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I. INTRODUCTION
On April 8, 2025, the Committee on Education, chaired by Council Member Rita Joseph, and the Committee on Cultural Affairs, Libraries, and International Intergroup Relations, chaired by Council Member Carlina Rivera, will conduct a joint oversight hearing on Ensuring Equity and Access in the Arts. Additionally, the Committees will hear Introduction Number (Int. No.) 1125, sponsored by Council Member Lincoln Restler, a Local Law to amend the administrative code of the city of New York, in relation to requiring the department of education to report on school librarians and library access in New York city public schools; Resolution Number (Res. No.) 741, sponsored by Council Member Carlina Rivera, a Resolution designating May 10 annually as Judith Jamison Day in the City of New York to honor her life and legacy as a dancer, choreographer, and longtime artistic director of the groundbreaking Alvin Ailey American Dance Theater; and Preconsidered Res. No. T2025-3318, sponsored by Council Members Susan Zhuang and Robert Holden, a Resolution recognizing May 10 annually as Chinese American Railroad Workers Memorial Day in New York City.
Witnesses invited to testify include representatives from the New York City (“NYC” or “City”) Department of Education (DOE) and the NYC Department of Cultural Affairs (DCLA), as well as students, parents/guardians, educators, unions, advocates, and other interested stakeholders.
II. BACKGROUND
Importance and Benefits of Arts Education 
[bookmark: _Ref192155020][bookmark: _Ref194312558][bookmark: _Ref192152440]Arts education provides students with cognitive, social, and academic benefits that extend far beyond the classroom.[footnoteRef:2] Research has shown that participation in the arts enhances critical thinking, problem-solving skills, and overall academic performance.[footnoteRef:3] A study by the National Endowment for the Arts found that students engaged in arts learning demonstrate higher levels of creativity, improved reading and math scores, and increased motivation to succeed in school.[footnoteRef:4] In particular, studies have shown that students from marginalized backgrounds often benefit most from creative and culturally-responsive instruction.[footnoteRef:5] Exposure to the arts also introduces students to potential career pathways in creative industries, which play a significant role in NYC’s economy.[footnoteRef:6] From visual arts and design to theater, music, and digital media, arts-related careers offer opportunities for self-expression, innovation, and economic mobility.[footnoteRef:7] [2:  American Academy of Arts & Sciences, Art for Life’s Sake: The Case for Arts Education (Sept. 2021), accessed via https://www.amacad.org/publication/case-for-arts-education/section/3.  ]  [3:  Id.]  [4:  Catterall, James S., Dumais, Susan A., & Hampden-Thompson, Gillian, The Arts and Achievement in At-Risk Youth: Findings from Four Longitudinal Studies, National Endowment for the Arts (Mar. 2012), accessed via https://www.arts.gov/sites/default/files/Arts-At-Risk-Youth.pdf. ]  [5:  Anne O’Brien, “How to Close the Achievement Gap: Arts Education” Edutopia (Sept. 11, 2013), accessed via https://www.edutopia.org/blog/art-education-closing-achievement-gap-anne-obrien; Dr. Chasity McFarlan, Supporting marginalized students through culturally relevant pedagogy, Renaissance (Sept. 10, 2021), accessed via https://www.renaissance.com/2021/09/10/blog-supporting-marginalized-students-through-culturally-relevant-pedagogy/; see also Srishti Prabha, Schools aim to enrich students by expanding culturally responsive arts education (Aug. 1, 2023), accessed via https://www.npr.org/2023/08/01/1191242189/schools-aim-to-enrich-students-by-expanding-culturally-responsive-arts-education. ]  [6:  Office of the NYC Comptroller Brad Lander, Spotlight: New York City’s Creative Economy (Oct. 16, 2024), accessed via https://comptroller.nyc.gov/reports/spotlight-new-york-citys-creative-economy/. ]  [7:  Id.] 

	NYC is widely regarded as the cultural capital of the world, home to an unparalleled array of artistic institutions, from renowned museums and theaters to music conservatories and dance companies.[footnoteRef:8] With over 1,500 arts and cultural organizations,[footnoteRef:9] many of which have education programs designed to complement and enrich public school curricula, DOE students have a unique opportunity to engage with the arts both in and out of school.[footnoteRef:10] Partnerships between schools and institutions such as Carnegie Hall, Lincoln Center, and the Metropolitan Museum of Art allow students to experience world class performances, exhibitions, and workshops that deepen their understanding of artistic expression and history.[footnoteRef:11] These experiences not only cultivate an appreciation for the arts but also reinforce classroom learning by making subjects like history, literature, and social studies more immersive and engaging.[footnoteRef:12] Moreover, in a city as diverse as NYC, where over 180 languages are spoken in DOE schools,[footnoteRef:13] the arts serve as a universal language that connects students across backgrounds and experiences.[footnoteRef:14] [8:  Supra note 5. ]  [9:  Office of the NYC Comptroller Brad Lander, The Creative Economy: Art, Culture and Creativity in New York City (Oct. 25, 2019), accessed via https://comptroller.nyc.gov/reports/the-creative-economy/. ]  [10:  See NYC Public Schools, Arts (n.d.), accessed via https://www.schools.nyc.gov/learning/subjects/arts; NYC Public Schools, Arts & Cultural Education Services Guide (n.d.), accessed via https://infohub.nyced.org/in-our-schools/programs/arts-education/arts-and-cultural-education-services; and NYC Public Schools, Celebrate Student Artists (n.d.), accessed via https://www.schools.nyc.gov/learning/subjects/arts/celebrate-doe-arts.  ]  [11:  See The Met, School Partnerships (n.d.), accessed via https://www.metmuseum.org/learn/educators/school-partnerships; Lincoln Center Theater, Education (n.d.), accessed via https://www.lct.org/explore/education/; and Carnegie Hall, Partners (n.d.), accessed via https://www.carnegiehall.org/Education/For-Partners. ]  [12:  Id.]  [13:  NYC Public Schools, Language Access Policy (n.d.), accessed via https://www.schools.nyc.gov/about-us/policies/language-access-policy. ]  [14:  Supra note 1. ] 


State Requirements and Guidelines
[bookmark: _Ref194416942][bookmark: _Ref194396613]New York State (“NYS” or “State”) regulations establish mandatory guidelines designed to ensure the attainment of learning standards in arts education.[footnoteRef:15] Specifically, the NYS Education Department (“NYSED”) has developed detailed standards for dance, music, theater, media arts, and visual arts,[footnoteRef:16] which were adopted by the Board of Regents in 2017.[footnoteRef:17] These standards center around a conceptual framework emphasizing six key artistic processes: creating, performing, presenting, producing, responding, and connecting.[footnoteRef:18]  [15:  8 N.Y.C.R.R. 100.1-100.6.]  [16:  For more information see N.Y. State Educ. Dept., Standards and Instructions, Arts, accessed via https://www.nysed.gov/standards-instruction/arts.]  [17:  8 N.Y.C.R.R. 100.1(t)(1)(i).]  [18:  N.Y. State Educ. Dept., Guidance on Implementing the New York State Revised Learning Standards for the Arts, 1, 9 (2017), accessed via https://www.nysed.gov/sites/default/files/programs/standards-instruction/2017-implementation-guide_update_final.pdf.] 

