cultural, and recreational programming for adults, young adults, and children, including early child literacy development and after-school initiatives; English for Speakers of Other Languages (ESOL) classes; high school equivalency test preparation; computer skills training, workforce development; and job search services.[footnoteRef:5]  [2:  City of New York Mayor Eric Adams, Mayor’s Management Report: Fiscal 2022 (September 2022), 279, available at https://www1.nyc.gov/assets/operations/downloads/pdf/mmr2022/2022_mmr.pdf. ]  [3:  Id.]  [4:  Id.]  [5:  Id.] 

The New York Public Library 
NYPL is the largest public library system in the U.S., with 92 locations in the Bronx, Manhattan, and Staten Island, including three research centers, along with the Thomas Yoseloff Business Center at the Stavros Niarchos Foundation Library in Manhattan.[footnoteRef:6] NYPL serves more than 16 million patrons annually and millions more online, with more than 5 million accessible items, including renowned research collections.[footnoteRef:7]  [6:  About The New York Public Library, https://www.nypl.org/help/about-nypl.]  [7:  Id. ] 

The Brooklyn Public Library
BPL is the sixth largest public library system in the U.S.[footnoteRef:8] It offers more than 2.86 million physical items and 250,000 digital materials to nearly 850,000 active cardholders.[footnoteRef:9] BPL welcomed 7.9 million visits to its 62 locations, provided 1.6 million computer sessions on 2,600 devices, and circulated more than 12.9 million materials last year.[footnoteRef:10] [8:  About Brooklyn Public Library, https://www.bklynlibrary.org/about.]  [9:  Id.]  [10:  Id.] 

The Queens Public Library
QPL consists of 66 locations, including 62 branch libraries, the Central Library, a technology center, and two teen centers.[footnoteRef:11] In 2018, QPL had over 11.4 million visitors and 904,000 active cardholders, circulated 12.4 million items, and provided more than 3 million computer sessions.[footnoteRef:12] [11:  About Queens Public Library, https://www.queenslibrary.org/about-us/queens-public-library-overview. ]  [12:  Queens Public Library Fast Facts, https://www.queenslibrary.org/about-us/queens-public-library-overview/fast-facts. ] 


b. The Libraries’ Research and Reference Centers
The library systems devote personnel as well as financial and physical resources to the preservation of NYC’s history through the services provided by a variety of research and reference centers and collections housed in Manhattan, Brooklyn, and Queens:  
· NYPL’s Schomburg Center for Research in Black Culture—Located in Harlem, the Schomburg Center is a worldwide leader in research on African American, African Diaspora, and African experiences, while safeguarding and exhibiting the materials it houses—some of which go back to the collection of its founder, Arturo Schomburg (1874-1938).[footnoteRef:13] Its over 11 million items preserve an important part of local, national, and global Black history, arts, and culture and make it the preeminent institution of its kind in NYC.[footnoteRef:14] Apart from the written, visual, audio, and increasingly digitized treasures that it holds, the Schomburg Center offers engaging spaces like the Langston Hughes Lobby, with its Rivers art installation, commemorating Harlem Renaissance author Hughes’s well-known poem “The Negro Speaks of Rivers,” and under which Hughes’s ashes are interred, and the reading room where original paintings of Harlem Renaissance artist Aaron Douglas hang overhead.[footnoteRef:15] The library also houses the historic American Negro Theatre space and hosts public meetings and community events in a variety of indoor and outdoor spaces, including Conversations in Black Freedom Studies, an annual Women’s Jazz Festival, an annual Black Comic Book Festival, and an annual Literary Festival.[footnoteRef:16]  [13:  Schomburg Center for Research in Black Culture, https://www.nypl.org/locations/schomburg.]  [14: .Id.]  [15:  Schomburg Center Event Spaces, https://www.nypl.org/spacerental/event-spaces/schomburg.]  [16:  The Schomburg Center’s Winter/Spring 2021 Public Programs, https://www.nypl.org/blog/2023/04/07/schomburg-centers-winterspring-2023-public-programs.] 

· NYPL’s Stephen A. Schwarzman Building—Along with a variety of reading rooms open to the public, NYPL’s flagship location houses an array of general and specialized research divisions and centers: Carl H. Pforzheimer Collection of Shelley and His Circle; Center for Research in the Humanities; Dorot Jewish Division; General Research Division; Henry W. and Albert A. Berg Collection of English and American Literature; Irma and Paul Milstein Division of United States History, Local History and Genealogy; Lionel Pincus and Princess Firyal Map Division; Manuscripts and Archives Division; Rare Book Division; and The Miriam and Ira D. Wallach Division of Art, Prints and Photographs.[footnoteRef:17] The Stephen A. Schwarzman Building is well known for these historical collections and for “its commitment to providing free and equal access to its resources,” serving as a public repository for preserving the history of NYC.[footnoteRef:18] [17:  Stephen A. Schwarzman Building, https://www.nypl.org/locations/schwarzman/research.]  [18:  Id.] 

· The New York Public Library for the Performing Arts, Dorothy and Lewis B. Cullman Center—With materials, exhibitions, seminars, and performances free to the public, this center houses a world-renowned collection of recordings, videos, autographed manuscripts, letters, sheet music, stage designs, press clippings, programs, posters, and photographs—all of which, taken together, serve to preserve the cultural history of NYC.[footnoteRef:19] The center has three divisions: Jerome Robbins Dance Division, Music and Recorded Sound Division, and Billy Rose Theatre Division.[footnoteRef:20] [19:  About the New York Public Library for the Performing Arts, Dorothy and Lewis B. Cullman Center, https://www.nypl.org/about/locations/lpa.]  [20:  Id.] 

· BPL’s Center for Brooklyn History (CBH)—Founded as the Long Island Historical Society in 1863, CBH now boasts “over 33,000 books, 1,600 archival collections, 1,200 oral history interviews, 50,000 photographs, 2,000 maps, 8,000 artifacts, and 300 paintings that document the commercial, residential, community, and civic development of the borough.”[footnoteRef:21] In its landmark building in Brooklyn Heights, CBH preserves and makes accessible to the public the “most comprehensive collection of materials related to Brooklyn’s history and culture in the world.”[footnoteRef:22] [21:  Our History, Center for Brooklyn History, https://www.bklynlibrary.org/cbh/about/history.]  [22:  Id.] 

