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INTRODUCTION
On March 28, 2024, the Committee on Cultural Affairs, Libraries and International Intergroup Relations, chaired by Council Member Carlina Rivera, will hold an oversight hearing titled Where Are NYC’s Artists-in-Residence? Additionally, the Committee will hear Resolution Number (Res. No.) 74-2024, recognizing April 17 annually as Giovanni da Verrazzano Day in the City of New York, sponsored by Council Member David Carr. Witnesses invited to testify include the New York City (City or NYC) Department of Cultural Affairs (DCLA), arts and cultural groups and organizations, independent artists, community members, and other interested stakeholders. 

BACKGROUND
Types of Artist-in-Residence Programs
Artist-in-residence programs have two distinct beneficiaries, with some programs focusing more on one than the other: (1) the artists themselves, who are improving their practice and/or creating new works and performing them or exhibiting them to the public and/or teaching the public to make or appreciate art; and (2) the communities who are engaging with artists and participating in art experiences with them, resulting in new skills and/or appreciation for the target population in those communities, such as public school students or older adults.[footnoteRef:1] The National Endowment for the Arts identifies these types of engagement, among others:   [1:  Features of these programs have been discussed with staff from the Committee on Cultural Affairs, Libraries and International Intergroup Relations in regularly scheduled calls and additional meetings with representatives of the arts and cultural community during the past year.] 

· “Residencies that provide educational and related activities on-site or in non-traditional settings such as, but not limited to, businesses, hospitals, schools, prisons, military branches, municipal offices, or first-responder organizations”; [footnoteRef:2] [2:  “Grants for Arts Projects: Artist Communities,” National Endowment for the Arts website at https://www.arts.gov/grants/grants-for-arts-projects/artist-communities.] 

· “Innovative approaches to collaboration with outside organizations and disciplines where the primary purpose is public engagement with art and/or the enhancement of public spaces”; [footnoteRef:3] [3:  Id.] 

· “Artist residencies that advance civic and social practice, conflict transformation, and collaborative work with community partners in ways that are mutually beneficial”;[footnoteRef:4] and [4:  Id.] 

· “Projects incorporating the arts to advance the health and well-being of individuals and communities.” [footnoteRef:5] [5:  Id] 

All of these types of engagement are represented in the artist-in-residence programs found across the five boroughs of NYC.[footnoteRef:6] The artists-in-residence who participate in the first type of engagement—“residencies that provide educational and related activities on-site or in non-traditional settings”—are often referred to as “teaching artists,” as defined by the Association of Teaching Artists: “a practicing professional artist with the complementary skills and sensibilities of an educator, who engages people in learning experiences in, through, and about the arts.”[footnoteRef:7] According to the NYC Arts in Education Roundtable, there are an estimated 3,500 to 4,500 teaching artists in post-pandemic NYC and, in Fiscal Year 2023, there were 607 arts organizations that partnered with NYC public schools to provide these teaching artists and other arts-related services.[footnoteRef:8] [6:  These programs have been discussed with staff from the Committee on Cultural Affairs, Libraries and International Intergroup Relations in regularly scheduled calls and additional meetings with representatives of the arts and cultural community during the past year.]  [7:  “Creative Careers: Resources for Teaching Artists,” New York Foundation for the Arts (November 10, 2015), available at Creative Careers: Resources for Teaching Artists - NYFA.]  [8:  Email from the Executive Director of the NYC Arts in Education Roundtable to the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.] 