Schools must provide arts programs tailored to support the achievement of State learning standards and instructional requirements vary by grade level.[footnoteRef:19] For students in grades one through three, NYSED guidelines recommend that arts comprise approximately 20% of the weekly instructional schedule.[footnoteRef:20] In grades four through six, this recommendation decreases to 10% weekly.[footnoteRef:21] Starting in the 2024-25 school year (SY), elementary schools are now required to provide instruction across all arts disciplines; while instruction by certified arts educators is recommended, it is not mandated at this level.[footnoteRef:22] [19:  See 8 NYCRR §§ 100.3-100.5.]  [20:  N.Y.C. Dept. of Educ., Elementary School Academic Policy Guide, 1, 12 (Aug. 2024), accessed via https://infohub.nyced.org/docs/default-source/default-document-library/acpolicy-elementaryschoolacademicpolicyguide.pdf.]  [21:  Id.]  [22:  Id. ] 

[bookmark: _Ref194417856]In grades seven and eight, instructional requirements shift to clearly designed units of study.[footnoteRef:23] Each unit requires a minimum of 180 minutes per week of instruction provided by a certified arts instructor, using a NYSED-approved syllabus or a syllabus aligning with NYSED’s standards.[footnoteRef:24] By the end of eighth grade, students in these grades must complete a half-unit each in visual arts and music.[footnoteRef:25]  [23:  8 N.Y.C.R.R. 100.4(c).]  [24:  8 N.Y.C.R.R. 100.1(a) & (b).]  [25:  8 N.Y.C.R.R. 100.4(c)(1)(viii).] 

High school graduation requirements mandate completion of at least one full unit in the arts, which is equivalent to one year or 108 hours.[footnoteRef:26] This requirement may be fulfilled through participation in school-based performing groups, such as band, chorus, orchestra, dance group, or theater, or under exceptional circumstances, through an advanced out-of-school arts program approved by the district.[footnoteRef:27] Additionally, NYSED provides “Individual Arts Assessment Pathways,” allowing students deeply involved in the arts alternative routes to satisfy diploma requirements.[footnoteRef:28] All public school districts must offer students sequences of three or five units in the arts, and must offer students the opportunity to begin an approved sequence in grade nine.[footnoteRef:29] Currently, a bill introduced in the NYS Senate proposes mandating formal reporting by public schools on their compliance with arts education requirements.[footnoteRef:30]  [26:  8 N.Y.C.R.R. 100.5(a)(3)(v).]  [27:  8 N.Y.C.R.R. 100.5(d)(2)(i)(a).]  [28:  8 N.Y.C.R.R. 100.5(d)(15).]  [29:  8 N.Y.C.R.R. 100.2(h).]  [30:  N.Y. State Senate, Senate Bill S1072, accessed via https://www.nysenate.gov/legislation/bills/2025/S1072.] 

DOE Policy
The DOE is committed to ensuring equitable access to high-quality arts education for all public school students.[footnoteRef:31] This is achieved by requiring arts instruction to be delivered by certified arts teachers, fostering partnerships with arts and cultural organizations, and exposing students to careers and pathways in the arts.[footnoteRef:32] Supporting these goals, the DOE offers programs such as The Summer Arts Institute, The All-City High School Music Program, and The Salute to Music Program.[footnoteRef:33] [31:  N.Y.C. Public Schools, Arts (n.d), accessed via https://www.schools.nyc.gov/learning/subjects/arts.]  [32:  Id.]  [33:  Id. ] 

[bookmark: _Ref193963538]For students in Prekindergarten (“Pre-K”) and Kindergarten, DOE recommends integrating activities that include dramatic play, creative arts, dance, and music into regular instruction.[footnoteRef:34] For students in grades one through three, the DOE mandates 101 hours of instruction annually, split equally among the various arts disciplines, aligning with State requirements.[footnoteRef:35] In grades four through six, the requirement decreases to 93 instructional hours per academic year.[footnoteRef:36] [34:  NYC Public Schools Arts Office, Arts in Schools Report 2023-2024 (n.d.), accessed via https://infohub.nyced.org/reports/academics/annual-arts-in-schools-reports. ]  [35:  Id.  ]  [36:  Id.  ] 

The DOE extends flexibility in grades seven and eight, permitting students to complete the State’s required two half-units (semesters or 54 hours) of arts instruction in any of the following example options:
· Option A: Students may take a semester of music in grade 7 and a semester of dance in grade 8;
· Option B: Students may take a full year of arts in either grade 7 or grade 8, covering both visual arts (54 hours) and music (54 hours); or
· Option C: Students may take arts courses consistently throughout middle school:
· Students may take theater twice per week throughout grade 7, for a total of 54 hours; and
· Students may take dance twice per week throughout grade 8, for a total of 54 hours.[footnoteRef:37] [37:  NYC DOE, Middle School Academic Policy Guide, 12, (August 2024), accessed at https://infohub.nyced.org/docs/default-source/default-document-library/acpolicy-middleschoolacademicpolicyguide.pdf. ] 


At the high school level, the DOE requires one full unit of arts education, which is equivalent to two credits or 108 instructional hours, taught by a licensed arts instructor, ensuring alignment with State graduation criteria.[footnoteRef:38]  [38:  Id.  ] 

III. ARTS PROGRAMMING DURING THE SCHOOL DAY
Certified Arts Teachers 
[bookmark: _Ref193963766]Arts instruction in DOE schools is available at all grade levels and may be provided by full-time or part-time school-based arts teachers, elementary school common branch teachers, or cultural arts organizations[footnoteRef:39] In SY 2023-24, the DOE employed 2,799 full-time certified arts teachers across all DOE schools,[footnoteRef:40] representing a 13% increase from SY 2022-23, when there were 2,431 full-time certified arts teachers.[footnoteRef:41] Among these 2,799 teachers, 1,279 were visual arts teachers; 1,027 were music teachers; 267 were dance teachers, and 226 were theater teachers.[footnoteRef:42] Additionally, the largest number of part-time certified arts teachers were assigned to high schools (899 teachers), followed by elementary schools (747 teachers), middle schools (584 teachers), and multi-level schools (569 teachers).[footnoteRef:43]  [39:  Supra note 33.]  [40:  Id.; Note: This number excludes teachers in Charter schools.]  [41:  NYC Public Schools, Arts in Schools Report 2022-2023 (n.d.), accessed via https://infohub.nyced.org/reports/academics/annual-arts-in-schools-reports. ]  [42:  Supra note 33.]  [43:  Id.  ] 