· QPL’s Carter G. Woodson Reference Collection—Housed at the Central Library, the Carter G. Woodson Reference Collection of African-American Culture and Life comprises more than 4,000 volumes, including slave narratives, materials on slavery and the Civil Rights Movement, and the papers of Frederick Douglass, Booker T. Washington, and Martin Luther King, Jr.[footnoteRef:23] Dr. Woodson (1876-1950), an educator and founder of the Association of African American Life and History, “believed that it is necessary for a race to have a history or it will be made insignificant, and that the study of African-American history would make for a better society.”[footnoteRef:24] This reference collection both underpins and celebrates that belief. [23:  Carter G. Woodson Reference Collection, https://www.queenslibrary.org/research/special-collections/carter-woodson-reference-collection.]  [24:  Id.] 

· QPL’s Black Heritage Reference Center (the Center)—Located at the Langston Hughes Community Library and Cultural Center, the Center offers NYC’s “largest circulating Black History reading collection,” with a “comprehensive reference and circulating collection totaling approximately 40,000 volumes of material about and related to Black culture.”[footnoteRef:25] The Center’s collections include the Langston Hughes Collection (of written materials about and by the author), Langston Hughes Art Collection, Black Heritage Video Collection, Adele Cohen Music Collection, Amistad Research Center Microfilm Collection, Black Magazine Collection, and Black Newspaper Microfilm Collection.[footnoteRef:26] The Center’s books, newspapers, videos, art and sculpture, music, textiles, dissertations, and more tell the history of the African-American and African Diaspora experiences.[footnoteRef:27] [25:  Black Heritage Reference Center, https://www.queenslibrary.org/research/special-collections/black-heritage-reference-center.]  [26:  Id.]  [27:  Id.] 


A wealth of material has been collected, preserved, and made available to the public in these library centers and collections; together with live events of all kinds, they demonstrate why the history of Black Americans is an integral part of NYC history and of American history. 

c. The Role of the Libraries in Commemorating Juneteenth
One example of the libraries’ commemoration of Juneteenth this year is the 5th Annual Schomburg Center Literary Festival, which will be held in and out of doors at the Schomburg Center on June 17. The festival, entitled “Reading the Africa Diaspora,” is intended to promote “engagement with authors of African descent and [champion] literacy and books across genres to amplify Black history and culture.”[footnoteRef:28] The festival is free and open to all ages, with readings by authors, panel discussions, and workshops spotlighting comic books and young adult novels as well as prose, poetry, fiction, and nonfiction. This year’s festival theme is “Literacy is Generational Wealth.”[footnoteRef:29] [28:  Schomburg Center for Research in Black Culture, https://www.schomburgcenterlitfest.org/.]  [29:  Id.] 

Other examples of the libraries’ commemoration of Juneteenth this year come from Brooklyn, where 2023 marks the third anniversary of BPL’s Black American Library Card, released in June 2021 in honor of the first year that Juneteenth was recognized as a City, State, and public school holiday.[footnoteRef:30] Jnéydé Williams’s art was selected for the card after an open call, and she will be returning to BPL to mark the anniversary of the card and to host art programs.[footnoteRef:31] This June is also the fourth year of Council Member Farah Louis’s Juneteenth partnership with BPL’s Central Library in hosting a Juneteenth Celebration on Grand Army Plaza.[footnoteRef:32] In addition, BPL will be hosting over 20 book discussions, movie screenings, and arts programs throughout the month.[footnoteRef:33]  [30:  Email communication from Michael Fieni, Brooklyn Public Library (May 30, 2023).]  [31:  Id.]  [32:  Id.]  [33:  Id.] 


d. The Role of NYC Cultural Organizations in Celebrating Juneteenth
Started in the early days of the COVID-19 pandemic as daily and then several-times-a-week Zoom calls, Culture@3 is “a space for the leaders of New York City’s nonprofit cultural institutions to connect and share resources and support.”[footnoteRef:34] In February 2023, the Anti Racism Working Group of Culture@3 made a request for all arts and cultural organizations on the Zoom call to put on a Juneteenth event and followed up the request with a form for organizations to complete, entitled “Juneteenth, a cultural engagement—NYC’s Arts & Cultural Organizations Celebrate Juneteenth 2023.”[footnoteRef:35] The following explanation is provided as background for the request and appears on the Louis Armstrong House website, where there is information about this year’s Juneteenth commemoration: [34:  Email communication from Lucy Sexton, New Yorkers for Arts and Culture, to Culture@3 members and New York City government representatives (February 14, 2023).]  [35:  Id.] 

On June 19, 1865, enslaved African Americans in Texas learned that they were free—two and a half years after the issuing of the Emancipation Proclamation. Juneteenth, also known as Freedom Day, has been celebrated in the African American community for more than 150 years. Now, Juneteenth is a federal holiday commemorating the emancipation of enslaved African Americans. Juneteenth is a day to reflect on the past and look to the future, with action today.[footnoteRef:36] [36:  Id.] 


In addition, there is a pledge for the organizations to take: “We—as cultural organizations and workers—recommit ourselves to the work of equity, truth, and justice. We commit to work to eradicate systemic racism so that the United States can fully realize its founding ideals and to use arts and culture to celebrate Juneteenth as a way to educate, communicate and activate ourselves in the work of anti racism.”[footnoteRef:37] The form also notes that a listing of all events to be held by the organizations (as submitted on the form) will be compiled and distributed to media and tourism outlets, thus publicizing all of the events to thousands of New Yorkers.[footnoteRef:38] Organizations were also given the opportunity to partner with another group on an event and to share either facilities or content.[footnoteRef:39] Currently, the Louis Armstrong House website hosts a Juneteenth 2023 Calendar, with links to events being held by Lincoln Center, Staten Island Museum, Green-Wood Cemetery, Dancewave, Historic Richmond Town, The Manhattan Opera Repertory Ensemble, and more.[footnoteRef:40] [37:  Id.]  [38:  Id.]  [39:  Id.]  [40:  Louis Armstrong House website, Juneteenth Celebration 2023 - Louis Armstrong Home Museum (louisarmstronghouse.org).] 

