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THE COUNCIL

REPORT OF THE INFRASTRUCTURE DIVISION

MARY MASTROPAOLO, DIRECTOR

COMMITTEE ON PARKS, RECREATION, CULTURAL AFFAIRS AND

INTERNATIONAL INTERGROUP RELATIONS

Council Member Wendell Foster, Chairman

INT. NO. 978:
By: Council Members Foster, Michels, Boyland, Abel and Stabile (by request of the Mayor); also Council Members O’Donovan and Povman 

TITLE:
In relation to a street name, Lee Strasberg Way, Borough of Manhattan.

INTENT:
This legislation would add, through the posting of an additional sign, the name “Lee Strasberg Way” to East 15th Street between Union Square East and Irving Place.

COMMENT:

The following biographical material was supplied by The Lee Strasberg Theatre Institute and The Actors Studio.  

Born Israel Strassberg on November 12, 1901, in Budzanow, Poland, now part of the Ukraine.  At the age of 7, he emigrated with his family to the United States, where his father worked in the garment industry.  Growing up on the Lower East Side, he attended the theater whenever possible and joined the Chrystie Street Settlement’s drama group as an actor.


It was at that time that he changed his name to I. Lee Strasberg, subsequently dropping the I., studied improvisational acting techniques with Richard Boleslavsky, a student of Konstantin Stanislavsky, and began working as an actor.  He made his professional debut in “Processional,” produced by the Theatre Guild in 1925, and was also assistant stage manager for the Lunts in “The Guardsman”.

Lee Strasberg was a voracious reader and the books he read by theater greats of the time, including Edward Gordon Craig, Aldophe Applia and Max Reinhardt, all provided the foundation of his early theater education.

The arrival of the Moscow Art Theater, rooted in the teachings of Stanislavsky, in New York City in 1923 changed Lee Strasberg’s life.  Stanislavsky addressed what he called the “problem of the actor” requiring an actor to bring an emotional reality to any role he played.  Stanislavsky’s theories led Lee Strasberg to develop “method acting”, or, as he described it, “the process of living on stage”, “the conscious training of the senses leading to the unconscious creative means.”

Lee Strasberg’s method acting technique has produced three generations of actors including: Marlon Brando, Montgomery Clift, Geraldine Page, Al Pacino, Kim Stanley, Marilyn Monroe, Dustin Hoffman and Robert DeNiro.  

In the 1930’s, as one of the founding members of the Group Theatre, Lee Strasberg continued to develop what had become known as “the method technique” through his work as a director and acting trainer for that ensemble’s numerous productions.  In 1941, the Group Theatre disbanded.  In 1947, he joined with Elia Kazan to form the Actors Studio.  Lee Strasberg became the director of the Actors Studio in 1948; a position he held until his death on February 17, 1982.  

In 1966, Strasberg felt compelled to make his technique available to a wider audience and he opened the Lee Strasberg Theatre Institute in Los Angeles.  Soon after, in 1969, he opened an East Coast school in New York City.  These schools are his professional legacy.  

Late in his life, Lee Strasberg embarked on an acting career.  Most notable is his Academy Award nominated performance in The Godfather, Part II (1974).  His other acting credits, garnered in his 70’s, include: Cassandra Crossing with Sophia Loren, Boardwalk with Ruth Gordon and Going In Style with George Burns and Art Carney.


Lee Strasberg died on February 17, 1982 and was survived by his wife Anna, their two sons, Adam, 12 and David, 11, and two children from a previous marriage, John and Susan.

UPDATE:
On November 9, 2001 Int. No. 978 was adopted by the Committee on Parks, Recreation, Cultural Affairs and International Intergroup Relations by a vote of 7:0:0. 
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