In addition to full-time staff, the DOE employed approximately 759 part-time certified arts teachers in SY 2023-24,[footnoteRef:44] a decrease from 812 in SY 2022-23.[footnoteRef:45] Of these 759 teachers, 337 were visual arts teachers; 249 were music teachers; 85 were dance teachers; and 88 were theater teachers.[footnoteRef:46] Additionally, the largest number of full-time certified arts teachers were assigned to elementary schools (216 teachers), followed by high schools (212 teachers), middle schools (189 teachers), and multi-level schools (142 teachers).[footnoteRef:47] [44:  Id. ]  [45:  Supra note 40. Note: These figures include the number of schools that responded to the Annual Arts Education Survey, which for SY 2023-24 is 1,403 schools and for SY 2022-23 is 1,383 schools.  ]  [46:  Supra note 33.]  [47:  Id. ] 

Special Arts Programs in Middle and High Schools
Students applying to DOE middle and high schools have the option of applying to schools with special arts programs through an audition process.[footnoteRef:48] Middle schools offer arts programs in the following disciplines: art, dance, drama, media, strings talent, winds talent, and vocal music.[footnoteRef:49] High schools offer arts programs in the following disciplines: architecture, business marketing and visual merchandising, dance, digital arts and graphic design, fashion, film, instrumental music, photography, technical theater, theater (including drama and musical theater), visual arts, and vocal music.[footnoteRef:50]  [48: NYC Public Schools, How to Make a Visual Arts Portfolio (n.d.), accessed via https://www.schools.nyc.gov/learning/subjects/arts/how-to-make-a-visual-arts-portfolio; and NYC Public Schools, Middle School Auditions (n.d.), accessed via https://www.schools.nyc.gov/enrollment/enroll-grade-by-grade/middle-school/MSAuditions. ]  [49:  NYC Public Schools, Middle School Auditions (n.d.), accessed via https://www.schools.nyc.gov/enrollment/enroll-grade-by-grade/middle-school/MSAuditions. ]  [50:  NYC Public Schools, High School Auditions (n.d.), accessed via https://www.schools.nyc.gov/enrollment/enroll-grade-by-grade/high-school/high-school-auditions. ] 

[bookmark: _Ref193964240][bookmark: _Ref194396292]Students interested in applying to these programs can access school-specific information through MySchools, the DOE’s online school application platform, by selecting “Audition” under the “Admissions Method” filter.[footnoteRef:51] For middle school, the DOE currently offers a total of 41 special arts programs across 15 schools.[footnoteRef:52] For high school, the DOE currently offers 75 different special arts programs across 24 schools.[footnoteRef:53] This includes programs at Fiorello H. LaGuardia High School of Music & Art and Performing Arts, a specialized high school with its own admissions process that considers both a student’s audition and academic records when making offers.[footnoteRef:54]  [51:  NYC Public Schools, NYC MySchools (n.d.), accessed via https://myschools.nyc/en/schools/. ]  [52:  Id.]  [53:  Id.]  [54:  NYC Public Schools, High School (n.d.), accessed via https://www.schools.nyc.gov/enrollment/enroll-grade-by-grade/high-school. ] 


Other programming in DOE classrooms 
The 2023-2024 Annual Arts Education Survey. Arts education in DOE schools is enhanced both in quality and in quantity by the professional artists, musicians, dancers, and theater performers who come into schools to engage with students directly in arts experiences. In fact, 708 cultural arts organizations were named as partners by the 1,403 schools that responded to the 2023-2024 Annual Arts Education Survey (Survey).[footnoteRef:55]  [55:  Supra note 33.] 

Overall, 81% of all responding schools said that they had partnered with at least one cultural arts organization.[footnoteRef:56] The organizations provided arts education across all of the core arts disciplines, with 259 organizations working in the visual arts, 204 in theater, 194 in music, and 191 in dance.[footnoteRef:57] Those organizations also provided a variety of types of arts engagement for students and teachers, including 393 organizations providing artist residencies in the schools, 323 providing student workshops, 270 providing field trips, and 53 providing teacher training.[footnoteRef:58]  [56:  Id.]  [57:  Id.]  [58:  Id.] 

[bookmark: _Ref193985909]In the Survey, schools were also asked about any outside funding that supported arts education in their schools.[footnoteRef:59] While the most popular source of outside funding was federal, state, or local government grants, as reported by 41% of responding schools, the second most popular source of outside funding was cultural arts organizations, as reported by 29% of responding schools.[footnoteRef:60] DCLA awards competitive Cultural Development Fund (CDF) grants to local cultural arts organizations annually; in the latest round of funding for Fiscal Year (FY) 2025, 422 of the 1,078 CDF grants awarded—or just about 40%—were identified as having an arts education component: 207 listed their type of education service as “arts in education,” 108 as “art skills,” and 107 as “arts exposure.”[footnoteRef:61]  [59:  Id.]  [60:  Id.]  [61:  Email to Cultural Affairs, Libraries and International Intergroup Relations Committee staff from Lance Polivy, General Counsel to DCLA (March 26, 2025).] 

One example of a cultural arts organization that provides arts instruction on site in DOE schools is AileyDance Kids (ADK), an offering of Ailey Arts In Education & Community Programs, which offers residencies in schools that are geared toward implementing the goals of the DOE’s Blueprint for Teaching and Learning in Dance for pre-kindergarten through twelfth grade students.[footnoteRef:62] Dance teachers and musicians conduct classes in schools in a wide variety of genres—from ballet to West African to hip hop.[footnoteRef:63] Residencies of 8 to 25 weeks can be customized for individual schools.[footnoteRef:64] In addition, an interdisciplinary unit for sixth through ninth graders based on Ailey’s signature work, Revelations, offers instruction in dance, English language arts, and social studies as it calls on students to create dances drawing on their memories, just as Ailey did when he choreographed Revelations based on his “blood memories” of growing up in Rogers, Texas, in the 1930s.[footnoteRef:65]  [62:  Alvin Ailey American Dance Theater, AileyDance Kids (n.d.), accessed via https://ailey.org/community/aileydance-kids. ]  [63:  Id.]  [64:  Id.]  [65:  Alvin Ailey American Dance Theater, ‘Revelations: An Interdisciplinary Approach (n.d.), accessed via https://whitney.org/education/schools-educators/k-12/partnerships/schools. ] 

Another example of a cultural arts organization that has close working relationships with the DOE is the Whitney Museum of American Art, which establishes long-term, multi-year school partnerships, which are free for Title I schools and which involve the entire school community—students, their families, teachers, and administrators.[footnoteRef:66] One school, with which the Whitney has partnered since 2008, is the Gotham Professional Arts Academy High School, a Title I school in Bedford-Stuyvesant.[footnoteRef:67] Each semester starts off with a two-week intensive project, and FY 2024 data show that 235 Gotham students visited the Whitney during 11 occasions, eight in-class sessions touched 144 students, and 26 students took part in special artist events.[footnoteRef:68] For example, in a poetry unit taken both in class and at the Whitney, ninth, tenth, and eleventh graders created collages as visual poems; eleventh grade Art Criticism students came to the Whitney during six sessions, selected works from the Biennial, researched them, and presented their projects during Gotham’s Friends and Family Night.[footnoteRef:69]  [66:  Whitney Museum of American Art, School Partnerships (n.d.), accessed via https://whitney.org/education/schools-educators/k-12/partnerships/schools. ]  [67:  Id. ]  [68:  Email to Cultural Affairs, Libraries and International Intergroup Relations Committee staff from Jane Carey, Director of Community and Government Affairs, Whitney Museum of American Art (March 26, 2025).]  [69:  Id.] 

