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CHAI RPERSON VAN BRAMER: Are we ready?
Ckay.

[ Pause]

CHAI RPERSON VAN BRAMER:  Good nor ni ng.
My name is Council Menber Jimmy Van Braner and | am
proud to be the chair of the Conmittee on Cultura
Affairs, Libraries and International Intergroup
Rel ations. This is the first hearing on Into 36,
sponsored by Council Menber Jumaane Wl Ilians and |
want to congratul ate and thank Council Menber
Willianms for this inportant piece of |egislation
and | want to recogni ze our coll eagues who have
joined us fromthe commttee. Council Menber Costa
Const anti ni des; Council Menber Laurie Cunbo;
Counci | Menber Peter Koo; Council Menber Hel en
Rosent hal and | know that Council Menber Levin is
in the adjoining roomand will be joining us.

This is Black H story Month and the
Conmttee on Cultural Affairs, Libraries and
International Intergroup Relations is holding this
hearing as a result of this inportant piece of
| egi slation Council Menber WIIlians has placed, and
that is to permanently record and mark the

intersection of Wall and Water Streets in Manhattan
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COW TTEE ON CULTURAL AFFAI RS, LIBRARI ES AND | NTERNATI ONAL | NTERGROUP RELATI ONS 4
to mark the site of New York’s first slave market.
In 1711, New York City was bustling and quickly
growi ng, but we had one out of every five people
living in New York were living in New York as

ensl aved Africans and at |east 40 percent of white
househol ds included a sl ave. On Decenber 13th,
1711, a |l aw was passed by this body’'s predecessors,
the New York City Common Council, that nmade Wall
Street the city’'s official slave market for the
sal e and rental of enslaved Africans and Native
Anericans. The slave market, also known as the
meal market, was |ocated on Wall Street and Water
Street. This unspeakable injustice of this dark
period in our city's history and our nation’s
history requires our attention. | think it’s safe
to say that are markers all over the city of New
York marking inportant places in our city’s
history, but it is shocking that still today there
is not one nmention or permanent marker of this

sl ave market, so we thank our coll eague, Counci
Menmber Jurmaane Wl ianms, who has brought this to
our attention. In Lower Manhattan, w th exception
of the African Burial G ound Menorial, there are no

rem nders of the slave market and the incredible
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COMM TTEE ON CULTURAL AFFAIRS, LIBRARIES AND | NTERNATI ONAL | NTERGROP RELATIONS 5
i njustices that happened there and have been
unrecogni zed by our city. W nust never forget
what happened and it is inportant that native New
Yorkers, tourists and everyone ali ke be rem nded of
what happened there and that we mark the
contributions of enslaved Africans who built the
city, including our first Cty Hall and the wall
that would bring the nanme to Wll Street. So with
that | want to thank Council Menber WIIlians for
this inportant piece of legislation. This is the
first hearing where we will talk about the nmerits
of the legislation and then we'll have a second
heari ng on the technical aspects of this sign and
hopefully pass it into | aw very speedily, and with
that | want to ask the prinme sponsor of Intro 36,
Counci | Menber Junmaane WIlians, to speak on the

| egi sl ation.

COUNCI L MEMBER W LLI AVS: Wl |, thank
you, M. Chair and | wanted to thank the chair for
allowing this to go through and not only that,
agreeing to co-sponsor this probably over a year or
al nrost two years ago and he nerely agreed to try to
get this done, and | |look forward to a day, as |

before, when we don’t have Bl ack Hi story Month. W
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COMM TTEE ON CULTURAL AFFAIRS, LIBRARIES AND | NTERNATI ONAL | NTERGROP RELATIONS 6
just have history that is taught properly

t hroughout the year, but until that day cones |’'m
gl ad that we have sonething that will comrenorate
Black History and I'mglad we’'re doing this at the
tail end of that nonth, and for those who will be
wat chi ng or the people who testify, let ne
apol ogi ze. There are sone people who shoul d have
been here, but we sped this up alittle bit to try
to get this through. It wasn't for |ack of
importance. It was kind of a lack of tinme. | am
Counci | Menber Jumaane D. WIllianms and | amthe co-
sponsor of legislation of Intro Nunmber 36. Also |
wanted to thank Margaret Chin, who is the counci
menber for where this marker will be, who has al so
been supportive fromthe beginning. 1'd also |ike
to thank the advocates that are here with us who
have subm tted testinony, including historian,
artist and witer Chris Cobb, who was actually the
first person to bring this to ny attention;
Margaret Porter Troupe fromthe Harlem Art Sal oon;
Judy Tate of the of the Anerican Slavery Project
and Keith Adkins of the New Bl ack Festival on
Anerican Sl avery and Carol Fisler fromCenter for