One example of these events is the third Annual Celebration in Van Cortlandt Park, a joint venture of the Van Cortlandt Park Alliance (VCPA) and the Bronx Arts Ensemble (BAE).[footnoteRef:41] This year’s event will be emceed by Judith Insell, violinist and Executive Director of BAE, and will offer performances from renowned drummer Baba Don Babatunde and others.[footnoteRef:42] The event will also spotlight the Baobab Tree of Life, an installation created by Ghanese artist Tijay Mohammed and fabricated by Beam Center, which consists of an 18-foot tree of colorful wood, metal, and mosaic and is designed “to promote dialogue between the past and the present.”[footnoteRef:43] The tree is located close to the Enslaved African Burial Ground, which was consecrated on Juneteenth 2021 by VCPA and NYC Parks. According to Stephanie Ehrlich, Executive Director of VCPA, the VCPA-BAE “collaboration speaks to the importance of combining the arts, culture, and nature to feed the souls of city folk who desperately need it.”[footnoteRef:44] [41:  Email communication from Stephanie Ehrlich, Executive Director, Van Cortlandt Park Alliance, to New York City Council staff (May 30, 2023).]  [42:  Id.]  [43:  Id.]  [44:  Id.] 


III. CONCLUSION
The Committee is interested in learning more about the programs and services that are provided by libraries to commemorate and preserve NYC’s history and to make that history accessible to the public. During this month of June, the Committee is particularly interested in how those efforts will be supporting the commemoration of Juneteenth in NYC. The Committee also recognizes that arts and cultural organizations are playing a special role this year in the commemoration of Juneteenth, given the call to action by Culture@3 participating organizations, and wants to learn more about those plans. Finally, the Committee hopes to understand how it can support the efforts of the libraries and the arts and cultural organizations in efforts like these moving forward. 



	Res. No. 624

Resolution designating July 8 annually as Reggie “Combat Jack” Ossé Day in the City of New York and honoring his multifaceted contributions to the Hip Hop industry as a lawyer, executive, editor, and podcaster.

By Council Members Ossé, Cabán, Riley and Louis
Whereas, Hip Hop lawyer, executive, editor, and podcaster Reginald (Reggie) Joseph Ossé was born on July 8, 1964, in Brooklyn and raised in the Crown Heights neighborhood; and
Whereas, After graduating from Cornell University and Georgetown University Law Center, Ossé went to work as a lawyer at Def Jam in the early days of the Hip Hop revolution, before founding his own firm with lawyer Ed Woods; and
Whereas, Ossé’s early clients included the founders of Roc-A-Fella Records, Damon Dash and JAY-Z, and other notable Hip Hop artists; and
Whereas, After leaving the law profession, Ossé worked as an executive at MTV and became managing editor of The Source, one of the world’s longest-running magazines about Hip Hop culture and politics; and
Whereas, Ossé’s career took a turn into writing about and, eventually in 2010, broadcasting about Hip Hop, under the name Combat Jack; and
Whereas, On The Combat Jack Show, Ossé was known for his ability to conduct in-depth and insightful interviews with Hip Hop legends, including his longtime friends and associates, who were not nearly so talkative with other broadcasters, as well as with filmmakers, social activists, and more; and
Whereas, The Combat Jack Show was described in XXL, a well-known Hip Hop magazine, as “effectively the beginning of big-time rap podcasts as we know them today”; and 
Whereas, The success of Ossé’s show, with a fan base of hundreds of thousands, led to his co-founding with Chris Morrow in 2013 of Loud Speakers Network, which went on to help build the careers of younger Hip Hop broadcasters; and
Whereas, According to journalist and critic Juan Vidal, who interviewed Ossé for a book about Hip Hop and fatherhood, Ossé said that family came first for him, noting that “[n]o guest, no event, no conference call, nothing…[b]eing a father comes first”; and
Whereas, Vidal wrote in Esquire of his final interview in 2016 with Ossé, in which Ossé concluded, “I love being a rap dad…a rap kid who grew up with the backdrop of hip-hop and rap, became a man, and now shares that experience with his children”; and
Whereas, Vidal praised Ossé for his “humility, and the energy he put into imparting knowledge to others”; and 
Whereas, Ossé died on December 20, 2017, after a short and very public struggle with colon cancer; and
Whereas, It is appropriate to dedicate a day to commemorate the legacy of those individuals who helped make the Hip Hop industry the cultural, political, and economic success that it is today in New York City and around the world; now, therefore, be it
	Resolved, That the Council of the City of New York designates July 8 annually as Reggie “Combat Jack” Ossé Day in the City of New York and honors his multifaceted contributions to the Hip Hop industry as a lawyer, executive, editor, and podcaster.

LS #12678
4/12/2023
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Res. No. 623

Resolution designating May 21 annually as Christopher “Biggie Smalls” Wallace Day in the City of New York and recognizing his contributions to the cultural landscape of his home borough of Brooklyn and to Hip Hop worldwide.