CreateNYC
Adopted in 2017 pursuant to section 2506 of the Charter, CreateNYC is the 10-year comprehensive cultural plan that guides the work of DCLA in its outreach to help fund over 1,000 arts and cultural organizations in NYC.[footnoteRef:9] From the outset, CreateNYC recognized the importance of supporting individual artists of all backgrounds and ensuring that historically marginalized audiences had access to the arts.[footnoteRef:10] Some individual artists have become artists-in-residence to work on their own art and/or teaching artists to bring the arts to these marginalized audiences—in schools, senior centers, libraries, health care settings, and other community sites.[footnoteRef:11] CreateNYC also recognized the importance of creating “mechanisms for artist-led and artist-initiated projects in public space and/or with City government”; specifically, CreateNYC called on the City to “sustain and expand [the] Public Artists in Residence (PAIR) program which embeds artists in city government to use creative practice to address civic challenges.”[footnoteRef:12] CreateNYC further cited the necessity of expanding “free and affordable afterschool arts and cultural programs citywide”; specifically, CreateNYC called for increasing opportunities for artists to teach in those programs as well as for supporting older artists in becoming teaching artists.[footnoteRef:13] [9:  Charter § 2506; CreateNYC—A Cultural Plan for All New Yorkers at https://createnyc.cityofnewyork.us/the-cultural-plan/main/.]  [10:  Id.]  [11:  These artists have been discussed with staff from the Committee on Cultural Affairs, Libraries and International Intergroup Relations in regularly scheduled calls and additional meetings with representatives of the arts and cultural community during the past year.]  [12:  Id.]  [13:  Id.] 

CreateNYC’s recommendations, initiatives, and priorities[footnoteRef:14] related to artist-in-residence and teaching artist programs were translated into DCLA’s Action Plan in 2019.”[footnoteRef:15] Since 2019, DCLA has taken many actions to carry out these strategies, including, but not limited to, the following: [14:  Charter § 2506 (7).]  [15:  The Action Plan at https://createnyc.cityofnewyork.us/the-action-plan/.] 

· Supported new PAIR projects annually with various City agencies and offices to “develop creative solutions to civic challenges.”[footnoteRef:16] Started in 2015, the PAIR program embeds artists in City agencies to tackle civic issues in creative ways.[footnoteRef:17] DCLA works together with a selected City agency to choose a focus for the project and then to choose an artist for the project.[footnoteRef:18] Each residency is at least one year long, beginning with a research phase and then a proposal from the artist for one or more public participation projects to be carried out with the agency.[footnoteRef:19] The artist-in-residence receives a fee and resources from the agency as well as access to DCLA’s Materials for the Arts.[footnoteRef:20] Three or four artists and partner agencies are chosen each year.[footnoteRef:21] As an example, one of the 2022-2023 PAIRs was Gioncarlo Valentine and the City Office for the Prevention of Hate Crimes (OPHC).[footnoteRef:22] Valentine, a photographer and writer, worked with OPHC to find creative ways to tell the stories of Black transgender and gender non-conforming (GNC) individuals in NYC, including what their needs were and what they faced.[footnoteRef:23] Valentine noted that he hoped that “folks who feel a sense of prejudice or confusion around the realities faced by transgender and GNC people will be moved to educate themselves and show up for this community.”;[footnoteRef:24] [16:  Id.]  [17:  “Public Artists in Residence (PAIR),” DCLA website at PAIR - DCLA (nyc.gov).]  [18:  Id.]  [19:  Id.]  [20:  Id.]  [21:  Id.]  [22:  Id.]  [23:  Id.]  [24:  Id.] 

· Administered millions of dollars annually through the City Council’s Cultural After-School Adventures (CASA) initiative to support free cultural after-school programs (for example, in 2022, $14.9 million was distributed across 158 organizations);[footnoteRef:25] [25:  The Action Plan, supra.] 

· Facilitated professional development workshops for artists to enable them to provide creative aging programs to low-income older adults;[footnoteRef:26] and [26:  Id.] 

· Administered support annually through the City Council’s SU-CASA initiative, which has supported arts residencies for older adults at senior centers across NYC (for example, in 2022, $2.8 million in virtual arts engagement activities went toward programming that had to accommodate COVID restrictions).[footnoteRef:27] Started in 2010 as a small demonstration project originally named Seniors Partnering with Artists Citywide (SPARC), SU-CASA is now the “largest public participatory arts program for older adults in the United States,” providing grants to artists and organizations to bring multiple “stimulating interactive arts programs to senior centers and other senior-serving organizations” in every City Council district in NYC.[footnoteRef:28] [27:  Id.]  [28:  Jennie Kaufman and Ruth Finkelstein, Creative Aging in NYC, Brookdale Center for Health Aging, Hunter College (February 2020), available at Creative-Aging-in-New-York_FINAL.pdf (brookdale.org).] 