Court | nnovati on. | also thank all of those who
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weren't able to make it today for their tirel ess
efforts. It is appropriate that we consider this

| egislation during Black H story Month, a tinme when
we pause to recogni ze the many contri butions of
peopl e of African descent and to reflect on their
experiences in Anerica. It mght be inconceivable
that just 200 years ago, people of African descent
were considered three-fifths of a person; bought
and sold as property; people who lived |ife as the
engi ne that hel ped plantation owners turn a profit
in the cotton business. These are people who
suf f ered whi ppi ngs and | ashi ngs, hangi ngs and ot her
brutal acts under the hands of his or her slave
master. Their lives and the lives of their
children were given dollar values and they were
consi dered nothing nore than nmere comodities.
Those who have seen the novie A ory and nore
recently, 12 Years a Slave were rem nded that the
institution of slavery, which helped to build this
city and this nation was not one where captives
gleefully submtted to the rules of his master, but
one where nmen and wonen were nade to eat the scraps
left over fromtheir masters, where children were

not taught the right to read and wite and were
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deprived of the ability to establish an identity
unto thensel ves beyond sl ave, an institution that
did not recognize the humanity. And let’s be clear
t hat Anmerica woul d not have been Anerica and woul d
not have the prosperity without the free | abor of
chattel slavery. W all know the history. Lincoln
signed the Emanci pation Proclamation, the 13th
anendnment was signed and the institution of chattel
slavery was finally dismantled in Arerica. Then we
saw the innovation of Jim Crow Laws, such as
redlining, which relegated Bl acks to second-cl ass
citizenship. The legacy of slavery and Jim Crow
Laws resonates absolutely with us today and we
still feel the effects of it. Intro Nunber 36
honors the menory and sacrifice of those courageous
men and wonen who were bought and sold at New
York’s first slave market in 1711 by placing a

pl aque at the intersection of Wall and Water Street
i n Downt owmn Manhattan. This plaque woul d make sure
that those who visit the financial capital of the
worl d know that this city was built on the backs of
slaves. This is where captive African slaves woul d
arrive on slave ships along the East River and be

brought to market on this site as part of the
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transatlantic slave trade. Sone ships cane
directly fromAfrica, but nost came fromthe West

I ndies, leaving fromports in Cuba, Haiti, Jamaica
and el sewhere. Native Anericans were also sold as
sl aves here. To be clear, New York’s early econony
was fuel ed by slavery. Slaves were used to clear
the lands to create Broadway, to build the first
Cty Hall, the Fraunces Tavern, and the very wall
that Wall Street is nanmed for. Let us also honor
the nenories of those who sacrificed their lives
for us. That is not just Black History. It is
Anerican Hi story. | look forward to hearing the
testinony and once again, thank you to Chairperson
Van Braner for hosting this hearing and co-
sponsoring the legislation with ne.

CHAI RPERSON VAN BRAMER: Thank you very
much, Council Menber WIIlians and we have one pane
of three distinguished individuals. [’'ll ask Keith
Adki ns, Judy Tate and Chris Cobb to please take the
three seats over here to begin testinony on Intro
36, and you can choose anongst yourselves who you’ d
like to go first.

[ Pause]
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JUDY TATE: Hello. Good norning,
council menbers. Thank you very much. |’ m Judy
tate, the co-founder and producing artistic
director of the Anerican Slavery Project, which is
a theatrical response to revisionismin this
country’s discourse around Civil War, slavery and
JimCrow and |'m here to support Nunber 36, the
Local Law, which will require the placenent of an
informational sign at the intersection of Wall and
Water Streets in Manhattan. In 2012, with a grant
partially fromthe Departnment of Cultural Affairs,
ASP brought to life for audi ences the world of
Col oni al New York. In our show “Unheard Voi ces”
our witers studied the era and the remains of
peopl e buried in Lower Manhattan in the African
Burial Ground. WMany of the 10,000 peopl e buried
there surely passed through the African sl ave
market. There are no extant records of them CQur
witers had to imagine their nanmes and daily lives
fromthe contents of the graves and to give them
voi ce. The proposed plaque will bear witness to
the reality of those lives. Wen we perform people
are surprised to learn that there were ensl aved