The Support for Arts Instruction Initiative. This $4 million initiative, which supports standards-based arts instruction in DOE schools, is funded by the City Council (Council) in partnership with the NYC Public Schools Arts Office (AO) and the NYC Arts in Education Roundtable.[footnoteRef:70] For SY 2023-24, which was the second year of this “equity-rooted” initiative, the partners chose 199 schools, serving 34,618 students, across all Council districts, using criteria based on “geographic region, school enrollment rates, and historic levels of arts education programming.”[footnoteRef:71] The partners focused on choosing schools having zero or one certified arts teachers on staff and having zero or one arts disciplines being taught.[footnoteRef:72] In fact, 142 of the 199 selected schools had no certified arts teacher, and 114 of the 199 selected schools offered zero or only one arts discipline.[footnoteRef:73] The selected 199 schools used the approximately $19,850 per school provided by the partners to bring in cultural arts organizations to provide instruction in the classroom, to take students on field trips to museums and arts performances, to purchase new materials and supplies, and to offer professional development for teachers.[footnoteRef:74] The NYC Arts in Education Roundtable report on SY 2023-24 activities notes that “[f]or some students participating in the program, this was their first time traveling outside of their home borough or experiencing a live performance.”[footnoteRef:75] Overall, 87% of the schools used funding to engage with a cultural arts organization.[footnoteRef:76]  [70:  NYC Arts in Education Roundtable, Support for Arts Instruction Initiative—2023-2024 Final Report, accessed via support-for-arts-instruction-2023-2024-report-compressed.pdf.]  [71:  Id.]  [72:  Id.]  [73:  Id.]  [74:  Id.]  [75:  Id.]  [76:  Id.] 

The evaluation results for the SY 2023-24 initiative showed that 97 to 99% of participating schools indicated that the initiative helped increase student achievement in the arts, improve student achievement of social and developmental goals, increase engagement within the school community, and support student mental health; and 90% indicated that the initiative helped increase student achievement in other academic areas as well.[footnoteRef:77]  [77:  Id.] 

Currently in SY 2024-25, the initiative’s $4 million budget is funding 239 schools, with each school’s share amounting to $16,527.[footnoteRef:78] Kimberly Olsen, executive director of the NYC Arts in Education Roundtable, noted that the initiative had been “transformative” for schools and students, with the arts reaching students “in ways that other subjects cannot.”[footnoteRef:79]  [78:  Camille, Jada, “A win for arts education: NYC Council announces increased arts funding in public schools,” AMNY NEWSLETTER (March 3, 2025), accessed via https://www.amny.com/news/nyc-council-increased-arts-funding-education/. ]  [79:  Id.] 





IV. CULTURAL AFTER SCHOOL ADVENTURES (“CASA”) INITIATIVE 
[bookmark: _Ref194398708][bookmark: _Ref194398722]The Cultural After School Adventures (“CASA”) program, established in FY 2006,[footnoteRef:80] is an initiative of DCLA that supports after-school or weekend cultural activities for grades pre-K through 12 at public schools in all five boroughs.[footnoteRef:81] To be eligible for FY 2025 Council Initiative funds, organizations must have first submitted an eligible application to the FY 2025 CDF or be a member of the Cultural Institutions Group (CIG).[footnoteRef:82] CASA sites are selected by Council members and are run as a partnership between different organizations and a local school in that organization’s area.[footnoteRef:83] Once selected and found eligible for the program, each cultural organization and their NYC public or charter school partner then receives an award letter and Grant Agreement, which enables them to move forward with providing after-school arts education programming for that school’s students.[footnoteRef:84] Through CASA, students engage with trained "teaching artists" over several weeks or months, gaining hands-on experience in various artistic disciplines.[footnoteRef:85]  [80:  The City Council of the City of New York, “Fiscal Year 2019 Adopted Expense Budget Adjustment Summary/Schedule C, Cultural After School Adventure (CASA)” (2018), accessed via https://council.nyc.gov/budget/wp-content/uploads/sites/54/2018/06/Fiscal-2019-Schedule-C-Final-Report.pdf ]  [81:  Creative Art Works, Casa At Home (n.d), accessed via https://www.creativeartworks.org/casa-at-home ]  [82:  NYC Cultural Affairs, “City Council Initiative Designations Fiscal 2025 Guidelines & Funding Requirements” (2005), accessed via https://www.nyc.gov/assets/dcla/downloads/pdf/initiative_guidelines.pdf. Note: CIG refers to a cohort of nonprofit cultural organizations located on City-owned property and receiving annual operating support from the City through DCLA. ]  [83:  Id.]  [84:  Id.]  [85:  New York City Council Hearing Testimony, accessed via https://legistar.council.nyc.gov/LegislationDetail.aspx?ID=3906969&GUID=48A19CBC-44B0-4A2C-AEB1-55D5D0D752B9&Options=&Search= ] 

CASA aims to enhance the DOE curriculum with cultural experiences that promote intellectual and creative exploration, as well as foster academic, social, and life skills.[footnoteRef:86] In FY 2025, the Program Services Unit distributed awards to 139 arts and cultural organizations in partnership with 704 schools to create robust arts educational experiences to participating students.[footnoteRef:87] Projects vary from site to site, but may include large mural projects, workshops in jazz, blues, percussion, poetry, puppetry, dance, printmaking, storytelling, chorus, theatre, film-making, and culinary arts, among others suited to the needs of the school and students.[footnoteRef:88]  [86:  Supra, note 80.]  [87:  Supra note 60.]  [88:  Supra, note 84.] 