The Action Plan also imagined that teaching artists should be provided with professional development along with certified arts educators in order to expand “access to arts education for Multilingual Learners and students with disabilities.”[footnoteRef:29]  [29:  The Action Plan, supra.] 


DCLA’s Program Services Unit and Cultural Institutions Unit
DCLA provides funding to over 1,000 arts and cultural organizations through its Program Services Unit; this financial support, which comes from what is known as the Cultural Development Fund (CDF), is awarded through a competitive grantmaking process.[footnoteRef:30] Separately, through its Cultural Institutions Unit, DCLA provides financial support (such as covering maintenance and energy costs) to the 34 cultural organizations known collectively as the Cultural Institutions Group (CIG), which is made up of museums, historical societies, performing arts centers, botanical gardens, and zoos—some large, some small—that operate in City-owned facilities and on City-owned parkland.[footnoteRef:31]  [30:  Cultural Development Fund at https://www.nyc.gov/site/dcla/cultural-funding/programs-funding.page.]  [31:  Cultural Institutions Group at https://www.cignyc.org/.] 

In some cases, funding from DCLA to these organizations supports artist-in-residence or teaching artist programs in a variety of settings; in other cases, those programs are supported, in part or in whole, by other types of public and private funding.[footnoteRef:32] Whatever their funding, these programs provide rich experiences both for artists and audiences across NYC.  [32:  Provided through email between organizations and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations and organization websites, March 2024.] 


Examples of Artist-in-Residence and Teaching Artist Programs in the Arts and Cultural Community

Following are examples of artist-in-residence and teaching artist programs active in NYC:
· The Association for the Development of Vocal Artistry and Neighborhood Culture Enrichment (ADVANCE), also known as MORE Opera, contracts with four teaching artists intermittently for these vocal arts residencies: at AmPark NORC (naturally occurring retirement community) in the Bronx for a community chorus of older adults; at Riverdale Senior Services for Ageless Living; at the Bronx Music Heritage Center; and at IS 429, a STEM (science, technology, engineering, and math) school in Sunnyside, Queens, for a middle school chorus.[footnoteRef:33] Currently, ADVANCE operates with an all-volunteer staff, which raises funds to compensate its teaching artists and to expand as an organization.[footnoteRef:34] [33:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [34:  Id.] 

· Wave Hill, a public garden and cultural center in the Bronx and one of the CIGs, has operated the Winter Workspace Program since 2010 to provide artists with opportunities to create new work.[footnoteRef:35] Each year, 10 to 12 artists are selected to receive an honorarium, mentoring support, tools, and studio space for six weeks.[footnoteRef:36] Selected artists can access Wave Hill’s gardens and libraries for inspiration as well as the horticulture, curatorial, program, and marketing staff.[footnoteRef:37] Artists may lead a workshop, tour, or performance and open their studio to the public.[footnoteRef:38] By interacting with visitors, artists receive feedback while the public gains insight into the artistic process.[footnoteRef:39] [35:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [36:  Id.]  [37:  Id.]  [38:  Id.]  [39:  Id.] 

· The Louis Armstrong House Museum offers the Armstrong Now! Artist-in-Residence program to provide established and emerging artists with a platform for creating new work inspired by the artifacts and documents in the Armstrong Archives.[footnoteRef:40] Artists-in-residence spend time at the Museum for an intensive period of research and rehearsal and then present a public performance of their work at the Museum.[footnoteRef:41] Additional performances may occur in collaboration with partners throughout NYC and beyond.[footnoteRef:42] Previous Armstrong Now artists-in-residence have included Esperanza Spalding, Antonio Brown, Amyra León, Matthew Whitaker, Alain Lauture, and Ulysses Owens.[footnoteRef:43] [40:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [41:  Id.]  [42:  Id.]  [43:  Id.] 

· Since 2021, The Green-Wood Cemetery has offered annually a competitive year-long residency to one NYC-based emerging or mid-career artist or collective of artists in the visual and/or performing arts.[footnoteRef:44] Artists are provided with a studio space, an $8,000 honorarium, and access to the Green-Wood’s staff, archives, and historical collections.[footnoteRef:45] In return, the artist creates a site-specific installation or performance inspired by Green-Wood’s landscape, monuments, and history—just as artists across genres have been inspired to do since Green-Wood’s founding in 1838.[footnoteRef:46] [44:  “Artist in Residence,” The Green-Wood Cemetery website at https://www.green-wood.com/artist-in-residence/.]  [45:  Id.]  [46:  Id.] 