people in New York. They' re even nore surprised to
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consi der what that neans; that there had to be a
way of buying and selling these people; that many
city structures that we take for granted today were
erected by those sane people. New York was |argely
forest, which had to be cleared, and as Council man
said, it was enslaved bl ack workers who did the
back breaking work of cutting down and cl earing
trees fromthe bottom of Manhattan to the top of
the Broadway. Wall Street isn't just a nane, but
was an actual wall erected using slave |abor to
keep the city safe. The Anerican Sl avery Project
urges you to place this plaque in a far bel ated
recognition of the contributions African descendent
peopl e have made to the construction of this city.
Their | abor was forced, but the fruits of it are
real and can be still witnessed every tinme one of
our citizens wal ks up the Broadway or down the \al
Street. It is only fitting that we have a pl aque

t hat recogni zes the origins of Wall Street and
denotes exactly what the nost inportant comodity
bei ng traded there was; human beings. It is an

i nportant history, a history of survival, of
contribution, of ingenuity and transcendence. My

we forever renenber the people who built this city
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COMM TTEE ON CULTURAL AFFAIRS, LIBRARIES AND | NTERNATI ONAL | NTERGROUP RELATIONS 12
with the bl ood and sweat of their labor. This

pl aque gives their children a | ong overdue

acknow edgnent and offers every citizen and every
visitor the chance to see that we New Yorkers, al
of us, recognize our history and because of that
recognition can claimNew York as all of our own.
Thank you. Keith.

CHAI RPERSON VAN BRAMER: Keith is up
next, alright.

KEI TH ADKINS: GCh, there we go. | am
the artistic director of The New Bl ack Fest, which
is a theater organization here in New York City
that supports the diversity within the bl ack
narrative globally, and two years ago, | teanmed up
with Judy Tate and we co-founded the Anerican
Slavery Project. So I’mnot going to go basically
to repeat what Judy said because that was quite
beauti ful and accurate. | did wite a small sort
of statement that | want to talk to you about that
| want to read to you and then afterwards just talk
alittle bit about why I wote this. And | have ny
android, so please, there’'s no copies avail abl e.

New York City is a city of diversity.

It is acity that takes pride in the many cul tures
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COW TTEE ON CULTURAL AFFAI RS, LIBRARI ES AND | NTERNATI ONAL | NTERGROUP RELATI ONS 13
and ethnicities that have provided the city with
its social, political, intellectual reputation
FromWall Street to Chinatown to Central Park to
Harl em many peopl e have |ived and worked and | oved
and hel ped and fought in these streets and many
take pride in that. New York Cty is a city of
pride. It'’s also acity that didn’t build itself.
Yes, many immgrants fromlrel and, Germany and
beyond have put sweat and bl ood in the nmaking of
New York City, but many of them canme by choice or
by econonic or religious circunstances. Enslaved
Africans, who we all know were used for free | abor,
did not conme here by choice. They were a part of a
much |arger and institutional strategy to build a
country fromthe ground up. Many enslaved Africans
and free Bl acks | abored over the cobbl estone, the
erection of buildings and churches here in Downt own
Manhattan. They worked tirelessly at the docks;

hel ped their owners, sone of whom were nerchants,
cobbl ers, restaurant owners, mnisters, attorneys,
doctors, shippers. They hel ped without pay or with
very little pay to help build their owners’
financial security. So a nenorial in the city of

any kind is respectful and it is responsible. It
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says that the city doesn’t ignore its past and the
peopl e who have hel ped make it what it is and a
menorial isn't just an indicator for the enslaved
Africans who were auctioned on Wall Street. |It’s
also a signifier that you respect and appreciate
t he descendents; the people who noved into Five
Points, which is this area... was once this areas;
t he people who noved to an area call ed Seneca
Village in York HIl, which is now at present day
Central Park; the people who mgrated out of the
city into Bed-Stuy and deeper into Brooklyn and
t hese people mgrated and noved not because of
choi ce, but because of inequities in the city;
because of race riots sinply by being alive; sinply
by wanting hi gher wage. These people were
descendents of the people who were auctioned on the
slave market. And so | think it’s also inportant
that we think about this banner or this synbol not
just for those Africans sold, but the people who
m grated and di spersed and now exi st as present day
bl ack New Yorkers. Thank you

CHRI'S COBB: Thank you. 1'd like to
thank the commttee for holding this hearing this

morning. | deeply appreciate it. And while |I hope
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you all realize what you' re about to do by voting
on this bill, but...