V. INNOVATIVE ARTS PROGRAMS 
The Situation Project. During the 2023-2024 Broadway season, more than 1.3 million theater seats went empty.[footnoteRef:89] Damian Bazadona, the founder of Situation, which is a marketing agency for live entertainment industries, believes that empty Broadway seats should not go to waste; consequently, he founded the Situation Project in 2011, a nonprofit that offers Broadway experiences for NYC students who might otherwise not have access to them.[footnoteRef:90] The Situation Project’s mission is to “open doors to extraordinary career, culture, and community opportunities for New York’s most vulnerable students.”[footnoteRef:91] Speaking at a forum sponsored by the Center for an Urban Future on Accelerating the Return of Regional Visitors to Broadway on January 7, 2025, Bazadona noted that Broadway theaters predictably suffer low ticket sales in September, October, January, and February, when students are available to fill those seats.[footnoteRef:92] Having brought thousands of students to Broadway shows over the years through his own nonprofit’s efforts, Bazadona suggested that a public-private partnership, with government support, could expand this work in a way that would benefit both students and theater owners.[footnoteRef:93]  [89:  The Broadway League, Broadway Season Statistics (n.d.), accessed via https://www.broadwayleague.com/research/statistics-broadway-nyc/.]  [90:  The Broadway League, The Broadway League Presents Additional Round of Broadway League Leadership Awards (n.d.), accessed via https://www.broadwayleague.com/press/press-releases/the-broadway-league-presents-additional-round-of-broadway-league-leadership-awards/.]  [91:  Situation Project, What We Do (n.d.), accessed via https://www.situationproject.org/mission-index-impact.]  [92:  Discussion at Accelerating the Return of Regional Visitors to Broadway, a forum sponsored by the Center for an Urban Future, New York City, January 7, 2025.]  [93:  Id.] 

Lincoln Center. Since 2014, Lincoln Center has worked with the DOE to host the Middle School Arts Boot Camp, which is a free two-week summer program for rising eighth graders that prepares students for auditions to NYC’s screened specialized arts high schools.[footnoteRef:94] Through audition coaching, master classes, performances, and workshops, the boot camp levels the playing field for talented students who have not had the financial means to access the arts lessons and coaching available to many NYC students.[footnoteRef:95] In the past decade, the program has grown from 98 students to over 400 from 173 DOE schools, with 95% going on to attend the high school of their choice.[footnoteRef:96]  [94:  Email to Cultural Affairs, Libraries and International Intergroup Relations Committee staff from Jack Bernatovicz, Senior Manager, Government Relations at Lincoln Center (March 24, 2025).]  [95:  Id.]  [96:  Id.] 

Lincoln Center also hosts the Young Artist Pipeline, a free arts training program for students entering eighth grade.[footnoteRef:97] Students meet Saturdays for five hours for 11 weeks in the fall or 12 weeks in the spring, with a total of 130 students from 31 public schools being served in SY 2024-25.[footnoteRef:98] Funded by public support, students receive training in dance, theater, music, or visual art from teaching artists, learn about arts careers, and take field trips to cultural institutions.[footnoteRef:99] All NYC sixth and seventh graders are eligible, with preference given to students in Title I schools in school districts 3, 5, and 6.[footnoteRef:100]  [97:  Id.]  [98:  Id.]  [99:  Id.]  [100:  Id.] 





VI. ISSUES AND CONCERNS 
Arts Reporting and State Compliance
The Annual Arts in Schools Report. In 2007, the DOE launched ArtsCount, an initiative aimed to enhance accountability for arts education across the school system.[footnoteRef:101] As part of this effort, the DOE publishes annual individual arts reports for schools and the system-wide Annual Arts in Schools Report, which assesses the state of arts education and compliance with NYSED arts instructional requirements.[footnoteRef:102]  [101:  Supra note 33.]  [102:  Id. ] 

As stated previously, the DOE is required to comply with NYSED instructional requirements for dance, music, theater, and visual arts.[footnoteRef:103] According to the 2023–2024 Annual Arts in Schools Report, while 99% of DOE schools provided instruction in at least one of these art forms,[footnoteRef:104] access diminishes significantly as the number of offered disciplines increases. The report reveals that only 85% of schools provided instruction in at least two art forms, decreasing to 66% for three art forms.[footnoteRef:105] Most notably, fewer than half of all schools (48%) offered instruction in all four art forms.[footnoteRef:106] Elementary and multi-level schools were more likely than middle and high schools to provide instruction in three or four arts disciplines,[footnoteRef:107] reflecting NYSED requirements, which stipulate that during grades one through six, all students must receive instruction designed to facilitate their attainment of the NYS learning standards in the arts, including dance, music, theater, and visual arts."[footnoteRef:108] Additionally, while the vast majority of schools provided visual arts (95%) and music (77%), access to theater (65%) and dance (60%) was more limited, particularly at the middle and high school levels.[footnoteRef:109] [103:  Supra note 14.]  [104:  Supra note 33.]  [105:  Id. ]  [106:  Id.]  [107:  Id.]  [108:  See 8 NYCRR §§ 100.3-100.4.]  [109:  Supra note 33.] 

Though 80% of elementary schools offer instruction in all four art forms and 99.8% of grade 12 students met NYSED arts graduation requirements in SY 2023-24,[footnoteRef:110] challenges persist at the middle school level. NYSED mandates that middle school students receive at least two semesters of arts instruction in two different disciplines, taught by certified arts teachers, by the end of eighth grade.[footnoteRef:111] However, in SY 2023-24, only 31% of eighth-grade students met this requirement.[footnoteRef:112] The report acknowledges that the State's requirement for middle schools to have two certified arts teachers in different disciplines is an unfunded mandate, which contributed to two-thirds of DOE middle school students not meeting NYSED’s arts requirements in SY 2023-24.[footnoteRef:113] [110:  Id.]  [111:  Supra note 24.]  [112:  Supra note 33.]  [113:  Id.] 

	Local Law 123 of 2013. In 2013, the Council enacted Local Law 123, requiring the DOE to provide data regarding the provision of arts instructional requirements.[footnoteRef:114] In addition to the information from the Annual Arts in Schools Report above, Local Law 123 of 2013 provides information on the total number of licensed arts instructors on staff for grades seven through 12 in each DOE school.[footnoteRef:115] Access to certified arts teachers in schools is a key factor in ensuring high-quality arts education,[footnoteRef:116] however significant disparities in their availability persist across DOE schools.[footnoteRef:117] [114:  Local Law 123/2013, accessed via https://legistar.council.nyc.gov/LegislationDetail.aspx?ID=1194730&GUID=9A278AEF-015A-456A-A8A7-C8556B6AB7F8&Options=ID|Text|&Search=123.]  [115:  Id.  ]  [116:  Supra note 33.]  [117:  NYC Department of Education InfoHub, Reports, Government Reports, Arts Reporting, “Arts Reporting 2023-24” (2025), accessed via https://infohub.nyced.org/reports/government-reports/arts-reporting. ] 

For SY 2023-24, out of 852 schools:
· 686 schools had no full-time dance teachers (81%);
· 439 schools had no full-time music teachers (52%);
· 705 schools had no full-time theater teachers (82%); and
· [bookmark: _Ref194396782]248 schools had no full-time visual arts teachers (29%).[footnoteRef:118] [118:  Id. Note: Out of the 852 schools, for 124 schools the information was labeled as “Not Available”.] 