· In addition to CASA and SU-CASA funding from the City Council, Snug Harbor Cultural Center and Botanical Garden in Staten Island, one of the CIGs, provides subsidized studio space to 13 performing artists and companies, including the Staten Island Music Conservatory and Staten Island Children’s Theatre Association, and to 16 visual artists plus the ArtLab School of Fine & Applied Arts.[footnoteRef:47] Resident artists participate in annual Open House New York activities and exhibit in Snug Harbor’s Newhouse Center for Contemporary Art.[footnoteRef:48] Snug Harbor also hosts the PASS Performing Arts Residency, a competitive program focused on original work in dance, music, theater, and multidisciplinary performance.[footnoteRef:49] Annually, six artists-in-residence live in one of the historic cottages, with studio space available in the Snug Harbor Dance Center, and share their work in public performances across the site.[footnoteRef:50] [47:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [48:  Id.]  [49:  Id.]  [50:  Id.] 

· The Bronx Arts Ensemble (BAE) provides live performances and arts education through residency relationships with other Bronx nonprofit arts organizations and educational institutions.[footnoteRef:51] In the fall of 2023, the BAE Community Residency at the University of Mount Saint Vincent was established to provide accessible music performances and arts education programming for members of the local Bronx community at little to no cost.[footnoteRef:52] In addition, BAE professional teaching artists annually provide arts education courses in more than 40 public schools in the Bronx.[footnoteRef:53] These residencies, which last either the full school year or one semester, provide public school students with free-of-charge classes in music, dance, visual arts, theater, and musical theater.[footnoteRef:54] [51:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [52:  Id.]  [53:  Id.]  [54:  Id.] 

· Founded in 1994 and supporting the development of both artists and curators, the International Studio & Curatorial Program (ISCP) boasts 35 studios, two galleries, and a project space in an old printing factory in Brooklyn.[footnoteRef:55] In that space, ISCP operates an international visual arts residency program, which has brought in a wide variety of international artists from 88 countries, including from parts of the world where there is little arts funding.[footnoteRef:56] The artists have the opportunity to interact with and learn from each other as well as to create their own unique work to exhibit in NYC and then to take back to their home countries, where they can continue with promising careers.[footnoteRef:57] [55:  International Studio & Curatorial Program website at International Studio & Curatorial Program (iscp-nyc.org).]  [56:  Id.]  [57:  Id.] 

· Since 1975, Lincoln Center has been working with artists-in-residence on staff as well as with community artists-in residence and teaching artists.[footnoteRef:58] For example, as part of their residency contributions during the pandemic, set designer Mimi Lien turned part of Lincoln Center’s plaza into a participatory public art installation, and “Black Girl Magic” poet Mahogany Browne created the s3: Lincoln Center Poetry Festival.[footnoteRef:59] Other recent work has included See Me As I Am: Lincoln Center’s Year-Long Celebration of Terence Blanchard, a year-long cross-campus residency in collaboration with seven major arts organizations; Down the Barrel (of a Lens), a video installation of imagery from New York Police Department surveillance film, put together by Kameron Neal, who had worked with the City’s Department of Records in the PAIR program; and work by spoken word artist Kirya Traber, who served as Community Artist-in-Residence from 2015 to 2020.[footnoteRef:60] Lincoln Center now works with up to six artists to explore the intersection of art and technology.[footnoteRef:61] [58:  Provided through email between the organization and the staff of the Committee on Cultural Affairs, Libraries and International Intergroup Relations, March 2024.]  [59:  Id.]  [60:  Id.]  [61:  Id.] 