By Council Members Ossé, Cabán, Riley and Louis
Whereas, Christopher George Latore Wallace was born on May 21, 1972, in Brooklyn to Jamaican parents and became one of Hip Hop’s greatest stars, known to his many fans as Biggie Smalls (“Biggie”) and The Notorious B.I.G.; and
Whereas, Biggie was raised in Bedford-Stuyvesant, where landmarks from his life and his music abound, including the subway stop seen in the music video for his acclaimed song “Juicy,” which marked his “evolution from street hustler to successful musician,” according to Rolling Stone magazine; and
Whereas, After Biggie started his rap career as a teenager, a recording of his found its way to Sean “Puff Daddy” or “P. Diddy” Combs, who then worked for Uptown Records and signed Biggie to a record deal; and
Whereas, Biggie soon followed Combs to his new and now legendary label, Bad Boy Records, in 1992; and
Whereas, Biggie’s first album, Ready to Die, released as The Notorious B.I.G., came out on Bad Boy Records in September 1994 and became phenomenally successful, going gold in two months and eventually quadruple platinum; and
Whereas, “Big Poppa,” the second of four singles from Ready to Die was nominated for a Grammy Award for best rap solo performance in 1996; and
Whereas, On August 4, 1994, Biggie married Faith Evans, an R&B singer who was featured on “One More Chance,” which was the fourth single from Ready to Die and which eventually went platinum; and
Whereas, By the end of 1995, Biggie was the best-selling solo male artist on the Hip Hop, pop, and R&B Billboard charts and was named MC of the Year at the Billboard Music Awards; and 
Whereas, Biggie is credited with reinvigorating the East Coast Hip Hop scene as an artist with Bad Boy Records after the West Coast sound produced by Death Row Records had surged ahead in the early 1990s; and
Whereas, In 1993, Biggie travelled to Los Angeles and met rapper Tupac Shakur, who became a mentor to Biggie; and
Whereas, Tupac’s shooting in a recording studio lobby in New York City (NYC) on November 30, 1994, led to ongoing recriminations between the two rappers over Biggie’s alleged role in the attack and other personal issues; and
Whereas, Those recriminations continued to surface from East Coast and West Coast rappers when Tupac died at the age of 25 as a result of a shooting in Las Vegas on September 7, 1996; and 
Whereas, Just months later, on March 9, 1997, Biggie was shot to death at the age of 24 as he left a party in Los Angeles, where he had gone to attend the Soul Train Music Awards and to work toward ending the rivalry and animosity between East Coast and West Coast rappers; and
Whereas, Two weeks later, Bad Boy Records posthumously released Biggie’s Life After Death double album, which went on to receive three Grammy nominations and went diamond in 2000, selling more than 10 million copies; and 
Whereas, Biggie’s well-known baritone and towering presence continued to be an important part of the Hip Hop scene posthumously, with two more albums released in 1999 and 2005; and 
Whereas, Biggie was known for his ability to tell stories from his own life, including from his drug-dealing days, such that Combs remarked in a New York Times story that Biggie was “giving up all his vulnerability”; and
Whereas, Biggie’s ability to show that vulnerability, with songs like “Suicidal Thoughts” and “Warning,” showed his fans and the music world that he was more than just a part of the gangsta rap scene that he was so often known for; and
Whereas, Biggie will always be remembered for a long list of great songs, including “Hypnotize,” “Mo Money Mo Problems,” “Gimme the Loot,” “I Got a Story to Tell,” “Kick the Door,” “Things Done Changed,” “Unbelievable,” “Everyday Struggle,” and “Sky’s the Limit”; and
Whereas, Biggie, whose musical talents were also respected outside of Hip Hop, was inducted posthumously into the Rock & Roll Hall of Fame in 2020; and
Whereas, In an article on the 25th anniversary of Biggie’s death, Rolling Stone magazine noted that if Biggie “isn’t the greatest rapper ever (he is), then he’s the most respected” and that his “narrative mastery, linguistic joy, dizzyingly rhythmic flows, emotional depth, and wry wisdom have never been equaled”; and 
Whereas, Hip Hop, now in its 50th anniversary year, continues to thrive and contribute to NYC’s culture and economy; and 
Whereas, It is fitting to dedicate a day to commemorate Biggie’s remarkable impact on the music world as one of the all-time greats of Hip Hop culture in NYC and beyond; now, therefore, be it
	Resolved, That the Council of the City of New York designates May 21 annually as Christopher “Biggie Smalls” Wallace Day in the City of New York and recognizes his contributions to the cultural landscape of his home borough of Brooklyn and to Hip Hop worldwide.


LS #12402
3/29/2023
RHP



Res. No. 622

Resolution designating September 10 annually as Big Daddy Kane Day in the City of New York and celebrating his influence on generations of Hip Hop MCs.

By Council Members Ossé, Cabán, Riley and Louis
Whereas, Antonio Hardy was born on September 10, 1968, in Brooklyn and became one of Hip Hop’s most skilled and influential MCs (master of ceremonies) and lyricists, known to his many fans as Big Daddy Kane or Kane; and
Whereas, Kane is celebrated for his baritone vocal brilliance, with its quick flow and impressive rhymes, as well as his fashion trendsetting and command of the stage; and 
Whereas, Although Kane grew up in Bedford-Stuyvesant, he became a member of the Juice Crew in 1986, a collective of acclaimed rappers hailing mostly from the Queensbridge housing projects in Long Island City, Queens; and
Whereas, “The Symphony,” produced by Juice Crew’s renowned Marley Marl and featuring Kane, Kool G Rap, Craig G, and Masta Ace, was released in 1988; and
Whereas, Rolling Stone magazine ranked “The Symphony” as 48 on its list of the 100 greatest Hip Hop songs and praised it for its “ferocious drum break and a snatch of Otis Redding piano,” resulting in “a truly great late-Eighties posse cut,” with the “smoothest flow” in the song attributed to Kane; and 
Whereas, In 1988, Kane released his first solo album Long Live the Kane, ranked as 42 by Rolling Stone on its top 200 Hip Hop albums list, with Rolling Stone supporting the popular notion that Kane was “every MC’s favorite MC”; and
Whereas, Kane’s hit single from that album, “Ain’t No Half-Steppin’,” was ranked by Rolling Stone as 25 on its top 100 Hip Hop songs list, with Kane praised as “the killer wordsmith of hip-hop’s golden age,” with “tightly coiled, extended metaphors” like this one: “Rappers, you better be/Ready to die because you’re petty/You’re just a butter knife, I’m a machete”; and
Whereas, Kane’s second album It’s a Big Daddy Thing, his personal favorite album, followed just a year later and resulted in his nomination for best rap solo performance for “I Get the Job Done”; and
Whereas, At the 33rd Annual Grammy Awards, Kane—along with Ice-T, Kool Moe Dee, and Melle Mel—won a Grammy for best rap performance by a duo or group for “Back On The Block,” a track from Quincy Jones’s 1990 album of the year of the same name; and 
Whereas, “Show & Prove,” the celebrated posse cut from Kane’s 1994 album Daddy’s Home, memorably showcased Kane trading verses with Scoob, Sauce Money, Shyheim, JAY-Z, and Ol’Dirty Bastard; and
Whereas, Kane’s long list of acclaimed songs also includes “Raw,” “Smooth Operator,” “Wrath of Kane,” “Something Funky,” “Young, Gifted and Black,” “Mortal Combat,” “Long Live the Kane,” “Another Victory,” “It’s Hard Being the Kane,” and “Warm It Up Kane”; and
Whereas, Kane was honored as the sole guest star for JAY-Z’s eight-show opening of Brooklyn’s Barclays Center in 2012; and
Whereas, Kane continues to light up stages decades later, performing his choreography and his songs, including “Set It Off,” the one that he says “gives me energy, gives me drive”; and
\Whereas, The innovators of Hip Hop, now in its 50th anniversary year, can look back on their many contributions to NYC’s culture and economy; and 
Whereas, It is appropriate to dedicate a day to honor Kane’s influence as one of those innovators on the generations of MCs that have followed him; now, therefore, be it
	Resolved, That the Council of the City of New York designates September 10 annually as Big Daddy Kane Day in the City of New York and celebrates his influence on generations of Hip Hop MCs.
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Res. No. 621

Resolution designating November 15 annually as Ol’ Dirty Bastard Day in the City of New York and honoring his legacy as a founder of the legendary Wu-Tang Clan and as a unique MC.