For the same school year: 
· 560 schools had no full-time or part-time dance teachers (66%);
· 343 schools had no full-time or part-time music teachers (40%);
· 566 schools had no full-time or part-time theater teachers (66%); and 
· 174 schools had no full-time or part-time visual arts teachers (20%).[footnoteRef:119]  [119:  Id. ] 


Additionally, Chart 1 below displays the percentage of schools without certified arts teachers by borough.

[image: C:\Users\njean-francois\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\2640F7C6.tmp]
This shortage of certified arts teachers in DOE schools remains a growing concern, with advocates reporting a loss of 425 full-time certified arts teachers between 2020 and 2023.[footnoteRef:120] [120:  Arts in Education Roundtable, “NYC Arts in Education Roundtable Statement on New York City’s Fiscal Year 2025 Budget” (June 28, 2024), accessed at https://nycaieroundtable.org/blog/nyc-arts-in-education-roundtable-commends-council-mayor-for-protecting-arts-education-in-fy2025-budget/#:~:text=Between%202020%20and%202023%2C%20public,a%20single%20certified%20arts%20teacher. ] 

Student demographic data
An analysis of citywide data published in the DOE’s Arts Reporting 2023-2024, submitted pursuant to Local Law 123 of 2013, reveals persistent disparities in access to arts education across demographic groups, particularly in the early grades.[footnoteRef:121] Among elementary schools serving grades one through five, only 20-25% of schools with a high concentrations of English Language Learners (ELLs), students with disabilities (SWDs), and majority students of color (defined as over 80% non-white) reported offering instruction in all four core arts disciplines: dance, music, theater, and visual arts.[footnoteRef:122] In contrast, schools with fewer high-need student populations offered comprehensive arts education at rates closer to 35%.[footnoteRef:123] Accordingly, the students who may benefit most from creative, culturally-responsive instruction—as discussed in the Background section of this Committee Report—are often the least likely to engage with the arts during the most formative years of their academic and emotional development.[footnoteRef:124] [121:  Supra note 115. ]  [122:  Id.]  [123:  Id.]  [124:  Id.; Supra note 4. ] 

In middle school, these inequities persist. Grade six data, which appears in the same tab as grades one through five in the the DOE’s reporting, and grade eight data, which measures how many students received two half-units of arts instruction in at least two different disciplines over the course of grades seven and eight, both reflect a similar pattern. Fewer than 29% of schools serving high percentages of ELLs, SWDs, and students of color provided access to all four core arts disciplines.[footnoteRef:125] By contrast, schools with fewer high-need populations reported access rates closer to 35%.[footnoteRef:126] While the overall availability of arts instruction narrows across all middle schools, the access gap is widest in schools serving the most historically underserved students.[footnoteRef:127] [125:  Id.]  [126:  Id.; Note: data reporting formats vary between grades: Grade 6 data is reported using a Yes/No indicator for whether all four disciplines are offered, while Grade 8 relies on the percentage of students who have received two half-units of instruction across at least two arts disciplines, used as a proxy for completion of the full state-mandated sequence.]  [127:  Id.] 

At the high school level, however, the data suggest that most schools are meeting the State-mandated arts instruction requirements by graduation, regardless of student demographics.[footnoteRef:128] Nearly all high schools—whether serving high or low concentrations of ELLs, SWDs, or students of color—reported that 99-100% of their graduates had completed the required sequence of arts instruction by the end of grade 12.[footnoteRef:129] While this is a positive indicator of compliance, it does not guarantee that students received consistent or sequential arts education throughout their time in DOE schools.[footnoteRef:130]  [128:  Id.]  [129:  Id.]  [130:  Id.] 

Non-Baselined Arts Education Funding
[bookmark: _Ref194397500]In FY 2024, the DOE utilized $41 million in federal stimulus funds for arts education programming and released a School Allocation Memorandum (SAM) which outlined how $25 million of the $41 million would be distributed across schools.[footnoteRef:131] 1,598 schools received a minimum of $2,000 and a maximum of $50,000 arts funding based on weights for student populations such as students in temporary housing, ELLs, SWDs and students with economic need.[footnoteRef:132] Schools were permitted to use these funds for various purposes, including after-school programming, hiring certified arts teachers, and purchasing general supplies and equipment.[footnoteRef:133] Despite the $41 million investment, at the City Council FY 2026 Preliminary Budget Hearing for the Committee on Education, the DOE testified that 290 schools in SY 2023-24 did not have a certified arts teacher.[footnoteRef:134] [131:  NYC DOE, School Allocation Memorandum No. 49, FY 2024 (August 4, 2023), accessed via https://www.nycenet.edu/offices/finance_schools/budget/DSBPO/allocationmemo/fy23_24/fy24_docs/fy2024_sam049.htm. ]  [132:  Id.]  [133:   Id.]  [134:  New York City Council Committee on Education, Fiscal 2026 Preliminary Budget Hearing (March 13, 2025), accessed via https://legistar.council.nyc.gov/MeetingDetail.aspx?ID=1277209&GUID=1158E678-B554-4DFA-B85B-86CEE007E0E7&Options=info|&Search=. ] 

In the FY 2025 Executive Plan, the Administration added $41 million in City tax-levy to fully replace the expiring stimulus dollars in FY 2024, utilized in both DOE Central and direct school budgets.[footnoteRef:135] The DOE did not release a SAM detailing the allocation of these funds in FY 2025, but testified to their utilization during the FY 2026 Preliminary Budget Hearing for the Committee on Education.[footnoteRef:136] Notable initiatives supported by this funding include an increase in individual teacher studio arts allocations—from $600 to $2,000 per teacher—to offset the cost of arts supplies and equipment, $6.6 million to fund 170 principals in the Arts Office Principal Fellow Program, and $2.5 million to extend licensing for arts education software.[footnoteRef:137] However, the $41 million in FY 2025 is not included in FY 2026 and the outyears, creating a significant fiscal cliff for arts programming.[footnoteRef:138] In its FY 2026 Preliminary Budget Response, the Council called on the Administration to fully restore the $41 million in arts funding for FY 2026.[footnoteRef:139] [135:  Mayor’s Office of Management and Budget, Executive Budget Fiscal Year 2025 Supporting Schedules (April 2024), accessed via https://www.nyc.gov/assets/omb/downloads/pdf/ss4-24.pdf. ]  [136:  Supra note 129.]  [137:  Id.]  [138:  Mayor’s Office of Management and Budget, Adopted Budget Fiscal Year 2025 Supporting Schedules (June 2024), accessed via https://www.nyc.gov/assets/omb/downloads/pdf/adopt24/ss6-24.pdf. ]  [139:  New York City Council, The City Budget Fiscal Year 2026 (n.d.), accessed via https://council.nyc.gov/budget/fy2026/.  ] 



VII. ANALYSIS OF LEGISLATION
Int. 1125 – A Local Law to amend the administrative code of the city of New York, in relation to requiring the department of education to report on school librarians and library access in New York city public schools
This bill would require the DOE to report annually information on school librarians and library access in DOE schools. The DOE would be required to report on the number of certified and non-certified school librarians, the number of students who have weekly scheduled class time with school librarians, the average amount of weekly class time students spend with school librarians, the number of school libraries, and the hours of operation of each school library. 
VIII. CONCLUSION
At this hearing, the Committees are interested in gaining an understanding of the landscape of arts education in DOE schools. This includes information related to the types of arts education available and the breadth and depth of arts and cultural experiences that DOE students are accessing across the five boroughs. This also includes information on City and State standards in arts education and related data on compliance and funding to meet those standards. Lastly, the Committees expect to learn how the DOE is working to ensure equity and access in the arts.