In addition to these venues in arts and cultural institutions and educational institutions, NYC’s public libraries are also sites for arts and cultural programming as well as creators of such programming. For example, Brooklyn Public Library operates the Heritage Ambassador program, using its branch libraries to bring together folk artists, other artists, staff, and the community to “create connections via storytelling, relationship-building and community knowledge-sharing.”[footnoteRef:62] Heritage Ambassadors are artist-leaders who work with BPL to promote folk arts appreciation in their communities.[footnoteRef:63] Heritage Ambassadors in 2023 ranged from Latin GRAMMY nominee Araceli Poma to Algerian dance educator and performer Esraa Warda to Mexican-American trumpeter and teacher Hugo Moreno to Plains Cree multi-media artist Bebonkwe/Jude Norris to NYC-born Indonesian Muslim poet-playwright-filmmaker Dena Igusti.[footnoteRef:64] [62:  “Heritage Ambassadors,” Brooklyn Public Library website at Heritage Ambassadors | Brooklyn Public Library (bklynlibrary.org).]  [63:  Id.]  [64:  Id.] 

Despite efforts like these, according to representatives of the arts and cultural community, much more remains to be done across the five boroughs and their many neighborhoods in order to achieve equitable access to arts and culture for the diverse potential audiences who live there.[footnoteRef:65] [65:  Issues of equitable access have been raised in individual and group discussions with staff from the Committee on Cultural Affairs, Libraries and International Intergroup Relations in regularly scheduled calls and additional meetings with representatives of the arts and cultural community during the past year.] 


CONCLUSION
At the hearing, the Committee will seek an overview of the success of NYC’s artist-in-residence and teaching artist programs, including the number of New Yorkers served by these programs, as well as an understanding of what further support for these programs is needed. The Committee is interested in hearing from a variety of artists who work in these programs and from a wide range of organizations that represent them and/or use their services. The Committee is also interested in both the public and the private sources of funding for these programs and in whether these programs can be expanded to support additional artists and serve additional communities.










Res. No. 74

Resolution recognizing April 17 annually as Giovanni da Verrazzano Day in the City of New York

By Council Member Carr
Whereas, Giovanni da Verrazzano (1485-1528) was an Italian explorer, born into Florentine nobility, who set out on a voyage in 1524 on behalf of French King François 1er to discover a westward passage to Asia; and
Whereas, Verrazzano left France with four ships, but two were sunk by a storm early in the voyage and another was so damaged that it had to return to France, leaving Verrazzano and a crew of 150 on the remaining Delfina; and
Whereas, Verrazzano reached what is now Cape Fear in North Carolina in March, 1524, and sailed north, exploring the eastern coast of North America; and
Whereas, During this voyage, Verrazzano became the first European to sail into New York Harbor and into the mouth of the Hudson River on April 17, 1524, before continuing northward past the coast of what is now Rhode Island and Maine and on to Newfoundland; and
Whereas, Verrazzano’s voyage contributed to mapmakers’ knowledge, at the time, of the geography of the North American coast; and
Whereas, Centuries later, New York City (NYC) Mayor Robert Wagner proclaimed April 17 as Verrazzano Day, after efforts by the Italian Historical Society of America and other historians to bestow on Verrazzano the credit that they felt he was due; and
Whereas, Mayor Wagner’s proclamation was followed in 1957 by a proclamation from New York State (NYS) Governor W. Averell Harriman and by proclamations from the governors of South Carolina, New Jersey, Rhode Island, and Maine, identifying Verrazzano as the first European explorer to reach their states; and
Whereas, Spanning the very New York Bay waters explored by Verrazzano, the Verrazzano-Narrows Bridge, which opened in 1964, was named after the Italian explorer, after overcoming some opposition; and
Whereas, In 2018, NYS Governor Andrew Cuomo signed a bill that added the second “z” to the official name of the Verrazzano-Narrows Bridge, which had been spelled incorrectly since the bridge’s dedication as “Verrazano,” due to an error in the construction contract; and 
Whereas, Governor Cuomo said, “The Verrazzano Bridge is a vital transportation artery for millions of Staten Island and Brooklyn residents, [and we] are correcting this decades-old misspelling out of respect to the legacy of the explorer and to New York’s heritage”; and
Whereas, April 17, 2024, will be the 500th anniversary of Verrazzano’s sailing into New York Harbor; now, therefore, be it
Resolved, That the Council of the City of New York recognizes April 17 annually as Giovanni da Verrazzano Day in the City of New York. 


Session 13
LS #14722
01/23/2024

Session 12
LS #14722
10/25/2023
RHP


1

image1.png