By Council Members Ossé, Cabán, Riley and Louis
Whereas, Russell Tyrone Jones was born on November 15, 1968, in Brooklyn and became one of Hip Hop’s most unique MCs (master of ceremonies) and influential voices, known to his many fans as Ol’ Dirty Bastard or ODB; and
Whereas, ODB is known for his half-sung, half-rapped style, with free-associative rhymes that have stood the test of time, or, as Rolling Stone magazine put it, “a like-it-raw vibe that disguised lyrical chops, a jazzy flow, and hip-hop’s greatest can’t-sing voice since Biz Markie”; and 
Whereas, ODB became one of the founding members of the Wu-Tang Clan, the iconic rap collective primarily from Staten Island, along with his cousins Gary Grice (known to fans as GZA) and Robert Diggs (known to fans as RZA); and
Whereas, ODB boasted the loudest personality of the Wu-Tang members and was loved by his fans as a larger-than-life magnetic character, on stage and off; and
Whereas, In 1993, Wu-Tang released its landmark Enter the Wu-Tang (36 Chambers), ranked as 8 by Rolling Stone on its list of the 200 greatest Hip Hop albums; and
Whereas, In writing about Wu-Tang’s debut album, Rolling Stone spotlighted “the free-form wit” of ODB and noted that the album was “[n]ine guys from New York’s outermost boroughs, steeped in Five Percent teachings and old kung-fu movies, crammed into one smoky studio for a lyrical battle royale that would reshape rap for the next decade…and [make] an entire generation of MCs step up their lingo”; and
Whereas, In 1995, ODB released his first solo album Return to the 36 Chambers: The Dirty Version, produced by RZA and written, in part, by GZA; and
Whereas, Return to the 36 Chambers: The Dirty Version was ranked as 106 by Rolling Stone on its top 200 list and was nominated for a Grammy Award for best rap album; and
Whereas, ODB was later also nominated for a Grammy for best rap album for Wu-Tang Forever in 1997 and for best rap performance by a duo or group for “Ghetto Supastar” in 1998; and 
Whereas, ODB’s long list of classics from his Wu-Tang days and his solo work includes “Shimmy Shimmy Ya,” “Brooklyn Zoo,” Baby C’mon,” “Protect Ya Neck,” “Hippa to the Hoppa,” and “Got Your Money”; and
Whereas, After years of legal troubles and drug issues, ODB was working on a new album when he died of a drug-related heart attack on November 13, 2004, in Manhattan; and
Whereas, At the funeral, RZA eulogized ODB as “a unique soul in the family,” whom “people fell in love with immediately” wherever he went; and 
Whereas, It is appropriate to dedicate a day to commemorate ODB’s influence on the generations of MCs that have followed him and his fellow Wu-Tang members; now, therefore, be it
	Resolved, That the Council of the City of New York designates November 15 annually as Ol’ Dirty Bastard Day in the City of New York and honors his legacy as a founder of the legendary Wu-Tang Clan and as a unique MC.
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Res. No. 346

Resolution recognizing the contributions of Hip Hop to arts and culture by designating August 2023 as Hip Hop Recognition and History Month and August 11, 2023 as Hip Hop Celebration Day in the City of New York.

By Council Members Williams, Riley, Stevens, Restler, Joseph, Farías, Abreu and Louis
Whereas, DJ Kool Herc introduced his innovative DJing skills on two turntables in the Bronx on August 11, 1973, officially giving birth to the music of Hip Hop culture; and
Whereas, Rappers added their poetry to the DJs’ beats, giving the crowd a look into the often hard realities of their lives and their hopes for the future; and 
Whereas, masters of ceremonies (MCs) commanded the mics to reach out to the audience to keep the parties going, before adding their own freestyle talents to the mix; and
Whereas, break-boys (b-boys) and break-girls (b-girls) created a new style of dancing and brought it to the streets, making breaking an integral part of the culture; and 
Whereas, Graffiti writers decorated urban spaces in their own unique styles, sometimes risking their own safety and the wrath of law enforcement and property owners; and 
Whereas, Hip Hop culture produced artists who honed their talents in theater and literature, telling their stories of race, class, gender, activism, and empowerment; and 
Whereas, Hip Hop preaches, through some of its greatest voices, the values of community, freedom, justice, peace, self-respect, and respect for others; and 
Whereas, Hip Hop began with performers and supporters in the Black and Caribbean communities in New York City (NYC), including especially NYC’s Puerto Rican community, but expanded rapidly to embrace people of many races, ethnicities, religions, and socioeconomic statuses; and 
Whereas, Hip Hop performers have built a multi-billion dollar industry, which contributes to the health of NYC’s economy; and 
Whereas, Hip Hop performers are well known for giving back to the NYC communities they come from, often providing charitable contributions and words of support to NYC residents in need, including to NYC’s schoolchildren; and 
Whereas, In 2021, the United States (U.S.) Senate passed Resolution 331, designating August 11, 2021 as Hip Hop Celebration Day; the month of August 2021 as Hip Hop Recognition Month; and the month of November 2021 as Hip Hop History Month; and
Whereas, Hip Hop culture, as it now reaches its official 50th anniversary in 2023, continues to thrive today throughout NYC, across the U.S., and around the world; and 
Whereas, The designation of a holiday to commemorate the early days of Hip Hop culture in NYC celebrates the positive impact that Hip Hop has had and continues to have on NYC communities and commerce; now, therefore, be it
	Resolved, That the Council of the City of New York recognize the contributions of Hip Hop to arts and culture by designating August 2023 as Hip Hop Recognition and History Month and August 11, 2023 as Hip Hop Celebration Day in the City of New York.
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Proposed Res. No. 450-A