[ crosstal k]

CHAI RPERSON VAN BRAMER: Chris, do you

want to...

[ crosstal k]

CHRI S COBB: kay.

CHAI RPERSON VAN BRAMER: St ate your
nanme and... and..

CHRIS COBB: Oh, I'msorry.

[ crosstal k]

CHAI RPERSON VAN BRAMER:  ..and your
pr oposal .

CHRIS COBB: M nane is Chris Cobb. |
aman artist and witer. | also aman arts and

culture columist for the Museum of Mddern Art in
San Francisco. | live in Fort G eene, Brooklyn and
|’ ve spent quite a lot of time with Christopher
Morton at the Schomburg Center in Harlem and one of
the things | learned fromhimis that the nore you
study this topic; it’s a broad topic and it goes on
and on and when you think you know all the facts
you know, the reality is that there’s nore and

there’s always nore because it’s not just a single
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historical period. It’s sonething that needs to
stand for hundreds of years. | nean it’s a very,

very old tradition of institutionalized slavery
that was instituted here in New York, so | hope
with that said | really do hope that all of the
comm ttee nmenbers realize what you re about to do
by considering this plaque because by placing it
you' re not only attacking the dom nant historical
narrative of this city, but also the very system
itself that instituted these policies that nade
this possible, the slave market. You' re al so going
to affect how New Yorkers see thenselves, which is
a huge issue because the New Yorkers |ike to think
of thenselves in a very good way and this
conplicates things. And furthernore, it’s been 303
years now since the ancestor of the City Council,
that is, the Common Council, passed a | aw setting
up the city’'s first municipal slave nmarket down on
Water and Wall Street. It wasn't nerely a sl ave
market. It was a city-run slave nmarket because
they wanted to be able to tax every person who was
bought and sold there and they al so wanted to
control the sales and the auctions and they needed

a central place and that was it. So that said, the
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city also hired slaves fromthat market to do road
construction and road cleari ng and what have you;

| aborers, what have you. So | just want to say
this: so finally, finally it’s about tine, right?
You’ d have thought sonebody woul d’ ve nenorialized
this corner by now Well, maybe not. The sl aves
that cane through there they were nostly inported
fromthe West Indies because they were consi dered
easier to deal with. A smaller portion cane from
Africa and they were nore difficult to deal with
for the people who wanted to buy them and why?
It’s because the Africans as soon as they got off
the boat they said, “We don’t |like this,” and what
happened actually the year after the market was
created was the first slave revolt in New York City
and it was conducted by a group of Africans, who
had tribal affiliations and they i medi ately
revolted and the thing isis it... it’s a very hard
thing to find out good information about because
not a lot of people know of it. But the thing is
that they chopped wood, they carried water, cooked
and cl eaned. They were nannies. They were

| aborers and they literally built the city of New

York including the first City Hall, so there' s sone




10

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

COMM TTEE ON CULTURAL AFFAIRS, LIBRARIES AND | NTERNATI ONAL | NTERGROUP RELATIONS 18
cul pability here, and when they died... when they
died they were buried in the African Burial G ound
right by here, right by Gty Hall and the people
that died and their children and their children’s
children were buried in the African Burial G ound
and then when it was filled up you know what
happened. The city went ahead and paved it over
and sold off the land and | ots to devel opers back
in the 1700s. How about that? And no trace of the
burial ground remained until ground was broken in
89 and '90. And there are still probably tens of
t housands of people buried there, so that’s
outrageous, right? That’'s outrageous and today al
of us here are here because we’'re going to connect
the dots. W’re going to connect these dots and we
all know that New York is a busy place; however,
it’s one thing to forget about sonething, but it’s
another thing conpletely to intentionally erase and
systematically ignore a people or a history and

t hey were made invisible on purpose and through
neglect as well and this is an inportant site, so
it’s an obligation of us, the living, to speak for

t he dead because they can’t speak for thensel ves.
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It’s our job to do that. The least we can do is to
acknowl edge them Thank you.