Int. No. 1125

By Council Members Restler, Joseph, Hanif, Brannan, Krishnan, Abreu, Avilés, Ossé, Cabán, Brooks-Powers, Narcisse, Marte, De La Rosa, Banks, Schulman, Sanchez, Dinowitz, Brewer, Menin, Bottcher, Rivera, Hudson, Nurse, Louis, Feliz and Gutiérrez

..Title
A Local Law to amend the administrative code of the city of New York, in relation to requiring the department of education to report on school librarians and library access in New York city public schools
..Body

Be it enacted by the Council as follows:


2

13
Section 1. The administrative code of the city of New York is amended by adding a new chapter 38 to title 21-A to read as follows:
CHAPTER 38
REPORTING ON SCHOOL LIBRARIANS AND LIBRARY ACCESS
§ 21-1009 Reporting on school librarians and library access. a. Definitions. As used in this chapter, the following terms have the following meanings:
Certified school librarian. The term “certified school librarian” means a certified school library media specialist as defined in section 90.18 of title 8 of the New York codes, rules and regulations, regarding school library systems, or a successor provision.
Non-certified school librarian. The term “non-certified school librarian” means a department pedagogue who is not a certified school librarian, but is employed to provide library-related services.  
School. The term “school” means a school of the city school district of the city of New York.
School library. The term “school library” means a school library established pursuant to section 91.1 of title 8 of the New York codes, rules and regulations, regarding school libraries, or a successor provision. 
b. No later than June 1, 2025, and annually thereafter, the chancellor shall submit to the speaker of the council and post on the department’s website a report for the current academic year regarding school librarians and school library access. The report shall contain the following information for each school:
	1. The number of certified school librarians, disaggregated by full-time and part-time status;
	2. The number of non-certified school librarians, disaggregated by full-time and part-time status;
	3. The number of students who have weekly scheduled class time with certified school librarians, disaggregated by grade level;
	4. The number of students who have weekly scheduled class time with non-certified school librarians, disaggregated by grade level;
	5. The average amount of weekly class time students spend with certified school librarians, disaggregated by grade level;
	6. The average amount of weekly class time students spend with non-certified school librarians, disaggregated by grade level; 
	7. The number of school libraries; and
8. The hours of operation of each school library.
c. The data reported pursuant to subdivision b of this section shall be disaggregated by zip code, community school district, and borough, and shall be aggregated citywide.
§ 2. This local law takes effect immediately.
NJF
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Res. No. 741

..Title
Resolution designating May 10 annually as Judith Jamison Day in the City of New York to honor her life and legacy as a dancer, choreographer, and longtime artistic director of the groundbreaking Alvin Ailey American Dance Theater.
..Body

By Council Members Rivera, Williams, Brewer, Louis and Banks
Whereas, Judith Ann Jamison was born in Philadelphia on May 10, 1943, to Tessie Bell Brown Jamison, an elementary school drama teacher, and John Henry Jamison, a sheet metal engineer with a love for classical piano, and raised with her brother in the Germantown section of Philadelphia, where her parents instilled a love for the arts in Jamison; and
Whereas, Jamison began ballet lessons at the age of 6 at the Judimar School of Dance, one of the studios where Black students could get classical training, and took classes in ballet and other dance genres straight through until she was 17; and
Whereas, Jamison left for Nashville to attend Fisk University, a well-known HBCU, but returned to Philadelphia after three semesters to pursue studies for a dance career at the Philadelphia Dance Academy; and
Whereas, Jamison left for New York City (NYC) to pursue a professional dance career and, in 1964, after dancing in an Agnes de Mille piece for the American Ballet Theater, Jamison’s audition for a television special caught dancer-choreographer-artistic director Alvin Ailey’s eye; and
Whereas, Ailey invited this unusually tall, strong, classically trained, newly professional dancer to join his pioneering modern dance company, the Alvin Ailey American Dance Theater, which he had founded with a small group of dedicated dancers in 1958 to showcase the beauty and talent of Black dancers; and
Whereas, Jamison soon became Ailey’s muse for many of his pieces and danced with the Ailey company for 15 years, as it toured the world and brought to the stage all of the now-classic Ailey works; and
Whereas, One of Jamison’s most famous roles was as the towering, fluid, graceful umbrella-carrying dancer in a baptism scene at a river, set to the traditional spiritual “Wade in the Water” from Revelations, Ailey’s masterpiece memorializing his “blood memories” of life growing up in Rogers, Texas; and
Whereas, In 1971, Ailey choreographed what would become Jamison’s signature role and would earn her standing ovations worldwide, the much acclaimed Cry, a 16-minute physically and emotionally draining solo tribute to, in Ailey’s words, “all Black women everywhere, especially our mothers”; and
Whereas, Speaking at Jamison’s Celebration of Life on December 11, 2024, former Ailey star Donna Wood Sanders explained how Jamison had taught Cry to her and to every other dancer who performed it, noting that Jamison was usually in the wings when Sanders performed it to provide encouragement as a “mentoring and guiding spirit,” especially needed for the strenuous final section “Right On, Be Free”; and
Whereas, In 1976, Ailey choreographed Pas de Duke to Duke Ellington music as a duet for Jamison and Russian ballet star Mikhail Baryshnikov in 1976, after his defection from the Soviet Union, which showcased their stylistic differences as well as their equally extraordinary technical and interpretive skills; and
Whereas, Jamison left the Ailey company in 1980 to star in 1981’s Sophisticated Ladies, a Broadway revue showcasing Duke Ellington’s music; and
Whereas, Jamison began her own choreographic career in 1984 with Diving for the Ailey company and later added many more pieces to her choreographic portfolio, including A Hymn for Alvin Ailey (1993) and Love Stories (2004); and
Whereas, In 1988, Jamison started her own troupe, the Jamison Project, but returned to the Ailey company the following year when Ailey died at the age of 58 and she assumed his role as artistic director of the company, a job she would have for 21 consequential years; and
Whereas, As artistic director, Jamison kept in the repertoire the signature classic pieces choreographed by Ailey himself, staged her own choreography, and brought in works by a variety of choreographers of various styles, including other notable Black choreographers like Ronald K. Brown (Grace in 1999); and
Whereas, Jamison brought the Ailey company out of debt, grew its budget, and helped make the company even more famous and more celebrated during its national and international tours; and
Whereas, In 1992, Jamison was inducted as an honorary member into Delta Sigma Theta Sorority, Incorporated, a private, not-for-profit Black Greek-Letter Organization of college-educated women committed to sisterhood, scholarship, service, and social action; and
Whereas, Jamison’s Dancing Spirit autobiography, edited by Jacqueline Kennedy Onassis, was published in 1993; and
Whereas, In 1999, Jamison became a recipient of the prestigious Kennedy Center Honors; and
Whereas, Jamison has also received numerous other honors, including a Primetime Emmy Award for outstanding choreography in 1999, the National Medal of Arts in 2001, the Bessie Award in 2007, and The NYC Handel Medallion, NYC’s highest intellectual and cultural honor, in 2010; and
Whereas, The Joan Weill Center for Dance, named for the Alvin Ailey American Dance Theater’s longtime supporter and Board chair emerita and opened after enormous fundraising work by Jamison in 2005, is a beautifully appointed modern building with its own theater, six floors of medium and large studios, and offices at West 55th Street and Ninth Avenue, the most impressive home in the history of the company and The Ailey School, with its many classes for students of all ages; and
Whereas, Still a commanding and beloved presence as artistic director emerita of the Alvin Ailey American Dance Theater, Jamison died in Manhattan on November 9, 2024, after a brief illness at the age of 81; and
Whereas, Speaking at Jamison’s Celebration of Life, Sylvia Waters, former Ailey star and artistic director emerita of Ailey II (the second company of the Alvin Ailey American Dance Theater), explained that Jamison was noted for her “elegance and eloquence” and had indeed “[taken] dance to the people” across the U.S. and around the world, just as Ailey himself had famously always championed; and
Whereas, Jamison herself is quoted in the Celebration of Life program about the nature of dance, saying that “[t]hrough dance, we’re as close to God as we’re going to get—until he calls us home”; and
Whereas, The designation of a day is fitting to commemorate the life and legacy of Judith Jamison, whose commitment to dance changed the dance world forever—both for dancers on the stage and spectators in the audience—in NYC and beyond; now, therefore, be it
	Resolved, That the Council of the City of New York designates May 10 annually as Judith Jamison Day in the City of New York to honor her life and legacy as a dancer, choreographer, and longtime artistic director of the groundbreaking Alvin Ailey American Dance Theater.