Resolution recognizing the contributions of Def Jam to the music industry and to music lovers everywhere by designating January 2024 as Def Jam Recognition Month in the City of New York

By Council Members Williams, Stevens, Riley, Louis, Joseph, Farías and Hudson
Whereas, Rick Rubin began recording rap music in his dorm room at the Weinstein Residence Hall of New York University and gave birth to Def Jam Recordings (Def Jam), using a loan from his parents to get the company started; and
Whereas, Rubin soon joined with Russell Simmons, who brought his business expertise as a prominent figure in the Hip Hop scene and as the already-established manager of Run DMC, the renowned rap trio from Hollis, Queens; and 
Whereas, Rubin and Simmons, both just in their twenties, launched Def Jam from New York City (NYC) to eventual worldwide acclaim, along with the careers of many of the label’s iconic artists; and 
Whereas, Rubin found innovative ways to get the energy and sound of live Hip Hop into the songs and albums he produced; and 
Whereas, Simmons strove for authenticity for his artists and their music, using the slogan “keeping it real” to characterize who the artists were and what they wanted to say in their music; and 
Whereas, Rubin and Simmons began by recording local talent, who became a who’s who of rap royalty; and 
Whereas, LL Cool J, a 17-year-old from Queens, was one of Def Jam’s earliest artists, releasing his single “I Need a Beat” in 1984, marking the official launch of Def Jam, and his debut album Radio in 1985 and going on to become one of the first rappers to earn mainstream success; and 
Whereas, The Beastie Boys, a trio of Jewish white rappers from Long Island, who brought Hip Hop to the suburbs, also signed early with Def Jam and released their single “Rock Hard” in 1984 and their first album Licensed to Ill in 1986, which became the best-selling rap album of the 1980s; and 
Whereas, Def Jam signed Public Enemy, also hailing from Long Island, in the late 1980s, giving voice to the social and political concerns of African Americans and ensuring Public Enemy’s significant and lasting influence on rap music; and
Whereas, Even though Rubin left Def Jam in 1988 and Simmons left in 1999, the pre-eminence of Def Jam (through a variety of corporate entities over the years) did not wane as it added new executives and some of the music industry’s biggest artists over the next four decades, including JAY-Z, DMX, Ja Rule, Method Man & Redman, Ludacris, Rihanna, Jeezy, Kanye West, Justin Bieber, Logic, Pusha T, Jadakiss, Vince Staples, Jeremih, Big Sean, YG, 2 Chainz, Dave East, and Jhené Aiko; and  
Whereas, Def Jam has promoted artists of various racial and ethnic backgrounds and has brought their music to people of all demographics nationwide and worldwide; and 
Whereas, Def Jam has contributed substantially to the health of the music industry and the economy of NYC; and 
Whereas, Def Jam continues to thrive as it enters its 40th year in 2024, producing new music with up-and-coming artists, who will take their places alongside the pioneers who began their careers with Def Jam decades ago; and 
Whereas, The designation of Def Jam Recognition Month commemorates Rubin’s pioneering producing and Simmons’s business acumen and the impact that they had on the music industry and continue to have on fans everywhere; now, therefore, be it
	Resolved, That the Council of the City of New York recognizes the contributions of Def Jam to the music industry and to music lovers everywhere by designating January 2024 as Def Jam Recognition Month in the City of New York.
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Res. No. 643

Resolution calling on the New York State Legislature to pass, and the Governor to sign, S.5714/A.4912 to increase access to resources by culturally diverse arts and cultural organizations that advocate for diversity, equity, inclusion, cultural preservation, and racial and social justice.

By Council Member Ossé, Louis, Hanif and Hudson
Whereas, Arts and cultural education, activities, performances, and presentations can be an important set of tools in the fight for equity, inclusion, and justice for diverse New York State (“State”) residents and the arts and cultural organizations that serve and represent them; and
Whereas, Arts and cultural organizations that are capable of and interested in joining this fight have not historically had equitable access to State resources to support their work; and 
Whereas, The current State arts and cultural affairs law governing the State’s “council on the arts”—now known as the New York State Council on the Arts (NYSCA)—focuses NYSCA on grant making to individuals and organizations that promote tourism through the arts; and
Whereas, Most organizations that serve and represent underserved communities and people of color do not just promote tourism, but also use arts and culture to promote the social good, cultural identity and preservation, and community health and welfare in their diverse communities; and
Whereas, These organizations that serve and represent diverse communities have had to compete for funding against organizations with different and sometimes more commercial missions and have had a difficult time doing so; and 
Whereas, A.4912, introduced on February 24, 2023, by State Assembly Member Brian Cunningham, representing the 43rd State Assembly District in Brooklyn, would amend the State arts and cultural affairs law to increase access to resources by culturally diverse arts and cultural organizations that advocate for diversity, equity, inclusion, cultural preservation, and racial and social justice; and
Whereas, Companion bill S.5714, introduced on March 15, 2023, by State Senator Cordell Cleare, representing the 30th State Senate District in Manhattan, would provide for the same increase in access to resources by those organizations; and 
Whereas, S.5714/A.4912 would direct NYSCA to “stimulate and encourage…the study and presentation of cultural preservation and development, racial and social justice, the performing and fine arts and public interest and participation therein”; and
Whereas, S.5714/A.4912 would provide that, when issuing grants to applicants for “council funds in the area of cultural preservation and development, racial and social justice, and the performing arts,” NYSCA may consider the applicant’s demonstrated ability to “use arts and culture as a tool to address racial and social justice issues”; and
Whereas, S.5714/A.4912 would require that the 21 members of NYSCA be “broadly representative of all fields of cultural preservation and development, racial and social justice, [and] the performing and fine arts”; and
Whereas, S.5714/A.4912 would require the governor to make appointments to NYSCA with consideration given to recommendations from “representative civic, educational and professional associations and groups, concerned with or engaged in the equitable production or presentation of cultural preservation and development [activities], racial and social justice [activities], and the performing and fine arts generally”; and 
Whereas, If passed, S.5714/A.4912 would take effect immediately; now, therefore, be it
	Resolved, That the Council of the City of New York calls on the New York State Legislature to pass, and the Governor to sign, S.5714/A.4912 to increase access to resources by culturally diverse arts and culture organizations that advocate for diversity, equity, inclusion, cultural preservation, and racial and social justice.
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Res. No. 644

Resolution calling on the United States Congress to pass, and the President to sign, legislation to support arts and humanities programs that address and fight systemic racism.