CHAlI RPERSON VAN BRAMER:  First of all,
| want to thank all three of you for that very
power ful and conpelling testinmony. | don’t have a
nunber of questions. Cbviously |I'’ma supporter
‘cause |'malso a prine co-sponsor of this
| egislation, but I want to once agai n thank Counci
Menmber WIllians. This is long overdue and |’ m sure
that all of our colleagues will join in supporting
this very inportant recognition. So with that, |
want to pass it over to Council Menber WIIians.

COUNCI L MEMBER W LLI AMS:  Thank you
t hank you again for all of your support. | did
want to again give a special thanks to Chris Cobb
who first brought this to nmy office and through the
arduous process has provided everything that we
needed to try to get this through, so | want to say
t hank you again. | wanted to recogni ze ny staff
Rance Huff [phonetic], ny chief of staff; N ck
Smth, who hel ped us get it over the hunp, but I
want to give a special shout out to Kay Bane
[ phonetic], who worked with Chris through the

process and really to through the red tape and the
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rigamarole to get this here, so | wanted to give

hi ma special shout out as well and |I'’mvery gl ad
we're here. Just growing up | often felt that this
part of history was ignored and it still is and I
remenber I was in college when they tried to just
pretend |i ke the bones that they found in the
African Burial G ound neant nothing and were stil
going to build it over. Just |ast year they were
going to try to do sonething else with a buil ding
and thankfully Council Menber Charles Barron
brought it to our attention. They were doing the
same thing again. So this is... history repeats
itself when it conmes to this and we try to pretend
like it didn't exist and we still try to pretend
like it doesn’t have an effect with the descendents
and people who |l ook |ike slaves today, which all is
not true, so l'mglad we're going to have an
opportunity hopefully to try to do this and the
peopl e who are watching now and they' re going to be
people who | think would’ ve like to be here, but it
was just the speed of which we’ve tried to put this
together to nove forward we were unable to get it
out as nuch we wanted to, but | understand we're

goi ng to have anot her hearing and perhaps if there
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are sonme key people who want to nake sure they said
sonmet hing we can give theman opportunity then, but
t hanks again and thanks to ny col | eagues who are

t oday.

CHAI RPERSON VAN BRAMER: Do any ot her
col | eagues. .. Council| Menber Laurie Cunbo.

COUNCI L MEMBER CUMBO. | want to thank
you all for being here. | want to thank our chair
for bringing us together today and Council Menber
Wllianms, | think this is fantastic. | just wanted
to ask you in terns of this plaque, which I think
is soinportant and it’s really a step in the right
direction, | also wanted to know has there been any
t hought in ternms of how this information can be
i ncorporated into our schools’ curriculumin a way
t hat young peopl e woul d know about this. | see...
|’ve read the testinony fromthe American Sl avery
Project, but wanted to know if there has been..
because it’s one of those things where I’ mthinking
about in nmy own educational curriculuml know and
you all probably know this history was not a part
of our curriculumgrowng up and so for many adults
they’'re learning this for the very first tinme and

it would be so critical because not every teacher
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is going to have the foresight to take themto the
African Burial Gound or to go to sone of great
pl aces such as the Schonmburg and beyond, so wanted
to pose that question because that seens |ike the
next step as well.

JUDY TATE: Well, in fact, you're in
luck. The Anerican Sl avery Project has a
curricul um supported by the Lower Manhattan
Cul tural Council through their creative curricula
project and we did the pilot program|ast year.
W’ ve been funded again for this semester, in which
a teaching artist goes into the schools and takes
the... it’s usually high school students through
the same process that our comm ssioned witers went
t hrough to study the bodies at the African Buri al
G ounds, study slavery in New York through the New
York Historical Society archives and inspired by
the contents of the burials go through the sane
process our professional artists went through to
i magi ne the lives and the ordinary |ives of these
peopl e who happened to be living in extraordinary
times. And then professional artists cone in after
a senester |ong workshop of nonol ogue witing,

devel opnent of literacy skills, understandi ng how
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to research through archives and they performthe
wor k of the young people and in fact, in our pilot
project that work was so powerful that we are

| ooking at a couple of those nonol ogues to be

i ncorporated into our professional show “Unheard

Voi ces.”

COUNCI L MEMBER CUMBG:  Thank you.