LS #18323 and 18651
2/6/2025
RHP


Preconsidered Res. No. 

..Title
Resolution recognizing May 10 annually as Chinese American Railroad Workers Memorial Day in New York City
..Body

By Council Members Zhuang, Holden, Hanks, Krishnan, Ung and Won

Whereas, The nearly 2,000-mile Transcontinental Railroad, which shortened travel time across the United States (U.S) from six months to one week, was completed on May 10, 1869, when the Central Pacific Railroad Company and the Union Pacific Railroad Company linked railroad tracks with a golden spike at Promontory Summit, Utah; and 
Whereas, One of the earliest proponents for the construction of a transcontinental railroad was New York City (NYC) entrepreneur Asa Whitney, who in 1845 presented a proposal to the U.S. Congress for a railroad running from Lake Michigan to the Pacific; and 
Whereas, While Whitney’s initial proposal failed, it set in motion the idea of a transcontinental railroad that would be championed in the 1860s by engineer Theodore Judah, who lobbied to pass the Pacific Railroad Act in the U.S. House of Representatives on May 6, 1862, and in the U.S. Senate on June 6, 1862; and 
Whereas, On July 1, 1862, President Abraham Lincoln signed into law the Pacific Railroad Act of 1862, which authorized the Central Pacific Railroad Company, co-founded by Charles Crocker, a Troy, New York native, and the Union Pacific Railroad Company, controlled by Wall Street investor Thomas Durant, to build a transcontinental railroad that would link the U.S. from east to west; and 
Whereas, Work began in 1863, as the Central Pacific Railroad Company started to build its tracks in Sacramento moving east and the Union Pacific Railroad Company started to build westward from Council Bluffs, Iowa, where railroad lines were already operating from the eastern part of the country; and 
Whereas, For six years, the workers of both companies toiled to lay down the rail beds, tracks, and other necessary infrastructure; and 
Whereas, The workers of the Central Pacific Railroad Company initially numbered many Irish immigrants from NYC and Boston; and
Whereas, Because of difficulties in recruiting a sufficient number of workers, nearly 12,000 Chinese immigrants were employed by the Central Pacific Railroad Company and made up more than 80 percent of its workforce; and
Whereas, According to 2019 U.S. House of Representatives Resolution ( H. Res.) 165, the Chinese workers “were given the most difficult, dangerous jobs and were paid lower wages than other railroad workers” and “nearly 1,200 Chinese railroad workers died from work accidents, avalanches, and explosions while working in the Sierra Nevada Mountains”; and 
Whereas, According to H. Res. 165, the Chinese workers, who once set a world record when they laid 10 miles of track in one day, were thought of as “indispensable by their foremen and were respected for their work ethic and discipline”; and
Whereas, In 2014, the U.S. Department of Labor inducted the Chinese railroad workers into the Labor Hall of Honor, noting that they “faced prejudice, low wages and social isolation,” but, in spite of these challenges, “ they courageously took a stand to organize for fairer wages and safer working conditions”; and 
Whereas, According to H. Res. 165, the Chinese workers’ fight against unfair labor practices “set an example for the millions of Asian Americans who came to the [U.S] after them”; and
Whereas, According to H. Res. 165, “both the descendants of these workers and the wider Asian-American community view the sacrifices of the Chinese railroad workers as being integral to the creation of the vibrant and growing Asian-American community” in the U.S. today; and
Whereas, According to 2020 population figures provided by the Asian American Federation, over 600,000 Chinese and Chinese Americans live in NYC, with roughly one-third being U.S. born, one-third being naturalized citizens, and one-third being non-citizens; and 
Whereas, According to those figures, roughly 40 percent of Chinese and Chinese Americans reside in Queens, with another approximately 35 percent residing in Brooklyn; and
Whereas, The considerable cultural, economic, and political contributions of New Yorkers of Chinese descent help make NYC what it is today; and
Whereas, It is fitting that the early contributions of the Chinese railroad workers also be honored and celebrated by all New Yorkers; now, therefore, be it
Resolved, That the Council of the City of New York recognizes May 10 annually as Chinese American Railroad Workers Memorial Day in New York City. 
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Chart 1: Schools Without Certified Arts Teachers in All Subjects by Borough (2023 - 2024)
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‘Source: Local Law 123 of 2013: Arts Reporting, NYCDOE. "Auts Reporting 2023-2024." Available at: hitps: infohnbnyced. g docs/ defaultsourcedefault-document-library/ 2023-24-city-council-arts-report-—suppressed.xlsx