By Council Member Ossé, Louis, Hanif and Hudson
Whereas, Access to arts and cultural resources is important to the well-being of all communities, but access is too often blocked in low-income communities and communities of color; and
Whereas, The University of Pennsylvania’s Social Impact of the Arts Project (SIAP) researched community access to arts and cultural resources in a three-year study in New York City (NYC), which concluded with a 2017 report entitled “The Social Wellbeing of New York City’s Neighborhoods: The Contribution of Culture and the Arts”; and 
Whereas, The SIAP report noted that if “culture is an intrinsic element of wellbeing, the unequal distribution of cultural resources stands out as a major challenge to social justice” and that this unequal distribution “is deeply etched into the contours of social class, race, and ethnic inequality”; and 
Whereas, The SIAP study found, for example, that the presence of cultural resources in a neighborhood was correlated with an 18 percent decrease in serious crime and a 14 percent decrease in child abuse and neglect cases; and
Whereas, The SIAP study informed CreateNYC, the 10-year comprehensive cultural plan adopted in 2017 that guides the work of NYC’s Department of Cultural Affairs (DCLA) in its outreach to fund cultural organizations serving historically underserved neighborhoods and to address racial and ethnic disparity in accessing arts and cultural resources; and
Whereas, Dennis Inhulsen, Chief Learning Officer for the National Arts Education Association, commented that exposure to arts and cultural resources outside of school is important for young people because the arts are “about community and culture and understanding how people live and celebrate life”; and 
Whereas, According to the National Assessment of Educational Progress’s 2017 study, entitled “New NAEP Data: Deep Rifts in Access to Arts Education,” test results for nearly 9,000 eighth grade students nationwide showed statistically significant differences for Black students and white students, with Black students scoring 29 points lower in music and 30 points lower in visual arts; and
Whereas, According to a 2012 study by the National Endowment for the Arts (NEA), entitled “The Arts and Achievement in At-Risk Youth: Findings from Four Longitudinal Studies,” high school students of low socioeconomic status, but with high arts participation, have a dropout rate of only 4 percent, which is five times lower than the dropout rate of their peers with low arts participation and comparable socioeconomic status; and
Whereas, According to the NEA study, 71 percent of young adults of low socioeconomic status, but with high arts participation, attended college, compared to only 48 percent of their peers with low arts participation and comparable socioeconomic status; and
Whereas, According to PolicyLink’s 2017 report, entitled “Creating Change through Arts, Culture, and Equitable Development: A Policy and Practice Primer,” arts organizations serving communities of color are typically much smaller and less financially secure than arts organizations in predominantly white communities; and
Whereas, According to PolicyLink’s report, a study found that NYC’s population was 67 percent people of color, but that only 38 percent of the staff and board members of cultural organizations were people of color; and
Whereas, Since the establishment of the NEA and the National Endowment for the Humanities (NEH) in 1965, their programs have sought to support the arts in communities of color and to “address funding disparities that overwhelmingly favored mainstream arts and cultural groups,” according to PolicyLink’s report; and
Whereas, Federal legislation, entitled Advancing Equity Through the Arts and Humanities Act (H.R. 3239), was introduced in May 2023 in the U.S. House of Representatives by Representative Barbara Lee to support arts and humanities projects that would directly fight systemic racism and would be funded through a competitive grants program carried out by the NEA and NEH; and
Whereas, H.R. 3239 would require the NEA and NEH to collaborate on anti-racism initiatives with public and nonprofit entities, including government agencies, universities, museums, and nonprofit, faith-based, and community-based organizations that serve and are led by people of color; and
Whereas, H.R. 3239 would require the NEA and NEH to review their existing programs in order to include strategies to fight systemic racism in current and future arts and cultural programs; and 
Whereas, H.R. 3239 would require the NEA and NEH to provide free grant writing assistance as well as culturally and linguistically appropriate technical assistance for organizations interested in applying for competitive grants and technical support; and 
Whereas, H.R. 3239 would require the NEA and NEH to prioritize in their grant making public and nonprofit organizations that are led by BIPOC individuals (Black, Indigenous, and People of Color); that have a majority of BIPOC executive staff and board members; and that have a history of effective and ongoing antiracism work; and 
Whereas, Representative Lee commented that H.R. 3239 “recognizes the countless advantages of engaging in the arts, particularly for young people” and “acknowledges the cultural and social importance of representation in the arts and the obstacles that prevent marginalized communities from accessing these resources regularly”; and 
Whereas, Representative Lee noted the role of the arts historically in the fight for equity worldwide and remarked that “[c]reative expressions such as music, poetry, paintings, and other forms of art have been instrumental in conveying emotions, communicating complex ideas, inspiring action, and achieving impossible goals”; and
Whereas, H.R. 3239 was endorsed by more than 150 national, state, and local arts organizations, including organizations in NYC, such as Carnegie Hall, New Yorkers for Culture & Arts, Dance/NYC, New York City Arts in Education Roundtable, and Kinding Sindaw Heritage Foundation; and 
Whereas, According to the Siena College Research Institute in its survey supporting the development of CreateNYC, 97 percent of NYC residents believe arts and culture are important to the overall quality of life in NYC; and
Whereas, In the 2019 Action Plan update of CreateNYC, DCLA’s Commissioner Tom Finkelpearl wrote that “ensuring that our cultural community is open, equitable, and accessible to all is something that will require ongoing collective effort”; and
Whereas, The objectives and strategies in NYC’s Action Plan, which guides DCLA’s work in the NYC arts and cultural community, are in harmony with the spirit of H.R. 3239; now, therefore, be it
	Resolved, That the Council of the City of New York calls on the United States Congress to pass, and the President to sign, legislation to support arts and humanities programs that address and fight systemic racism.
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Res. No. 645

Resolution designating June as Fatherhood Recognition Month annually in the City of New York to honor and support the contributions of fathers to family and community life.