KEITH ADKINS: | just want to tag onto
what Judy Tate just said. | recently... there’'s a

t heater conpany in the city called Epic Conpany
that is commtted to socio and political justice
and they recently conm ssioned ne through the New
York State Council on the Arts to wite a new play
about Seneca Village, which is the black community
that is now Central Park and the purpose behind
this conmi ssion was to use it in classroons in New
York City. The pilot... well, I'Il just start with
the pilot programright now is Chel sea H gh School
and so the purpose of the play itself is to

i ntroduce the students one, to the history of the
city itself, but also allow the students to think
about their own history in the city whether or not
their parents or grandparents or great-grandparents

were here in the 19th century or not, but usually
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in nost cases sone person in the city, whether or
not they’ re Haitian descent or Doni nican descent or
Chi nese decent, they have sonme historical |egacy in
the city and so the purpose of this commssion is
to actually get students tal king about their own
histories and to wite stories and plays that sort
of are shaped by their own histories in this city.
So there’s a |l ot of education that can happen that

i s already happening and what was really exciting I
think for Epic Theater with this particular

conmi ssion with NYSCA was that it was the first

ti me NYSCA gave themall the funds that they needed
because they saw that there was a real desperate
need to have this conversation about Bl ack History
in the city, so yeah

COUNCI L MEMBER W LLI AMS:  Alright, what
village you said in Central Park?

KEI TH ADKINS: Ch, Seneca Village and
for those who don’t know that Central Park before
it was Central Park was a very, very swanpy sort of
unl i vabl e pl ace and very rocky and so there were a
few bl ack communities that lived there. The first
one was called York Hll, which was around 6th

Avenue and between |like 77th and 85th Street, and
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that conmunity was renoved by em nent domain. The
Conmunity Council at that tinme renpoved them by
em nent domain to build the reservoir. It was an
above ground reservoir and many of those people who
lived in York H Il then mgrated over a couple
avenues to 8th Avenue and noved into what was
Seneca Village. That was primarily popul ated by
the AMEzi ne community, so there was a | ot of
property owners and very educated bl acks, but then
by the 1850s; | think it was 1856, the community
had actually grown and there were Irish and German
immgrants in the area, who also sort of |ived
around Seneca Village, but the city actually
renoved everyone through em nent domain to create
Central Park, so

CHRIS COBB: | would like to nmention...
and 1'd like to nention the nane of a gentl eman
named Al an Singer. He’'s an educator and | believe
he’s in Hofstra. He teaches a curricul um about New
York and it’s related to slavery and i ndentured
servitude. He's actually witten a book as well
about many of the topics that are connected to the
slave nmarket and to sonething | discovered as well

is |like when you come down and you start talking to
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people in Lower Manhattan, especially the nationa
park rangers that staff Federal Hall and the
African Burial Gound, those people they do tours
around Lower Manhattan and sites related to the
Atlantic Slave Trade that have no markers. There
are a lot of themthat you know ships used to cone
up and down the East River all the tinme every day.
There were ships com ng and goi ng every day through
the Colonial Era and there is not a single marker
sayi ng anything and at South Street Seaport there’s
not a single marker. You can go up and down Wal |
Street and you won't see a single word Negro, black
or slave or any marker. There are hundreds of
signs along Wall Street and they cel ebrate
architects and politicians and what have you,
bankers. But Alan Singer is definitely sonmebody
who' s al ready devel oped a curricul umand inpl enents
it and has for probably |like 10 years | would
imagine. His book is very informative as well. |
can’t remenber the title offhand, but M. Singer’s
book is available on Amazon if you | ook up Alan’s
book. I1t’s you know, connected to the curricul um

he teaches. They bring teenagers down here too to
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the African Burial Gound and do a tour to all
these sites that are not marked.

CHAI RPERSON VAN BRAMER: Al an Si nger
was invited to testify today, but he was unable to
make it, but we will definitely invite himagain to
t he second hearing on this bill. Council Menber
Wl lianms, do you have anything else you'd |like to
add? So with that, | do want to recogni ze that Al
Mullen is here representing the admnistration and
at the second hearing we will have the appropriate
agencies who will inplement this present, but this
is also Al Mullen’s last commttee neeting and | ast
day after over 40 years working for the city of New
York, so [applause] we want to thank him And in
one way or another, Al and | have worked for 15
years together on this comrttee, as | worked for
the library systembefore | was elected, so with
that, I want to say thank you to the panelists.
Thank you and we will follow this through and push
this forward as quickly as possible to nmake sure
that this gets done as soon as we can. So with
that, thank you very nuch and this hearing is
adj our ned.

[ gavel ]
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