By Council Member Riley, Menin, Louis, Avilés, Hanif, Restler, Brooks-Powers, Gennaro, Hudson, Krishnan, Barron, Ossé, Hanks, Brewer, Farías and Williams

Whereas, Fathers can play a profound role in the lives of their children; and
Whereas, According to research cited by the National Fatherhood Initiative, children with involved fathers are more likely to do better in school academically, to behave appropriately in the community, to live in a safe household with adequate financial support, and to be socially, emotionally, and physically healthy; and 
Whereas, One remedy to 2016 data showing that one in three children in New York City (NYC) was growing up in a household without a father is The Fatherhood Initiative, launched by NYC’s Department of Youth and Community Development (DYCD) to help fathers who do not live with their children to maintain strong relationships with them; and 
Whereas, DYCD provides fathers in the program with individual and family counseling, assistance with child support and child visitation, employment referrals, and father-to-father mentoring; and
Whereas, DYCD’s program is based on research that finds that “children with involved fathers are less likely to get into trouble at home, school, or in the neighborhood, and that an active and nurturing style of fathering is associated with better verbal skills for infants, greater patience for toddlers, and better intellectual functioning and academic achievement among adolescents”; and
Whereas, The Real Dads Network, which grew out of the award-winning documentary Real Dads-Black Men on Fatherhood, now offers a workshop series on building generational wealth, a voting initiative to encourage Black men to vote in all elections, a book club to discuss topics that are important to fathers, a support group for fathers who are trying to navigate the family court system, philanthropic activities to serve others, and more; and 
Whereas, The Real Dads Network will celebrate NYC fathers all week long from June 3 to June 10, 2023, including with a basketball skills clinic and panel discussion with the fathers of National Basketball Association players, a comedy night, and a culminating spoken word performance and tribute to fathers; and 
Whereas, The Dad Gang, founded by Brooklynite Sean Williams, is an organization active in NYC and other major U.S. cities seeking to “defy stereotypes [and] shatter myths” about Black fatherhood as well as to “encourage, teach, support, and share tips” to help fathers “become better dads”; and
Whereas, The Dad Gang describes its members as “our children’s fiercest advocates” and notes that its members are husbands, “partners, soulmates, co-parents or just parents”; and 
Whereas, The Dad Gang will hold its annual Father’s Day and Juneteenth March of Dads in Brooklyn on June 19, 2023, to honor Black fathers and help dispel the stereotype that Black fathers are absent fathers; and
Whereas, U.S. President Joseph R. Biden, Jr., issued a statement marking the observation of Father’s Day on June 19, 2022, saying that his own father had taught him “to treat all people with dignity, and that there is no higher calling than to be a good parent”; and 
Whereas, It is fitting that NYC recognize the indispensable role that fathers play in neighborhoods of all demographics in shaping the lives of NYC’s children and nurturing the next generation of NYC’s leaders, especially in underserved neighborhoods where fathers are critical to the social, emotional, educational, and future career success of their children; now, therefore, be it
	Resolved, That the Council of the City of New York designate June as Fatherhood Recognition Month annually in the City of New York to honor and support the contributions of fathers to family and community life.
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Res. No. 199

Resolution declaring June Caribbean Heritage Month.
 
By Council Member Hudson, the Public Advocate (Mr. Williams), and Council Members Farías, Brooks-Powers, Narcisse, Joseph, Riley, Stevens, Nurse, Williams, Richardson Jordan, Ossé, Sanchez, Avilés, Louis, Marte, Velázquez, Abreu, Salamanca, Gutiérrez, Feliz, De La Rosa, Hanif, Ung and Won

Whereas, The Caribbean is home to nearly 44 million people as of May 2022, according to Worldometer and based on United Nations estimates; and 
Whereas, According to data from the American Community Survey from 2015-2019, over 861,000 New York City residents were Caribbean-born, including many from the Dominican Republic, Jamaica, Haiti, and Trinidad and Tobago; and
Whereas, According to the Institute for Caribbean Studies (ICS), Caribbean immigrants have been contributing to the well-being of American society since its founding; and
Whereas, Alexander Hamilton, the First Secretary of the Treasury, was from the Caribbean Island of Nevis; and
Whereas, Secretary of State Colin Powell, Cicely Tyson, and W.E.B Dubois are a representation of  famous Americans with Caribbean ancestry who made lasting impacts on the country; and 
Whereas, In 1999, ICS began its efforts to create a Caribbean American Heritage Month by sharing a petition with President Bill Clinton; and
Whereas, In 2000, ICS began leading activities in celebration of June as Caribbean American Heritage Month in Washington, DC; and 
Whereas, The official campaign for a National Caribbean American Heritage Month began in 2004 when a legislative bill was tabled in Congress by Congresswoman Barbara Lee; and
Whereas, The bill was reintroduced and passed the House in June 2005 and the Senate in February 2006, and a Proclamation making the resolution official was signed by President George W. Bush on June 5, 2006; and
Whereas, According to Congresswoman Barbara Lee, Caribbean Heritage Month is crucial because Caribbean Americans bring tremendous pride, love, and dedication to this nation, and their hard work uplifts our nation and brings communities together; and
Whereas, New York City, which is home to numerous Caribbean American communities, should follow the federal government’s example and officially recognize June as Caribbean Heritage Month; and
Whereas, As reported by AM New York, the multiplicity of the Caribbean community, comprised of nearly 30 countries and with half a dozen commonly spoken languages, is a vibrant example of what makes New York City distinct; and
Whereas, According to Shelley Worrell, founder of Caribbeing, an organization that highlights and celebrates Caribbean culture in the city, “New York is the Caribbean capital of the world[, and it’s] the largest and most diverse Caribbean community outside of the Caribbean itself”; and  
Whereas, While Caribbean Heritage month would serve as a time to celebrate Caribbean communities, it could also be an opportunity for individuals to engage in educational activities to better understand and to reflect on the importance of Caribbean culture, individuals, and institutions; and
Whereas, Caribbean New Yorkers must be recognized for their impact on the City, including their work during the COVID-19 pandemic, which disproportionately impacted immigrant, Black, and Latino/x communities, including Caribbean communities; now, therefore, be it
Resolved, That the Council of the City of New York declares June Caribbean Heritage Month. 
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